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Intro:;

The featured city of this issue is Chengdu in
Sichuan, the land of abundance.

Here you will be able to enjoy a feast of the
colorful Bashu culture — watching a face-
changing performance at a Sichuan opera
house, having a taste of the local cuisine, and
walking down the labyrinthian alleys. You
will also hear the signature voices of Sichuan,
whether they are from the past, like from

Su Dongpo (1037-1101 AD), the great poet, or
from the present, like the latest trending
celebrity writer. Here you will also experience
the breathtaking Sanxingdui culture, which
is 3,000-year-old, and be amazt
ancient Chinese civilization.

Chengdu
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At the Spring Festival Gala of the Year of
Tiger in 2022, a dance entitled “The Golden
Face”, inspired by the discovery of Sanxingdui,
transported its audience through time and space.
The dance was more than a story about a modern-
time girl meeting a young man wearing an ancient
Shu gold mask. Rather, it was a dialogue between
modern society and an ancient civilization.

Like the girl in the dance who put
on the mask, led by a bronze man,
the audience travelled through
thousands of years and entered
the ancient Sichuan, also known
as the Shu kingdom, li Lind) o [ tHe
l veil of a long-lost civilization.
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Sanxingdui Ruins: Discovery and Excavation

e Sahxingdui Ruins are located on the
south bank of the Yazi River in Sanxingdui
Town, Guanghan City, Sichuan
Province. [ishiige archaeological
site, about 40 kilometers south of the
provincial capital Chengdu and about
7 kilometers east of the urban area of
Guanghan, is composed of a number of
excavation pits where a great many of ancient
relics have been unearthed.

Discovered in the late 1920s, the Sanxingdui
Ruins are by far the largest, most long-lasting and
culturally sophisticated ancient sites discovered in
southwest China. The trapezoid-shaped site, wide in
the south and narrow in the north, occupies a total area

of about 12 square kilometers and is estimated
to be about 2,800 to 4,500 years old. The
core area of the ruins is about 3.6 square
kilometers. It is considered the ruins of
the capital of the ancient state of Shu at a
time corresponding to the Shang dynasty
(ca. 1600-1046 BC) in central China.
The term “Sanxingdui” can be defined
in two ways. In the broad sense, “Sanxingdui”
refers to the entire Sanxingdui Ruins, while in
the narrow sense, it speci Lcally refers to a section
of the ancient city of Sanxingdui that extends for
about 200 meters long, namely so called tulianggeng
(geng means a longstrip of high terrain) with three
undulating “yellow earth mound”
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Sanxingdui is located at the southern end of the
central area of the ruins (now in Sanxingdui Village,
Sanxingdui Town). To its north across the
river is the Yueliangwan Bay (Moon Bay).

The crescent moon shaped bay, together

with the three mounds of the ruins, creates

the fascinating image of “three stars accompanying
the moon™ There are clear records of this image
in Hanzhou Chronicles edited in the Jiaging period
of the Qing dynasty (1796-1820 AD), which shows
that Sanxingdui had gained the status of a cultural
site very early on.

There are more than 30 pits where cultural
relics have been identified at the Sanxingdui Ruins.
Items unearthed include the remains of large-scale
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architecture, houses, sacri [Cibl pits, cemeteries, as well
as tens of thousands of artifacts made of pottery, jade,
bronze or gold, all bearing distinctive local cultural
characteristics, evidence of the existence
of a cultural system of its own. Chinese
archaeologists call this culture the

“Sanxingdui Culture”

The “Sanxingdui Culture” gained
its official status in 1987 as a bronze-age
archaeological culture, with the Sanxingdui Ruins
being the focus of its discovery. Some of the

most evaluable artifacts unearthed are xiaopingdi
guan (jar with tapered pro[eland small, [aflbottom),
gaobing dou (high-stemmed bowl or dish), douxing gi
(bean-shaped utensil), niaotou bashao (bird-headed
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spoon) and he (pitcher).

The culture was mainly distributed in the
Sichuan Basin with its core area on the Chengdu
Plain. The scope of influence of the culture extends
to the Hanzhong Basin in the north, the Xiajiang
Region in the east,
the Yungui Plateau
in the south and as
far as to northern
Vietnam.

Sanxingdui is
a treasure trove of
wonders. In 1986,
at the “Sacrificial
Pits” No. 1 and No.
2, thousands of
precious cultural
relics came to light,
including bronze
statues, bronze
sacred trees, bronze
masks, gold masks,
gold rods, and ivory
artifacts dating back
to the late Shang
dynasty 3,100 to
3,250 years ago.
The unique bronze
culture revealed
was phenomenal
at the time and is
considered to be
one of the greatest
archaeological
discoveries of the
20th century.

With the subsequent unearthing of important
ruins such as the East City Wall of Sanxingdui, the
South City Wall, the small town of Yueliangwan
and the base site of a large palace, the image of the
Sanxingdui ancient city started to become clearer.

Experts believe that the cultural landscape of
Sanxingdui is not only unique, but also closely related

to the ancient culture of the Central Plains and the
middle reaches of the Yangtze River in the Xia and
Shang dynasties.

Sanxingdui just keeps fascinating the world.
Since the restarting of the archaeological excavations
of the sacri [Cihl area
of the Sanxingdui
Ruins in March
2020, researchers
combed a total
of 1,202 square
meters, identifying
six “Sacrificial
Pits”, 78 ash pits,
55 ash ditches, 341
pillar caves, four
housing sites, and
two tombs. The
distribution scope
and the internal
layout of the
sacrificial area are
now reconstructed.

So far, extracted
from the six “Sacri[=]
cial Pits” are more
than 12,000 cultural
relics (now number-
ed), 2,300 near-com-
plete artifacts, and
450 complete ivory
tusks, the shape and
decoration of some
of which have never
been seen before.

These archaeological breakthroughs manifest
the cultural values of the Sanxingdui Ruins, and
provide further support to the basic understanding
that “the ancient Shu civilization is an important
part of Chinese civilization”, offering more tangible
materials for the study of the historical process of the
diversi [cation and integration of Chinese civilization.
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Ancient Shu Entering People’s Life

Since the restart of the Sanxingdui excavation,
countless experts, scholars, archaeological enthusiasts,
and tourists at home and abroad have turned their
attention to this magical piece of land in southwest
China. As a result of its fans’ undying enthusiasm,
the Sanxingdui Museum has become one of the most
followed museums in China.

Meanwhile, the traditional exhibition mode of
graphic display with textual information can no longer
meet the needs of the public, who are now showing
increased interest in cultural relics and more desire to
see them with their own eyes. In order to narrow the
distance between the cultural relics and the visitors,
the Sanxingdui Museum launched a sector featuring an
open demonstration of the restoration of cultural relics
in December 2021.

Now visitors, standing behind a glass wall, can
observe and learn about the technical methods of
cultural relics restoration, bearing witness to the
miracle process of breathing life into the broken pieces

of history. The demonstration will allow the visitors
to not only enjoy the charms of the treasures of the
ancient Shu, but also learn the stories behind their
restoration.

In addition, the museum regularly updates
its exhibits, sharing with the visitors the latest
achievements of archaeological excavations and
cultural relics protection at Sanxingdui.

In order to make the cultural relics truly come
to life, the museum has released a series of creative
products, combining Sanxingdui elements with today’s
youthful trends. The mask ice cream, archaeological
blind boxes, accessories, stationery are only some of
the popular products winning the hearts of visitors and
trending on social media. ["ank® to them, what seem
to be fragments of an ancient and distant civilization
are no longer confined by the glass frames, nor the
museum walls, but have truly entered the life of the
ordinary people.
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New Efforts to Recreate Ancient Shu

The Sanxingdui Museum is now constructing a
new sector, which will give visitors the opportunity to
learn more about and even experience the mysterious
and brilliant ancient Shu civilization. As part of the
Sanxingdui Museum Park, the new sector will cover an
area of 66 acres and a construction area of about 55,000
square meters, [vd times that of the existing venue.

Scheduled to be open to public at the end of 2023,
the new sector will contain six permanent exhibition
halls and another hall for temporary exhibition.
In addition to displaying the cultural relics of the
“Sacrificial Pits” No. 1 and 2, it will also be the place
where items unearthed from the newest round of
archaeological excavations greet the world.

Currently, the museum has invited established
experts and scholars from Peking University, the

Institute of Archaeology of the Chinese Academy
of Social Sciences, Sichuan University, the Sichuan
Provincial Cultural Relics and Archaeology Research
Institute and the Display Art Committee of Chinese
Museums Association, etc. to form an advisory
committee for the new sector, aiming to create a high-
quality display up to international standards.

[Ce arthitecture of the new sector of the museum
draws its inspiration from Sanxingdui’s signature eye-
shaped relics. As represented by the bronze and copper
artifacts with big or protruding eyes, these items are
the embodiment of the eye worshipping culture of
the ancient Shu people, and their desire to explore the
unknown and transcend their limitations. The new
sector’s display mode will allow these tokens of our
ancestors’ longings to travel through time and space,

B 5: ZEHEYER Sanxingdui Museum

and to communicate more directly with their visitors.

Employing a smart museum system, the new
sector will break the temporal and spatial constraints
of traditional exhibition. Its adoption of an innovative
and informative display mode will provide its visitors
with a more interactive touring experience — a
realistic journey to the Shu kingdom.

The stars of Sanxingdui will never dim. Only
when one visits Sanxingdui will one realize there is a
much greater world than they can ever imagine.

The archaeological discoveries of Sanxingdui
show that while the creative and artistic imagination
of the ancient people were yet to be understood by the
contemporary people, it can be appreciated as evidence
of the openness and inclusiveness of the Chinese

13

civilization.

In the future, the many unsolved mysteries of
Sanxingdui will continue fascinating those who have a
curious mind.

&
KRR, ZEHRBWEFAARDIK,. BARER, =2
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About the author: Wu Weixi, associate-researcher, head of
Academic Research Department of Sanxingdui Museum
and member of the Expert Review Group of Sanxingdui
Management Committee. Research interests: art history and
display studies.
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Bian Lian: Magical Symbol
of Local Opera Art in China
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One of the most cele-
brated local art forms,
Sichuan Opera, is popular in
southwest China, including
mid and eastern Sichuan
Province, Chongging City,
Guizhou Province, and
parts of Yunnan Province.
It is recorded that Sichuan
Opera originated in Tang
dynasty (618-907 AD) in
Shu state (today’s Sichuan
Province), a place with
thriving printmaking art
and a strong witchcra Ccilture. It was initially known
as chuanxi ()1|¥% literally meaning “Sichuan Play”),
and it was not until the late Qing dynasty in the early
20th century that it became known as chuanju ()1
[, literally meaning “Sichuan Opera”). Today, at the
core of the Sichuan Opera performance is the facial
makeup art, represented by Bian Lian, or the art of
face-changing.

The facial makeup employed in Sichuan
Opera performances impresses the audience with
distinct local features. The cosmetics, when styled

1E5: 8PEEARRIBE Mianyang Art Theatre
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differently, represent
different professions
and personality traits
of the roles. Take the
shape of eyebrows.
Shouzimei, eyebrows
that resemble the
Chinese character “7”,
is used exclusively for
Xiang Yu, the king of
West Chu. Taishanmei,
an eyebrow pattern with
a vertical line between
the two eyebrows,
usually represents resourceful military commanders.
Huxumei, the tiger’'s whisker-shaped eyebrows,
symbolizes daring courage. Shiweimei, the lion’s
tail-shaped eyebrows, represents forthrightness
and loyalty. On the other hand, the shape of the eyes
reveals a lot about the characters, too. For instance,
Baoyan, the leopard eyes, is for ancient warriors.
Yuweiyan, the fishtail eyes, is for military marshals
who are both intelligent and courageous. Huiyan,
the wisdom eye, with a third eye on the forehead
of the performer, is used primarily to represent
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mythological characters,
such as Ling Guan (a Taoist
deity) and Lei Gong (the
Thunder God).

The colors are care-
fully chosen, and each has
its distinctive symbolic
meaning: black symbolizes
integrity, candidness, and
sometimes brashness;
white suggests craftiness
and treachery; red seems

to indicate weak health but B8 HHEZAREIP Mianyang Art Theatre

is in e [eck associated with
valor; yellow stands for both bravery and ferocity.
The differently-styled face makeups, the
appealing color patterns, and the astonishingly
quick moves by the mysterious performers all work
together to distinguish Sichuan Opera culturally.
The bewildered audience are invited to a magical
world, where they re-live the stories and experience
the complex feelings of the roles. In essence, Bian
Lian is a unique, romantic technique for the artists
to present the inner world of their characters.
No one knows for sure how Bian Lian came into

ROHGREZEAR. B—HNIALE0IR EERI) | 3R TRY
IR, FTRAIEX. FTRXEMHFHRIZNABTFREBRET,
TEREANEFLRER, REFSHNEEERERRND
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being. However, there
are two popular origin
stories. Some people
believe that the art form
evolves from the art of
Daimian performance
in the Tang dynasty.
In the beginning, the
performers all wore
facial masks. But
they later found that
the masks prevented
the performer from
expressing their emo-
tions, so they decided to paint their faces with
brightly-colored patterns instead, and that is the
earliest practice of facial makeup. Other people
reckon that the art form originated from the Nuo
opera, a religious performance aiming to drive away
evil spirits in Sichuan in Han and Tang dynasties.
Back then, the performers decided that the best way
to re-produce the unusually ferocious appearance
of the evil characters would be for the performers
to have their faces painted. As time goes by, the
culture of Sichuan Opera facial makeup becomes

AERNE—ISERM, TRNAFER E—&K, ETR
FI—TEE B, IMECEHTHR—D ‘R F, FELKL
NAEZIE), STHCHFRRER, BHESCIRS IR,
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MBI, KB TRATR,
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a unique technique and a
distinctive cultural symbol
of China’s art forms.

Sichuan Opera performers
have a few ways to practice
the face-changing magic:
Molian (quick-smearing),
Chuilian (powder-blowing),
and Chelian (mask-pulling).

Molian: the performer
smear, quick as lightning,
the greasepaint hid some-

where on their face to change B KPZAREIBE Mianyang Art Theatre

their appearance. The face-changer needs to complete
the move in the blink of an eye.

Chuilian: the performer blows the colorful
powders concealed in their palm or somewhere else
to their face in a flash. The change of facial makeup
allows the audience to quickly spot the invisible
emotional twists of the characters as the story
unfolds.

Chelian: the performer goes on the stage
wearing layers of pre-painted, satin face masks,
each with a silk thread attached. During the show,
the artist uses the dance moments as a distraction
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to quickly whisk away
one layer, leaving the
audience astonished
and amused.

A Sichuan Opera
artist employing the
Chelian technique is
usually able to change
their face masks seven
or eight times in one
performance. But Peng
Denghuai, a Sichuan
Opera master, sets
the Guinness World Record by changing 14 face
masks in merely 25 seconds. He travelled to over 30
countries, including the UK, France, Russia, Japan,
Korea, Italy, the Netherlands, Argentina, Singapore,
Malaysia, and Thailand. The shows he staged
there allow the foreign audience to appreciate the
exceptional charm of Sichuan Opera Bian Lian close
up and in person.

Apart from the three face-changing skills
mentioned above, Yunqi Bianlian, a fourth and
less well-known method, is adopted occasionally
on stage. This unusual technique requires the
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performer to master the art of Chinese gigong
(literally meaning “the cultivation of qi, the vital life
force”). With proficient gigong skills, the performer
alters the face color between red, white, and black
to show the different moods of the role. Only a
few master performers have been skillful enough
to use this technique over the years. But Mr. Peng
Sihong, the late famous Sichuan Opera artist
who played Zhuge Liang, the intelligent military
strategist of Chu state, in the show The Empty Fort.
As the character went through a series of complex
emotions, from tension to short relief and then
to fear, the gigong master breathed life into the
character by seamlessly changing the colors of his
face from red to white and then to black.

In 2006, Sichuan Opera was among the first in

BRI R,

20065, JIIRIZARMIINED) B EREFE—RIE
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NRZEREA) 3. RERESE— B T R “Bhas” 2
—, TBAINER RIS AL AT DRGRFHIE Z
—o FEE)IIRZRMM) | —BEOHER, HEEEEHAS
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Sichuan Province to be declared national intangible
cultural heritages. Afterward, training courses
are held, and campus performances are staged to
pass on this art form. Therefore, Sichuan Opera has
become much more familiar to many people. Today,
Bian Lian performances are seen everywhere:
popular talent shows on TV, tourist sites, theatres,
tea houses, and even hot pot restaurants and
shopping malls in Sichuan and beyond. Bian Lian
performance, together with the spicy Sichuan
food and the giant panda, has become the new
cultural symbol of Chengdu City. It is now a must-
see for tourists from home and abroad. Now, as this
dazzling art form goes out of Sichuan and towards
the center of the global stage, it will undoubtedly
capture a larger audience’s hearts.
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ach dish has its own style, and a hundred

dishes have a hundred different flavours. One

of China’s eight traditional regional cuisines,
Sichuanese food is well-received for its wide variety of
dishes and rich palate. Sichuanese food has a strong
identity of its own. The base flavours are mouth-
tingling, spicy, scorched-spicy, and aromatic. These are
then combined with di Cergént condiments or sauces to
accentuate fresh or heavier flavours and cooked using
unique techniques. Sichuanese cuisine thus holds an
important place in Chinese cuisine, and is famous for
its special spicy flavour both in China and around the
world.

What is now Sichuan has been home to a spicy
cuisine since ancient times. The Jin-dynasty Chronicles
of Huayang records that the Sichuanese “favour
stronger flavours because of their climate; blue skies

R
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are rare, so they enjoy scorched or spicy flavours.” This
is evidence that the Sichuanese preference for spicy
food has a long history. The Sichuanese not only prefer
a stronger sensory experience; they like particularly
stimulating flavours like scorched or aromatic. The
preferences recorded in that ancient text gradually
developed into a regional hallmark that has continued
to this day. Today, the first thing that comes to mind
when one mentions Sichuanese food is scorching-
spicy hot dishes like hotpot, Chongqing spicy chicken,
maoxuewang (duck blood curd, chicken gizzard and
tripe), mapo tofu, and chilli oil skewers. Just the
thought of these dishes makes one salivate, and one’s
appetite is immediately kindled.

Sichuan is known as “the spice-eaters’ paradise”,
and countless spicy fans have travelled to Sichuan
simply for a gourmet tour. Sichuanese dishes are
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tingling, spicy and aromatic, and there is an emphasis on
lots of oil and strong flavours. In addition to the heavy use
of scallions, ginger and garlic, Sichuanese chefs regularly
use three peppers: chilli pepper, Sichuan peppercorn, and
black pepper. Many people believe Sichuanese cuisine is
determined by the local climate. It is said that in antiquity,
because of the humid climate of Sichuan, the local people
were afflicted with a deep coldness right through their
bodies. They believed that the three peppers, with their
pungent and aromatic flavours, could boost circulation
of the blood and expel the moisture from their bodies.
Therefore, in order to achieve this e [ecl, the Sichuanese
would often use Sichuan peppercorn and black pepper
in their cooking. Later on, the chilli pepper was also
introduced to China and naturally became a useful tool
in combating the cold climate and as a fine addition to
a tasty meal. Over time, insisting on spicy food for every
meal became a hallmark of Sichuanese food culture.

BHE)NatXe “Bxt”, EhsRHEBENYEEA
o NIRBRUNFERARTHNERZ—, LEHRFEANHE
o TJINRIRES AT HEGE L HITL, OBRHE, R
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AIRELNE K, BNEMERLTER, BMANERK. BRTFE
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The most classic example of Sichuanese “spice
culture” has to be hotpot. Hotpot is one of the most
popular modern Chinese dishes, particularly so
among younger people. The base soup of the hotpot
is normally prepared from butter or vegetable oil; it
has a rich flavour and contains all the tingling, spicy,
scorched-spicy and aromatic notes. There is a huge
range of vegetables that can be paired with a hotpot.
Both traditional and innovative choices suit hotpot;
almost “anything goes”. Beef tripe is a very special and
popular dipping for hotpot. Although tripe looks like
a coarse, black cloth, its texture may be the decisive
ingredient in hotpot. Tripe cooks quickly, so in order to
retain its light and delicious flavour it must be cooked
in exactly the right way. Hold a piece of tripe deftly
with a pair of chopsticks, and quickly dip it “eight or
nine times” in the boiling water. When the tripe begins
to curl up, it is ready to eat: do not cook it for too long,
otherwise it will become hard, dry and tasteless. In
addition to the diverse range of foods cooked, hotpot
also involves several dozen sauces for people to dip
their cooked food in. Because of this, hotpot is the
perfect solution for catering to a table of people wit
very di [erént tastes. Guests sit together, eating whi

—
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they cook; steam and all kinds of aromas fill the air,
making for a wonderful atmosphere.

In addition to hotpot, Sichuan has other first-class
local dishes. One of these is the famous spicy diced
chicken. Throw a handful of Sichuan peppercorns and
finely sliced, dried red pepper with cold cooking oil
into a pre-heated wok and stir-fry. Then, add scallions,
ginger and garlic together, and once the aromas
are released, add the diced chicken and_othe

ingredients. Once these are mo
green tabasco peppers an
as well as salt and

to add colour. Fi

bring out the
to eat.

brow
chic
fri
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It is not just the Sichuanese who love spicy food:
the people of Hunan are just as big fans. However,
the type of spice eaten differs between these two
regions. Whereas Sichuanese cuisine uses tingling-hot
peppercorns, Hunanese spice has a fresher feel. The
Sichuanese cooking technique of pola is illustrative. Add
a large handful of Sichuan pepper and black pepper to
a wok of hot oil until the flavours are released. Then add
chilli pepper and stir-fry. The oil will then contain the
flavours from all three peppers; the release of aromas by
itself is wonderful.

Today, “spicy” is no longer just a feature of
Chongging and Sichuanese cuisine. It has become a
unique marker of Chinese cuisine. In Chinese cuisine,
“spicy” is not just about simple pleasure or the kick of
the peppers, but about combining di Cergnt flavours into
one “spicy” flavour. Customers’ taste buds can detect
the many layers of flavour, giving them a wonderful
experience. There are clear layers to Sichuanese
spiciness; it is just the right amount; sometimes it feels
like an army marching on one’s tongue, sometimes like
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one’s taste buds are creating a beautiful symphony, or
there are shoots of flavour darting around one’s mouth.

In China, spiciness is more than a flavour; it is
gradually becoming part of people’s lives, influencing
their personalities and attitudes towards life. Song
Zuying’s hit song Spicy Girl with its lyrics about a frank
girl who lives life on her own terms has become a classic
with its portrayal of the customs and local culture
of Sichuan, Chongqing, and Hunan regions. Chinese
literature also depicts “spicy” characters. For instance,
in The Story of the Stone, Wang Xifeng is nicknamed
“Hot Pepper Feng” for her arrogant and domineering
character, making her a classic character in Chinese
literary history. Folk sayings like “If you can handle
spicy food, you can handle life” are as much a part of
the cultural DNA of China as the chilli peppers growing
in the soil. In China, spiciness is more than a taste: it
is evolving into a culture that is part of everyday life,
and an art form that enriches people’s experience and
shapes their emotions.
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Let’s first take a look at the Chinese
word formation. Structurally speaking,
Chinese prime words can be divided
into two categories: simple words and
complex words.

Words are the smallest linguistic unit
that can be used freely in a sentence. In
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other words, the word is like the fundamental

construction material of a sentence. There are
two forms of words in Chinese. First, there are
prime words, commonly known as “vocabulary
words”, which are usually listed as lexical
dictionary entries, such as xuesheng (Student)
and xuexi (learn). Second, there are variational/
non-prime words, which is-the variations
of a prime word in*use, such as xuesheng-
men (students) and xuexi-le (learned). In the
Chinese language, the composition of prime
words is called-word formation, which involves
the application of lexicon and grammar,
while inflection concerns the change of the
word forms and the gaining of grammatical
meanings, and is purely a grammatical
phenomenon.
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Simple words are composed of a morpheme,
and are therefore also called single-morpheme

words. Most of the simple words in Chinese are

monosyllabic, with a few exceptions of polysyllabic

words, some of which are interlinked words, such
as zhizhu (spider), paihuai (wander), pianpian
(elegant). Other examples in this category include
phohetic words, such as pingpong (table tennis)
and dingdang (jingle), and transliterated foreign
words, such as putao (grape) and kafei (co [e8).
Complex words are composed of two or more
morphemes, and are therefore also called multi-
morpheme words. When we discuss the word
formation of the Chinese language, we-mainly focus
on the formation of complex words. Complex words

can be divided into two types: compound words and

derivational words.

Compound words are composed of two or
more roots. The major composition modes, given
the structural relationships between the roots, are:
coordinative (also parallel), endocentric, dominant
(also verb-object), declarative (also subject-
predicate), reduplicative and post-complementary.
There are two types of post-complementary modes:
verb-complementary mode, with the core component
being a verb morpheme and the resulting compound
word being a verb, such as kanjian (see) and gailiang

(improve), and noun-complementary mode, such as

mapi (horse) and zhizhang (paper).

Compound words composed of three or
more roots are often products of hierarchical
combinations of the above-mentioned word-

forming modes. For example:

BRE("B/R BEKEX, "BR/AE" RRER)
WYL (“B/ET 2XE, RE/M 2RIER)
zhanlanguan (exhibition hall). zhan-lan is
coordinative, and zhan-lan + guan is endocentric.
zhaoxiang ji (camera): zhao + xiang is dominant,

and zhao-xiang + jiis endocentric.

Ik E R FRER AR KA, 18 % M INEER
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Derivational words are composed of roots and
their attached affixes. Given the position of the
attached affix, there are two major types: prefix
(a Cx#rbot) and su Cx{rbot+a [x)1

Some morphemes in Chinese are similar to
affixes, and therefore can be called semi-affixes,
which are further divided into class prefixes
and class suffixes. Examples of class prefixes
are xiao- (small-), zhun- (quasi-), fei- (non-) and
chao- (super-). Typical class suffixes include -zhe
(—pérson), -yuan (-member), -jia (-master), -xing
(-ity), -hua (-ize), -yu (at/to) and -du (-degree).
Derivational words composed of three or more
morphémes are often products of hierarchical
compounding and derivation, such as pi-jia-zi

(wallet), shou-zhi-tou (finger) and zi-yan-er-(word).

EBE, Bi{—WIGERNMAEREE

@, IBNEEEEEEWA: K
IMEMESE.

Then, let’s talk about the inflection of
Chinesewords. There are mainly two
modes of inflection in Chinese: addition
and reduplication. |
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1. Addition: The addition mode refers to the
attachment of a inflectional a [x{damed “auxiliary
word” in some grammar books) to a prime word

to indicate the adding of a certain grammatical

&
"B BEREX, W (ERE" "(EXS

B RIDEE" "BER F,

-zhe: used after a verb to indicate the continuity of

meaning. There are three places a inflectional a X1 an action, such as (zhengzai) wan-zhe (be playing),

can appear: behind the prime word, before it, and
as an insertion within it. Correspondingly, there
are three types of inflectional affixes: inflectional
suffixes, inflectional prefixes, and inflectional

infixes.

) EWR. E— TR EELHREEEIERIA
H. MEMMEEREESR ) ‘7" ‘& g7
SR TR H

(1) Suffix: The suffix refers to the inflectional affix
attached behind a prime word. Major examples

include —meh', -le, -zhe, -guo, -gilai and -xiaqu.

M—MER i A\ &R 0nER "S5 5 "Bt
EREEEN, W "ZInf]" “2AEN" ER)" F.

-men: used after a noun referring to a person

to indicate its plural form, such as laoshi-men
(teachers), xuesheng-men (students) and zuojia-

men (writers).

T—WEREEERDIEIT AR SR 5 S
N EEEN, 1 "ETUR) ‘BT IS “E T

oo

-le: used after a verb to indicate the completion of
an action, such as chi-le (fan) [ate (meal)], xie-le

(wenzhang)[wrote (an article)], zou-le (left).

(zheng) bing-zhe [(being) sick], (damen) guan-zhe
[(thedoor) is closed], chang-zhe (ge) [be singing (a
song)].

N—WNEDEEERDMETAN “ER" (BE
REBEEREN, W "EZUAtR)* "BILOXEES
) "mEER) &,

-guo: used after a verb to ir;dicate a past experience
or action, such as qu-guo Bejjing [have been to

(Beijing)], kan-guo (zhebu dianying) [have watched

(this movie)], wan-guo (sanci) [have played (three

times)]. _

ER—WINEDFAEETIETH "R BB
BN, W OERE TRE SHORX Z,

-qgilar: used after é verb to indicate the beginning of

an action, such as xiao-gilai (start to laugh),':da—q//a/

(start to fight) and taolun-gilai (start to discuss).

TE—MWMEDBERRAFETH "HE" BB
BY, W R PR EA ' TILT A&,

-xiagu: used after a verb to indicate the progression

of an action, such as shuo-xiagu (continue talking),
kan-xiaqu (continue watching) and wan-er-xiaqu

(continue playing).

MWMAESNEBEERRAFETAN "FE” 5 -
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ERX. i, “(REL)RT” “ILT(=EX)” “(M
FRBEXF)ITE” “(NRFEI” “(BXHF)ILTE
(BHRERET) .

To indicate changes in the property of a

matter, sometimes suffixes like -/e, -zhe, -guo,

-qilai, -xiaqu are attached behind a prime adjective,
corresponding to a specific grammatical meaning as
is stated above. For example, (tiah' vijing) hei-le [(the
sky has) turned dark], mang-le (santian) [have been
busy (for three dayé)], (conglai meiyou zheyang)
mang-guo [(never) have been (so) busyl, (cong-mei)
Jiao'ao-guo [(never) have been.proud], (zai zheyang)
mang-xiaqu (shenti jiuyao kua-le) [(if we continue)

being (this) busy, (we will be exhausted physically)].
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(2) Prefix: The prefix refers to the inflectional a x_1

attached before a prime word. There are very few
prefixes in Chinese. One of the rare examples is the
morpheme di-. It can be attached before a numeral
to indicate the grammatical meaning of “sequence”,
such as di-yi (ming) [the first (name)], di-shi pai (the
tenth row), and di-yibailiushi‘er hao (No. 162).

)FRiER FE—PNEAZFREEE W R

Ko MIEMNMTRZHLRL, RUNEEES ‘7 H
7 N )

(3) Infix: The infix refers to the inflectional affix

attached as an insertion within a prime word. There are

very few inflectional infixes in Chinese. Two widely-

acknowledged examples are -de- and -bu-.

B—mmEshaEEIRESRERRK T’ 1
BEEX, W EEN Ve %,

-de-: inserted between a verb and its post-
complement to indicate possibility; such as kan-de-

Jjlan (can see) and zhua-de-zhu (can catch).

A— MG I EHRESTRET KT
BEAEN, 0 ERR AL Z,

-bu-: inserted between a verb and its post-

complement to indicate impossibility, such as kan-
bu-jian (cannot see) and zhua-bu-zhu (cannot

catch).

2. BB, ERNER ABKESSADEEES

R R R R R IZIAFMIG RN EMIEE R X XIEW
MEEEEERUT/LM:

2 Reduplication: The reduplication mode refers
to the adding of grammatical meanings through
repetitions of either a whole prime word or the
constitutive morpheme(s) of a primé word. There are
mainly three types of morphological reduplication in

Chinese:

(DEAEE, 5—BHESH L ELTNEAE
BURRET B8 (B3 B (L5)0E
SEEN M AAER) “RRXFE) “BH@H
Y %, |

(1) Reduplication of nouns: Some monosyllabic

nouns repeat itself to express the grammatical
meaning"of “every” or “all”, such as ren-ren (youze)
[everyone (has responsibility)], jia-jia (huanle) [every
family (is happy)] and shi-shi (chenxin) [everything (is

satisfactory)].

(2) shiAES, hidBFRESHNHEATURT ‘=
B RRE NIEERN, 0 87 Hieitie”
F RENSTIAEIARERESTRT ‘S
RERETRNEEEX, N EERR” fBER
=%, ‘

(2) Reduplication of verbs: The repetition of a
whole verb (phrase) can indicate the gra~mmatical
meaning of “trying” or “brief duration”,-such as
Xxiang-xiang (try thinking) and taolun-taolun (try
discussing). Some two-syllable verbs can express
the grammatical meaning of “multiple times” or
“repeatedly” through a repetition of its internal

morphemes, such as yao-yao-huang-huang (keep

wobbling) and zhi-zhi-dian-dian (keep pointing

fingers).

QERRESR, PR R EIBGAEBITAE
THEREEMRNEBZEX, W ‘85" KK

(1) BEBR EHEBE 5

(3) Reduplication of adjectives: The repetition of an

adjective word/phrase can express the grammatical

meaning of a deepening of its degree, such as gao-

gao (-de) (fairly tall), chang-chang (-de) (fairly long),
qing-qging-chu-chu (fairly clear) and pu-pu-tong-
tong (fairly ordinary).

XERNT A A —RATINEHE, BRIFFEDPEF
MEEZE RN “/CIE .

Variational words are generally not included in
Chinese lexical dictionaries unless they have gained

the status of a “vocabulary word”.
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Chinese literati have long been passionate
masters of appreciating and presenting the beauty
of language. They carefully choose the words in their
literary works, essays, anecdotes, and poems, thus

Qing, Chi,
traditiona
colorsinC
cultural im
they showq
culture and

ever failing to amaze the readers: For instance, the
oet Zhang Wei wrote in his Qiuzuige (“Tipsy at
n Autumn Night”) that “The mountain forest glows
ith a unique jade green of the ancient drinking
essels, the moss has turned magenta, the color of
he rosy, misty clouds (Rf#IZRIGE, EESMALL)". His
refined diction enables the readers to feel the foggy
but refreshing environment of an autumn night,
imagine the subtlest differences in the color hues,
- and better abpreciate the beauty of the Chinese
language and the poetic imagery.

EE: RCE
iz 78 T
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The first of the five pure colors in ancient China,
Qing describes the natural blue-greenness of plants,
mountains, and crystal clear waves. In the beginning,
it only referred to the colors of grasses and trees;
later, it is also used to represent the colors of other
shades of green and black. According to the Theory
of the Five Elements, Wood is the essential element
of the Oriental East. Therefore, Qing, the color of
the woods, is the Oriental color. Qing is a bright,
refreshing color symbolizing youth and vitality in
Chinese. It’s worth mentioning here that Qing is a
generic term that can be further categorized into yalv
(bud green), gingcong (fresh green), douging (pea
green), cuipiao (light green), and so on. The last one,
cuipiao, describes a light, quiet, and misty shade of
green. It is like the hazy glistening of freshness from
the greengage plums thh their tiny, tender hairs
bathed in water a Lerla drizzle.
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Chi, or red, is the most symbolic color of
Chinese aesthetics. It is associated with joy, luck,
and happiness, hence the auspicious term “Chinese
Red”. Chi symbolizes the Chinese people’s wishes

— for spiritual and material wellbeing. In ancient

China, people had a variety of terms to refer to
different shades of red, including yin, dah, fei, he,
chi, jiang, and zhu, as well as compound words such
as gindan, zhuyin, and daizhe. In China, the color
red is everywhere. Pieces of jewelry and items on

the dressing table can be in red, giving out a sense

of celebration a_md prosperity; banners and flags

_can also be in red, bringing out strong passion and

patriotism in people.
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ANRESTRAHARENHE, HNRN ‘567,
FREUFEER. LHEEAFYDL, ERECES
WIREREE, 25, EEAHECIZRER. REHETS
DFGEMARAG, ‘& WIBREXRIEER. BF,

@ FRHHNFRRR. O, ‘S8 ERAREHER

TRBANNKREFRZE; “BHE’ BRBsERERTE
HNRiEZE; “HE" WM AEREREFNNRERS
. ez e, YR, ERRNEE, BEHASER
TEFBR, BRERRENHEHEEENAR,

Huang; or yellow, originally referred to the coler
of the gold or the sunflowers. It also-represents the
land. Since land is of utmost significance for the

Chinese people in ancient times, this color has long

been closely connected with power and prestige.
In ancient China, Huang was an imperial color used
exclusively by the authorities in royal palaces, altars,
and temples. While Huang s"ymboli'zeg"ﬁbspérity
and nobility, there are multiple hues of it, ahd they
each have their own connotations. For instance,
Jjinhuang (gold—yellowj, the c_olor._Ef-the grown wheat
in autumn time, stands for harvest in China’s rural

culture. Minghuang (bright yellow), the color of the
imperial robe and throne, stands for solemnity and :

authority. Yaohuang (light yellow), the elegant color
of a blooming peony: flower, stands for wealth and
grace. Nonetheless, not all connotations of Huang are

good. In fact, Huang is sometimes associated with

pornography in China. = _
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Bai, or white, was initially used to describe the
color of the sky at sunrise or sunset. It symbolizes
purity, elegance, and unworldly transcendence.
Ancient Chinese were ardent admirers of Bai, creating
a large number of alternatives for it, such as yuping,
bailian, and shuangse. In his poem, Shanfanhua
(“The Caudate Sweetleaf Flower”), the Song poet
Zhang Zhilong wrote, “The white, beautiful caudate
sweetleaf flowers are in full bloom in the mountains
in late spring, giving out refreshing, elegant
fragrance in the wild (BUIHRBEE, ZES
ﬁ%;’?)". The color white is also used to highlight a
person’s integrity and uprightness. For instance, the
Chinese would say baibiwuxia (as flawless as a white
jade), baishouyijie (remain a person of integrity even
when one’s hair has turned white), and baidiaotongxin
(not affected by vanity, like baidiao the wild grass).
Bai is also associated with death and funeral in the
Han culture. The Han people would use hongsl;i' (the
red event) to refer to the weddings, and the baishi (the
white event) to refer to the funerals.

7 jo=f/A
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Hei, or black, is-the ink-like or coal-black color
of the smoke coming out from the chimney. It stands
for firm determination, divine justice, and mysterious
elegance. There are different terms in Chinese for
different shades of black, such as z/, an, dai, he,
baicaoshuang, lanye, queyu, and meihei. On the one
hand, black is a symbol of solemnity and justice.
For example, the “Black-faced Bao Gong”, a highly

fictionalized character in Chinese culture, is a judge -

of extreme honesty and uprightness. On the other
hand, since black is a dark, gloomy color, it implies
deception, horror, and cruelty. For'instanceJ a heidian
(literally meaning the black inn) is an ln that robs
and kills its guests, and heichihei (literally meaning
black eat black) refers to the brg}él fights between

gangs. LURT -

These rich color terms demonstrate how Chinese
writers are able to use-the language in a flexible, .

innovative, and inspiring way to give their readersa = -

taste of the great profbundness of Chinese culture.
These words help to open the door to a wonderful
new world, where readers and Iahguage learners
marvel at and learn to appreciate the splendor of the
Chinese language and the Chinese culture.
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omesick after a long
) ﬁut‘ sometimes, if they're
; havmg a,fyery g‘bo time in the new place, they
-' ‘may car‘e‘fess about their homeland.

 The Chinese idiom Iél
" happy as to forget the ho
descr‘ibe such a feeling.

is/ shu or “being so
%try" is o Lenl cited to

o "by Liu Shan, the last
Han during the Three

iAD) In 263 AD, when the
= '-:_j_ a trdops oﬂthe Kingdom of ei seized a town near the

The phrase was fir

.’,l: ruler of the jingdom 0
i = *-'xd. Kingdoms Period (220- :

= i .E""‘_: capital of the Kingdom of Shu Han, Liu decided to
aema o surrender to the invaders.

—— Later, he was taken to Luoyang, the Wei capital,
= where hg—was offered a house and some servants
;;% —:because of his submlssmn

One day, L|u and his former aides went to visit
the Wei prime minister to express his appreciation
of the lenient treatment meted out to him by the
Wei regime. The Wei prime minister threw a dinner
- S - - J

= -
—— e g “" - g

- : L - =%
g . .
o P N e e e L 1-.

;zAﬁzlg%E'a‘]%mg( \E220% — ATBOENER

it .. 3
et

B

-

- ‘:'*"n'-lr"-:"i“i
e

.3

. e
et

?ﬂ’@ﬁ’h‘fﬁo wamumﬁ;o EREL, maﬁaz)unae

EY?& EE’J%%,

Etﬂﬁm%Mm#ﬁ@@aé, ﬁwméﬁx@
i, 1&1&;’%@#?0 TR, MiEag mres
ﬂzmagﬁsamgz XUBBRGAER: “8H. REX
2RIE, FUE- S TESEL. * BEIIM NS

= Gl _a

! @%ﬂ?ﬁ%, HBAEARIFRGE

((:.EX)) FE—EBRTEXN#®AN ‘5E, HET
9, SESE” o AREERMLL, 15 ‘RARE XA
BERNY, FHETPERMSMRE. REMBENA.

party for Liu. At the party, the prime minister ordered
some artists to perform both Wei and Shu songs and
dances.

The performances made Liu’s aides very
homesick, and only Liu looked happy and seemed to
be enjoying himself. So, the Wei prime minister asked
Liu: “Don’t you miss your homeland of Shu Han?”

The former Shu Han ruler said: “No. I'm very
happy here, so | do not miss Shu Han at all.”

Other people at the party were surprised by his
answer and looked upon him as a traitor.

In the Romance of the Three Kingdoms, there is
a poem describing Liu as a “poor ruler who enjoyed
his life abroad and forgot his own country”.

Probably because of this, today the saying Le Bu
Si Shu still has a derogatory connotation and often
means someone who indulges in pleasure and forgets

his home and duty. v

8-
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Su Dongpo

/fg 7. and His Most
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s Poem
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ERBEIM G, FFERIACR(QTTI60FE—ATT1127
EYNARR, HAZE, HAP R, HESX, MIGEXHE
At REMET LR “543” (IFARE, ThETLEFE.
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HANBBAHERANFEARK. 55, HEEREMBIA
il PEHSHIEINFE, WRAREHR, XGgaEIA, 7
T, ERBELEFET. 1958, FRAGEBESH, #

u Shi (1037-1101 AD), also known by his

pseudonym Dongpo, was a prestigious

and versatile scholar of the Northern Song
dynasty (960-1127 AD). Reportedly, Su took his pen
name from a rural place .called Dongpo (Eastern
Slope) in today’s Hubei Procvince in central China,
where he lived during his first exile.

Today, his poems, paintings, calligraphy and
essays are still widely admired by millions of his fans
all over the world. :

Su was born in Meishan in today’s Sichuan
Province in southwest China. Both his father Su Xun
and his younger brother Su Zhe were famous writers.

At the age of five, Su began to learn reading and
writing from his mother, who was a well-educated
woman.

Thanks to his diligence and exceptional talent,

" the boy became well versed in the Chinese classics

when he was only seven.

Su passed the imperial civil servicé examinations

TRE, FABNEAE.

AT, AEBMBENXAGES YRNEEELARER
&, BN EEERM, FHERUSGETFEREE, LHE
WEURFTERRL ESHATRIZZHAMEOE, HEit, HEEERE. AT
AR, ZEKM—EIEENRTE, HANKRNEZES.

HE—EdERE, BERERHIE L, BT TIRSE
BEN—%, WEEXERENAE, MHIEN—%K, 7
BEW, FrE “—PIREEEE , EERHRENDARBRM
BURIFRE T BARELEDNERLE ZH, RAEA

to obtain the prestigious title of Jinshi (or “Presented
Scholar”) when he was 19. As a result, he later served
in a number of government o [Cced

However, this highly talented scholar seemed to
be always at odds with a political faction headed by
the then prime minister, Wang Anshi.

Su frequently wrote poems and essays criticizing
Wang’s reforms, particularly the government monopoly
on the salt industry.

Therefore, Su was banished several times and
lived in political exile for many years in various places
around the country.

Despite the vicissitude of his o [cial career, Su
played a crucial role in the history of Chinese poetry.

He founded a school of expressive poetry and he
o [en combined vivid descriptions of natural scenes
with deep personal emotions and political anxieties.
More than 2,300 of his poems and 800 letters have
survived.

\
Among them, “Reflecting on the Past at Red

43
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Cliff” “Jiang Chengzi,” “The Immortal by the River”
and quite a few other poems are deemed the most
notable.

His career as a public servant and his life in

exile took Su to many parts of the country, and he le 1

behind a rich trove of cultural heritage.
For instance, Hangzhou, the capital of today’s
Zhejiang Province in east China, boasts a causeway

across the famous West Lake, which is named

~after the scholar, for he was responsible for its

construction.

Su also wrote many beautiful poems to praise
the ethereal scenes of the city and its lake. In one
poem he wrote:

“People tend to liken the West Lake to the Lady
of the West,

Plainly dressed or gorgeously adorned, she
always looks best.”

Here, the “Lady of the West” refers to Xi Shi, one
of the most famous beauties in ancient China.

Many other localities around the country have

BMESH, NIBETFSMAMHMETRAN. BIRERH, B
UBRMAIFXBE, L2MIEAXFNERM.

HEFEATHRERBNEMN, FF64%,

(R - FREMS) BARSBIEANAREZ— X8
AESNARI EEWERNHES ., MaRAZNEBMTX
MAMBNER, BTt RATIHANRARE. Tl RMFEE
zZfB. £REEHR. ®EER. KB, BRRE, $5
R OKE FERA—E, SAUBEZHRNZANE, #E
NESIRZ BIR, 2T

also built pavilions, bridges, statues and memorial
halls to exhibit Su’s poems, paintings, calligraphy and
lyrics.

Su died at 64 in Changzhou in east China a Lerla
long period of political exile.

“Reflecting on the Past at Red Cliff — To the
Tune of Niannujiao,” is one of the most representative
of Su’s free spirit poetry. In this poem, through
elegant description of the charming moonlit river
at the ancient site of a famous battlefield and deep
reflections on the feats of past heros, Su implicitly
vented his frustration caused by his unfulfilled
ambitions and failure in his political career.

So, by effectively combining depiction of
scenery, musing on the history and natural expression
of personal feelings, Su created a sublime and
stunning poem that emanates a mind-blowing artistic
power.

No wonder, this poem has always been deemed
as one of the very best in Chinese poetry.

The whole poem reads as follows:
/

[

ANAHFE,
RER,
TEHERRAY .
WERA,
ANIBER:
= E R BRREE.
AASESE,
RFEHE,

HRTESE, /
VLl dmiE,
—EZLEN.
BEAHE Y,
INFFRNIG T,
MEREK,
PRI,
KK 4
gk CHE K.
WAL ] 43
EALIVE ;B
BHELR
NHE A,
—HEERFIH,

the Long: Changjiang, the Long River or the
Yangtze River, the longest river in China,
originating from the T’angkula Mountains on
Tibet Plateau, flowing through 11 provincial
areas, more than 6,300 kilometers long, the third

. longest river in the world.

(N}

Red Wall: Chibi, in today’s Jingzhou, Hubei
Province, famous for the Red Wall Batt/le between
Cao Cao’s one million troops and the ally army of
Shu and East Wu.
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About the translator:

Zhao Yan-chun: Professor of English at Shanghai University, Director
of Shanghai University Center for Translation and Pubﬁ‘shing,

Editor of Translating China, President of International Sinology and
Education; A founder of translation reductionism, an advocator and
practitioner of translating Poesie into Poesie, and Classic into Classic.
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Yuan Ye and
Lord of Mysteries
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uan Ye, or more dearly known as “Cuttlefish That Loves
YDiving” on the Internet, was born and raised in Leshan,

Sichuan Province. He is a platinum-certified writer on one
of the largest literary websites in China—Qidian Chinese. Once a
member of the Chinese youth advisory group on the United Nations
Sustainable Development Goals, Yuan also wore the hats of the
Vice President of Sichuan Writers Association, the President of
Sichuan Network Writers Association and a member of the National
Committee of China Writers Association, and so on. In the meantime,
he was awarded “the Best New Writer in Internet Literature” under
the Best New Writers category at the second annual Mao Dun
Literary Awards hosted by the Chinese Literature Foundation. Yuan's
major works include Mieyun Tulu (The Parchment of Fatal Fortune,
2011), Aoshu Shenzuo (Throne of Magic Arcana, 2013), Yishi Zhi Zun
(Lifetime Greatness, 2014), Wudao Zongshi (Master of Wu, 2016) and
Guimi Zhi Zhu (Lord of Mysteries, 2018).

Lord of Mysteries consists of eight installments, which are
titled “Clown”, “Faceless”, “Traveller”, “Undying”, “Red Priest”, “The
Hanged Man”, “Fool” and “Lord of Mysteries”, totalling approximately
4,470,000 in word count. The series traces the protagonist Klein
Moretti’s journey of being transmigrated to a parellel world that

resembles England in the
industrial age where he
takes advantage of the
power of the Sefirah Castle

<<iﬁ$ﬁ23‘3>> % “ to build the Tarot Club.

After rigorous explorations

o S0 of different identities
ﬁlﬂ%ﬂ?lﬂjynn*ﬁ’ available, Klein eventually
A T N SC iR ) i

While adopting a utopian

T ” PN
(EZ{,F ’ bjgéz‘éﬂ model of the steampunk

. . genre and dousing it
N R LRSS with nihilistic sentiments
typically found in Cthulhu

ﬁ?ﬁT*ﬁE‘J"AfI‘Eﬂ, mythos in its confrontation
with the unknown world

ﬁlﬂ%i?ﬁrﬁlﬂﬁﬂ: and universe, the series
blends such di Cerht literary

ﬂ*%fﬁ?*&ﬂmf?ﬂf elements well together

as fantasy, magic, parallel

E(Jj%f,ﬁﬁj:o universe to construct a

narrative that not only tells

obtains the identity of the
“Fool” and saves the world.

the hero character Klein's




s
(UL 0 7 /‘;//)‘[/1
WY ' AT
W/'n : A7) 1-{:_’::,,,”. ,m'

X, BENT TARKINER.
¥, RGEHEEERHIRETIAR,

ez ) —2#H, MREFENOE,
LHZE2019FFNFHARLFK, EBINIFIERM
TELE—ERIEIF, HE2020FEFEERDS
WENPENEXFBINEMOERHEE— &
MEBEMUTIAREER, RER—TXEEmBIR
ThBe ko

B, 2fFERENSFESE. (fzE)
REBEEm, BORBERETIUR, NMESET
(42 I AT HA SR E R = RIS IR SR EE AL SE R )
CRNBR: €HRXKRAE) EXEEE, “FiR
N MMAE, (FRPEXESHTNANE
AN R RAF2RERE, ARG, M
W%, (FEEES—BERNERSFEHTIRS
HH, fRBSEEIREFNEGER, AT —HH
MRS T E. XMEENSENRE, £
MEF R —IR, BAHERNERLEET
E3oM: BN

HR, 2EIEmtFigESERREN, (if
MZzE) —FEMATIHEMNENENEEER,
wEH. T1E%, B5—FEEXERER, Wy
FEAHRT. RABER. FEUMRFFNR
B, RFFBHNERRE. 220MESR. 220/ “HR
P BEAFRIRES, XESNHBAUE LN
‘G REFAIAR, EREHMRIRESHR
R ENSRAE, HEHMASEKE. DK
5%, ER54H,

‘B 5F

ekt ¥) —&ift

H, MRHARO
B, LHEH20194F
FPEAREOR, 12
AR TR S HEAT B
—HAHNIE, FFAE
20204 E S By
XV 1 o 1 & L
ey 8- APIL A i

%%_‘o insight on the world
itself.
Upon its first appear-

growth, struggle and
glory, but also underlines

ance, Lord of Mysteries
received positive feedback online. Its English translation,
published in 2019, has been consistently sitting at the top spots
on overseas sales charts for translated works. In 2020, the series
was ranked No. 1 on the Overseas Impact chart for Chinese
Internet Literature selected by China Writers Association. In what
follows, we will analyze its success from three points.

First of all, the author holds a meticulous attitude towards
his literary creation. As much as Lord of Mysteries is a fantasy, it
is premised on a solid understanding of the objective reality. The
writing engages in an “archaeology of knowledge” by referencing
works such as Studies on Marriage and Family Life of the English
Middle Class in the Victorian Era and The People of the Abyss. As
such, one finds a realistic, grounded and nuanced portrayal of the
economic, cultural, social and traditional life in the Victorian era.
Moreover, the author actively interacts with readers after each
volume is done. He shares with them the losses and gains from his
writing process, revealing at the same time what his plans are for
modifications and the next sequel. Such a meticulous way is in a
class of its own in the domain of Internet literature, paving a solid
foundation for the elevated qualities of his works.

Secondly, the success of the series lies in its creative fashion
of world-making and system-building. On the one hand, Lord of
Mysteries inherits narrative strategies that are present in current
Interent literature, such as transmigration and killing of monsters.
On the other hand, it employs unconventional literary devices,
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drawing from Western occultism, Cthulhu mythos, mystical Qabalah,
that comprise 22 interesting pathways, 220 kinds of magic potions,
220 trajectories of “profession”, and so forth. In doing so, although
the story sets out as another transmigration story, its unique world-
making and system-building breathe a refreshing breath of air,
bedazzling the readers in all of its “niche”, strangeness, complexity
and canonical potential.

Lastly, the key to its success has to do with the humanistic
concerns and reflection present in this fantastical series. Upon
reading Lord of Mysteries, we can distinctly tell that it is a world full
of greats but also one of the ordinary. The supernatural elements
portrayed in the work can always be traced back to a sense of
rootedness in physical reality. For instance, like us, the protagonist
Klein also has his own family, friends, colleagues; he needs to earn a
living to support his family; he studies investment and consumerism.
In a way, Lord of Mysteries predicates itself on lived experiences
and attempts a reflection of the ontological world and humanity.
It is deeply mired in fantasy, and yet it vows to dive back into the
depths of realism. As such, fantasy and magic become the very prism
through which the real life is reflected. In presenting a world in a
complex entropy, the work sheds a light on humanity and human
conditions. As the main character attempts his journey back home,
the nature of such a journey is eventually elevated to a transcendent
metaphysics.

Lord of Mysteries is “a representative work that transcends
the generic confines of Internet literature by incorporating into it
elements of humanistic concerns”. It opens up a space where the
fantastic meets the realistic, thereby providing a feasible model for
quality creations of Internet literature.

EERDIMEXF L RARFOHAR R

The author is a research fellow at Sichuan Network Culture Research Center.
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Chengdu is the sort of city that once you visit, you never want to
leave. Many people become intoxicated by the leisurely, humorous
and slower pace of life in Chengdu. Kuan & Zhai Alley is one of
Chengdu’s most lively areas; it is known as Chengdu’s “business card
and client reception room”; the area is a microcosm of everything
that is authentically Chengdu, and is a place where modern Chengdu

residents come to reminisce about the city’s past.
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The complex dates from the reign of Emperor Kangxi of the Qing dynasty,
almost three centuries ago. At that time, the Qing court was facing incursions
by the Dzungars in Tibet. The government therefore stationed Eight Banner
armies in Chengdu, and built the Shaocheng fort as a garrison for them and
their families to live in. A Lerlthe rebellion was quelled, the Qing court retained
a garrison of over a thousand soldiers in Chengdu. They built another fortress
on the foundations of the Shaocheng fort, the Mancheng fort, which is the
location of today’s Kuan & Zhai Alley.

Kuan & Zhai Alley used to be known as “Xingren Alley” and “Taiping Alley”;
it was only in the early years of the Republic of China period that the area
gained its modern name. During the Qing dynasty, the Eight Banner troops
who were garrisoned in the city were from northern China. Many buildings
were therefore constructed in the style of northern Chinese alleys (hutongs) or
courtyard houses. It is truly rare for such an area of northern-style buildings to
be preserved in western Sichuan. Kuan & Zhai Alley is arguably the last vestige
of Chengdu’s millennium-old Shaocheng fort layout and some century-old
architecture; it is also the only surviving example of northern hutong culture
and original architecture in southern China.
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The area actually consists of Kuan, Zhai and Jing alleys surrounded
by exquisite four-wall courtyard houses of green brick and white tile. At
the two ends of the alleys, the Shaocheng fort and original buildings are
everywhere to be seen. The street is lined with shops, the air is filled with
the cries of merchants hawking their wares, and tourists stop to admire the
view or take a tea break.

Along the alleys, different styles of architecture nevertheless fit
seamlessly together. The taller buildings tower above like a forest, their
eaves turned upwards. The lower ones snake along, almost glued together,
their front doors facing one another. Together, these buildings create a
feeling of walking along a winding colonnade full of interesting views.
Each courtyard has its own understated sense of design, full of culture.
These dwellings have double wooden entrance doors with copper knockers,
sturdy wooden thresholds, and beautiful flowerpots on either side, or
perhaps gugin instruments, or tea tables, or calligraphy. In the middle of
their courtyards stand carved wooden screens, behind which one can catch

glimpses of unique, exquisite furniture.
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Walking along the ancient streets bathed in warm sunlight, the
whole area emanates an aura of ancient civilization; weaving between the
alleyways, you feel a connection to history.

Every street has its own unique views; every alley is like a world of its
own. You can find leisurely old Chengdu and fashionable new Chengdu, all
in its alleyways. 3-piece tea sets, tofu rice; these features of laid-back urban
living are still going strong in Chengdu. The ubiquitous teahouses, bars,
Western restaurants, and other eating or entertainment venues that cater
to every taste, are testament to modern Chengdu residents’ sense of style,

romance and freedom.
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Whether it's born-and-bred Chengdu residents or visitors from other
places, as soon as one sets foot in Kuan Alley or Zhai Alley, one is infected
by the sense of ease and leisure all around — the desire to lie on a bamboo
chair facing the street, or enjoy a lovely meal; or brew up a pot of spring-
harvested tea, and experience the elegant, leisurely lifestyle enjoyed by
residents here since ancient times.

Chengdu is known as the “Heavenly State”, and Kuan Alley and Zhai
Alley are the soul of the Heavenly State. If you want to get to know Chengdu,
then you need to set foot in these two alleys, because here, past meets
present, and tradition meets modernity; the place inspires you, calms you,

and gives you everything you need.
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A DISTANT"sMOUNTAIN VILLAGE’S

TRANSFORMATION
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O Avillage once backward\and impoverished

In front | have peach tree‘s here and plums there;

Over back eaves willows and elms cast glooms.

Avillage can be seen in dlistant dark,

Where plumes of smoke ri‘se and wa Cinlthe breeze.

In alley deep a dog is hezird to bark,

And cocks crow as if over mulberry trees.

(written by Tao Yuanming, translated by Xu
Yuanchong)

This is what it is like/to live in Shuangshi. The life
here is as beautiful and carefree as the one depicted in
the great ancient poet'Tao Yuanming’s Guiyuan Tianju
(“Return to Nature”); however, there was a time when
poverty and backwérdness hid behind the paradise-like
views. y

The villagers used to follow a traditional model
for agricultural production, relying almost entirely on
their éxperience and intuition in the use of light, water
and fertilizer with no regards to scientific laws. This
kind of experience-based production model left them
vulnerable in the face of natural disasters.

Whenever there were attacks of pests or diseases,
the villagers would use pesticides as their only solution.
This not only sacrificed the safety and quality of the
produce, but also created income insecurity, leading to
an overall low life quality for the villagers.

In addition, there was a lack of qualified teachers
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in this remote part of the world, which, together with
certain local traditions, caused inadequate attention
to education. This became yet another major factor
restricting the development of Shuangshi.

O Newagriculture in Al era

In the past ten years, 5G technology and artificial
intelligence (Al) have breathed new life into Shuangshi,
transforming this once improvised and backward small
mountain village from head to toe.

Thanks to the establishment of the “5G+ Intelligent
Internet of Things”, the villagers can not only take full
control of the farming and breeding processes in terms
of both operation and supervision, but also digitally
manage and dynamically track the whole processes from
cultivation to sales, which allows them to accurately
calculate output values and costs.

Remote measuring and reporting equipment such
as insect detectors and meteorological stations can
collect data on the environment, growth trends, soil
moisture, diseases and pathogens, pest trends and other
agricultural information in real time, while carrying out
all-round digital, intelligent, and automated monitoring
of agricultural production. Scientific research institutes,
soil experts, and agricultural resource service providers
will directly access these data so as to offer farmers
targeted planting plans. All this has greatly improved
the local production efficiency and ensured maximum
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income for the farmers. As a result, Shuangshi villagers’
annual income per capita has increased from 12,000
yuan in 2012 to 25,000 yuan in 2020.

“}‘information, and intelligent equipment, Shuangshi has

Imanaged to build an agricultural service system that
lintegrates agricultural services, measurement, reporting
| and supervision, and disaster prevention and mitigation.
The system can provide timely and e [ective agricultural
information collection, data management, operation
control, decision-making analysis and quality tracking
among other services for both the managers and the
farmers of Shuangshi. All this has rapidly transformed
this small mountain village’into one supported by an
intelligent, digitalized and data-driven agricultural
production mode.

O New life in 5G+era

5G+ and Al technology have not only changed the
production mode in Shuangshi, but also brought a lot of
convenience to the life and work of the villagers, leading
to increased happiness on a daily basis.

Platforms such as “5G+ Smart Agriculture”, “5G+
Beautiful Countryside” and “5G+ Live Commerce”
provide the villagers with multiple services including
consultation on health issues, online agricultural
marketing, rural tourism, and online live e-commerce.

New technologies can also be found in many

REI\. SHIREMNEER WEERBFES SRS,

ERENNALEE RRENE. 2RV =R RE
FHEBEKRIFRENE R FANER B REKRH
B, RE. MRERREFE R KEERIRILTRIEMLSE, KA TR
= EEERN. NRINEFHA, S UEE B REMNEE,
HEEEE - EWEVERSEZEUEE S ANIR/NOE
ANEEBFAENGRKIEN, #FENEESMART FHIL
ZIRHER, BIEEHREE,

O AIZEBHSHEE

ATEALURRITR” , XDBENEXTDEKR. £F
3k, BE ‘56 MATHRERAEH#HRNANNFR, XENZ
FAUZEZERRMELBEFNRINE R, WS EEFNLEZE
T/, IMB BRI T IRECE REFE TRRIR, B30, FAERTL

other aspects of the life in Shuangshi, from public
management to the early warning of geological
disasters, and to the safeguarding of public property.
Monitoring networks have been set up in key spots such
as major enterprises, farm resorts, rivers, farmland,
and garbage disposal areas to realize intelligent safety
management. The villagers can now keep full tabs
on their fields at home, and receive notification the
moment the weather changes in the area. Other types
of instant notification include cloud broadcasting and
warning alarms triggered by accidental trespassing
into a dangerous zone, such as the vicinity of a power
transformer.

O Rural education boosted by Al

As Wang Fu, a Chinese historian, poet, and
philosopher during the Eastern Han dynasty, said in his
Qianfu Lun (“Critical Essays of Qianfu”), “A man must be
taught.” Education is of immense importance.

In recent years, with the promotion of 5G and Al
technologies in the schools of Shuangshi, the young
students there can now enjoy high-quality online
teaching and have access to a more extensive pool
of outstanding teachers. This gradually narrowed the
gap between the education quality of the region and
that of the urban areas, and solved the problems of
staff shortage and imbalanced allocation of teaching

resources.
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For example, the students can now use smart
phone apps for poetry recitation and exercises of
English listening, speaking, and reading, and receive
real-time feedback and evaluatic&n, improving not only
their memory but also their M}andarin and English
proficiency.

The local teachers have also benefited from the
Al technical support. They can now use OCR and other
technologies to automatically jdentify the students’
handwriting in their homework and exam papers, and to
grade them online. This reduces the teachers’ workload,
and, with the help of the online storage of the scanned
data, can also improve the e [ciehcy of their teaching
management. A

Al technology ca/also help teachers cater to
students’ individual needs. Based on a student’s
learning records, the technology can predict his or her
learning performance and intelligently recommend the
most suitabl/e learning content. This will e [Cciehtly and
significantly improve the student’s learning outcome,
ex>pand his or her learning space, and truly reflect a
student-centered teaching and philosophy.

Since 2012, the Sayi Farm in Shuangshi has been
running an “International Volunteer Exchange Project™.
In the past ten years, the farm has welcomed more

than 400 international volunteers from 45 countries in
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Europe, America, Australia and Asia. They blended in
with local life and production, and learned about and
experienced Chinese rural culture first hand.

Many of the volunteers are experts and college
students in the fields of agricultural production, food
processing, ecological and environmental protection,
having left the villagers with valuable suggestions
on pig breeding, sewage treatment, crop research
and tourism development. Their arrival has brought
more opportunities for cultural exchanges between
Shuangshi and the world.

Today’s Shuangshi village, with the wide
application of 5G and Al technology, has become safer,
cleaner, and more efficient. Particularly, huge strides
have been made in modernizing agricultural production,
education, medical care, sports, and even entertainment.

It is in Shuangshi where visitors will find the
first rugby field in Sichuan Province, in addition to an
international standard camping field. Today we see rural
tourism booming day by day in Shuangshi and tourists
from home and abroad pouring in.

Welcome to Shuangshi village! Here you will meet
hospitable people, enjoy natural and delicious food, and
see for yourself the huge changes that high-tech has
brought to this small mountain village. v
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In modern China, everything is so
convenient

| have been living in China for four and a half years. Every
minute of the day, | could feel the changes that are taking place
around me. I'm so impressed by the abundance of goods and
convenience of life here.

When | [rst arrived on campus, the university had already
arranged dorms for us, which saved me the trouble of finding
accommodation on my own. Most important of all, it saved me a
ton of money! In Chengdu, new subway lines are added each year,
and it is easy to get around by bus. With Baidu Maps and Amap
navigation apps on my phone, I can easily [nd my way around,
even if I'm in an unfamiliar place.

Grocery stores are everywhere, and it’s easy to get what you
need in a store within a few minutes’ walk, and at low prices.
When you don't feel like going out, you can order takeaways on
your phone, and they will arrive at your doorstep in half an hour,
ready for you to enjoy. Online shopping in China is so simple
that it feels as if goods from all over the world were just one click
away. It would only take a few minutes to go downstairs and pick
up the packages you have ordered.
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There are so many delicious foods in
China

In China, every place has its own distinctive food. I'm
studying in Sichuan, so naturally, | eat a lot of Sichuan food.
Compared with other regional cuisines, which | have not had the
chance to taste yet, I'm familiar with local Sichuan food. Before
I came to China, | never ate things that are hot or that make
my month numb. On my second day in Sichuan, | tried the hot
pot for the first time in my life. I still remember how funny |
was, trying to swallow food down with tears in my eyes. At that
moment, | just did not see how Chinese people would eat things

this hot. Look at me now, a die-hard fan of Sichuan hot pots. e 1

spicier it is, the tastier it smells!

Sichuan cuisine is known for its layered, zesty, and rich
[adors. When | cook now, | would add a lot of seasonings. In the
past, | never put peppers in my food, but now it has become a
habit. I highly recommend some of my favorite Sichuan dishes.
Next time when you have the chance to visit China, remember
to check out the Sichuan hot pot, Mapo tofu, and Chongging hot
and sour noodle soup.
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| like Chinese people

I come from Ukraine and have been studying Chinese in
Chengdu for four years. | had no idea of what China was like at
[rst, but now | have fallen in love with the country.

Chinese people are very hospitable and friendly. ey dare
about their face, so they learn to hold their emotions in check.
Sometimes | don’t understand what they think because they don't
express their feelings openly. For example, some Chinese people
smile, not necessarily because they are happy or polite. ey also
smile when they are not satis [ed with things.

| think Chinese men generally behave like real gentlemen.

ey dre very responsible and hardworking. However, there are
also those who may have achieved success professionally but
rarely give time to their family. [eyake so busy that all they care
about are their business. In China, networking is very important.
People like to spend time socializing with their friends.

Chinese women care about their looks. This is especially
true in Sichuan. Chinese women look younger than their age,
so it is difficult to tell exactly how old they are. I'm so envious
of this trait. Chinese women like to have fair skin, whereas us in
the West like to get suntanned. [isshows our di[erknt taste of
beauty.

In China, the elderly people live a happy life. Ceywould get
together to dance and play mahjong to spice up their life.

China has a lot of skyscrapers. Everything seems automated.
Sometimes it feels like | have walked into the future in a time
machine. | enjoy my life in China very much. Although I could
not live here forever, | have no doubt that China will become an
indispensable part of my life.
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“Eating together” isimportantin China

This is my ninth year living in China. There are so many
cultural di Lerknces between my home country and China, and it's
so interesting to learn about these variances.

Back home, people usually stay at home at night a [erlthey
return from work or have dinner, simply because it is not deemed
safe to walk outside after it gets dark. Many shops close early.
People enjoy spending the evening with their families at home.
But things are completely different in China. Chinese people
like to take a walk with their family or neighbors in the evening,

and middle-aged
people are o[ed seen
dancing in public
places. [estideets are
very lively at night. It
is perfectly normal to
see restaurants and
food stalls open alerl
midnight and find
people hang out with
their friends and
check out all kinds of
delicious food.
It is critically
important to eat
together in Chinese culture. Chinese people like to sit down
around a round table and share different communal dishes.
Everyone picks up food from these dishes to their own plate.
When people eat together, they can talk about whatever that
interests them, and this easily helps them build relations and
make new friends. It seems a lot of business can be done in this
way. In England, people eat by square or rectangular tables. To
meet individual needs, everyone orders their own food and eats
separately.

Here, the Chinese friends | have made always treat me as
part of their family. I feel so touched by the warmth they shower
on me.
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Shu embroidery changed my life

I was born in a Chinese immigrant family in Malaysia. Since
an early age, | was taught never to forget my roots. Now | have
grown up to become a Hanfu designer. | also own a small studio
in Malaysia.

I still remember, back in 2015, on China’s televised Spring
Festival Gala, | heard a song called Shu Embroidery (#%%) sung
by Chinese pop singer Chris Lee (Z=5%). | was so captivated by
it that | stood there watching until the whole performance was
over. Next thing | knew, | started to search the Internet for all the

information and images related

to Shu embroidery. I was so

amazed by its workmanship

and beauty, and | knew for sure

this was an art that can never

be replicated by machines! At

that moment, | made up my

mind to learn this artform if

given the opportunity one day.

In 2018, | was accepted

into the College of Chinese

& ASEAN Art of Chengdu

University on a scholarship. Coming from a humble background,

I finally made my dream of studying in China a reality. After

I came to Chengdu, | began to study the Chinese costumes,

colorwork, craftmanship, and patterns in a systematic way. |

developed a special interest in embroidery. To help to expand our

cultural and artistic horizons, the college have arranged a variety

of cultural events for us international students. For example, we

have been taken to see the Chinese operas; there were specially

organized pottery and paper-cutting classes and lectures on

Sichuan culture and customs; we were also taken to visit the

thatched cottage when the ancient Chinese poet Du Fu used to
live.

Chengdu is a city blessed with a leisurely pace of life and
rich cultural heritage. It o [erk the best environment for me to
study the costume art. [efedhouses, mahjong halls, and the
roadside chessboards that | see on the streets are so unique in
di [erknt seasons of the year that they provide an in [nilte source
of inspirations ...
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On June 1, 2021, the Confucius Institute at the Ft, FENEIFNEMREMNBY, WHHIFHN they are familiar with,

University of Bangui in Central African Republic FIMBHERZ, KE5FENZENEER otherwise, they would run

welcomed in the first group of students. | was M BEINRE, SAERBRE—NEF, B8 into learning di [Cilties.

tasked to teach them Chinese phonetics. When preparing FEETEREREBCHIER, HEREEM For example, | initially

the teaching content, | added five-character quatrain i1, BARBIREREER “Expliquez” (fEFE had some hesitation in

poems in addition to the regular phonics exercises. — M), BEEEREEREMN—IETR, choosing to teach the

I made this decision for two reasons: first, Chinese EVEHES, BEEhEMNPESR poem Chun Xiao (“Spring

ancient poems are known for their rhymes, tonal meter, FIEMES, kS shMNEEERTESE Dawn”), this is because,

and cadence; second, | hope the students can come to MIFBAARE, ENERZNSEHR/MA, & being near the Equator,

appreciate their brevity, and evocative beauty. HEER (BBR) XEEE, RME—Lni, Central African countries

This was the first time | taught Chinese poetry to HhEERERSE, —ERENE, RS only have rainy and dry

foreign students. To better explain the poems in French, | chose MESE, B4 (RESTHBS, =4F5EH seasons. There is no

Yong e (“Ode to Goose”) as the first poem to teach the first grade E—EIENEE, BREAL T AEERESE) way for the students to

3 /B / students. Ms. Lv, a colleague at the Confucius Institute, kindly f“Le commencement de I'annee et tout understand what spring means. Fortunately, there are phrases
{f < k % / ‘!,- helped me annotate each character in French, and explained to est tres beau”(—EHFFiE, —HIEEMILE that express similar ideas in French. So | used the expression “Le
me in French the meaning of the whole poem. 17, ), BES ‘“—EZHETE XATEG commencement de l'annee et tout est tres beau.” (At the beginning
: ‘/’” Although | had practiced many times before class, | still BT, REBEMIERT ‘5 Wi of the year, everything is so beautiful.), which | picked up in a
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stuttered in front of the students. Worse still, they didn’t seem
to understand me at all. This troubled me a lot, so | turned to the
foreign director of the Confucius Institute for help. However,
he mistranslated “goose” into “African goose”, which made the
students more confused, because African geese are either dark
green or black and white, which are poles apart from the “white”
goose that appears in the poem.

It eventually took more explaining for the students to
understand what “goose” is as a Chinese poultry, and they also
came to know what the “white”, “green”, and “red” represent in the
poem. They all became very happy and were full of praise for the
dynamic scenes depicted in the poem.

As our poetry class progressed and as my French became
more fluent, | found the students developed new understanding
of the Chinese ancient poetry, and grew more motivated, and more
active in interacting with me in class. Every time | finished my

explanation, there were always students eager to share their

thoughts. If | pushed them to “Expliquez” (explain) in my
{ stilted French, they would also laugh at me in a joking

way.
In teaching Chinese ancient poems at the University

of Bangui, it is important to

take the natural environment

differences between China

and Central Africa into account.

We must help the students

recognize the concepts described

in the poems from the environment
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The author is the Chinese Director of the Confucius
Institute at the University of Bangui in Central
African Republic.

French textbook, and the Chinese idiom “A year’s plan starts
with spring” (—# 217 T %, ) to describe the meaning of the
poem. | was so glad this strategy worked! The students gradually
understood the concept of “spring”, and the significance it holds
in the minds of Chinese people. They also came to understand why
the character “&” (spring) would o Cenl appear in Chinese ancient
poems.

The purpose of teaching Chinese ancient poems is not simply
to let students understand what each line means, but to instill in
their hearts a love for ancient poetry and Chinese culture. In one
class, as | walked in the classroom to check if the characters the
students wrote missed “arms and legs” (written in correct order
and with accurate strokes), | heard one boy chanting something in
a low voice. Moving closer, | recognized it was the poem “Spring
Dawn” we had just learned a few days ago. | asked if he liked
this poem, and he replied promptly, “Sure. It's so beautiful!” His
answer made me feel so touched and accomplished.

I have now taught a total of eight poems to my students at
the Confucius Institute. Although we still have much more to learn,
and still need to devote more time, | am very pound of the e [ecls.
Through the ancient poetry, my students have fallen
in love with the Chinese language, and the
profound Chinese culture.
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Every year, at the start of the sixth solar term “Guyu”, or “Rain of Millet”, in

Chinese lunar calendar, the United Nations celebrates the Chinese Language Day, to pay
tribute to Cangjie, the inventor of Chinese characters. This year’s Chinese Language
Day falls on April 20, 2022. It is the 13th United Nations Chinese Language Day and the
3rd International Chinese Language Day. To mark the occasion, over 80 Confucius

Institutes (Classrooms) around the world held a range of cultural

activities. The celebrations received enthusiastic response from
students, teachers and local people and were widely reported
by multiple mainstream media outlets.
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In Germany, the Confucius Institute at Leipzig University, joined the Confucius Institute at Erfurt
University of Applied Sciences and the Confucius Institute Metropole Ruhr at the University of Duisburg-
Essen to host an online tea tasting workshop on the spring Pu’er tea. Wieland Schulz, German tea
connoisseur, physician, and sinologist, gave a detailed presentation on how Chinese tea is brewed

and served.
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In Kazakhstan, to mark the International Chinese Language Day 2022,
the Confucius Institute at the Aktobe Regional State University named
a [erlK. Zhubanov held a festival that featured presentations on the culture
behind Chinese words, hand-on practice of Chinese calligraphy, and an
exhibition of Chinese calligraphy rolls. The interactive sessions gave the
participants a taste of beauty of the Chinese language and culture.
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In Bulgaria, the Confucius Classroom at the University of Ruse, under the Confucius Institute
at Sofia University St. Kliment Ohridski, organized a Chinese cultural activity entitled “Colorful
Chinese Dresses — Talking with You”. The highlights of the event included presentations on the
origin of the United Nations Chinese Language Day and on traditional Chinese costumes. The

students, dressed in Hanfu, learned how to make Chinese knots, and tasted various traditional
Chinese food.
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In America, the Confucius Institute of Chinese
Medicine in Arizona presented Chinese culture by
organizing a Chinese calligraphy performance, free
traditional Chinese medical therapy sessions, and
a show performed with traditional Chinese musical
instruments. Through the activities, the participants
got a closer look at the diversity of Chinese traditional
culture and the charm of traditional Chinese musical
instruments. They also experienced first-hand the most
famous traditional Chinese medical therapies, such as ear
acupuncture, Chinese style massage, cupping and scraping.

EEFRRILFFR
FRTHEZEGE. FE
PBEFS, FIREARNET.
FRERTFRERIT ZREMAMRFRE . KEER
RERFER, BRI TAREBAMEEZRARRK
X E it 75 R ARo

In France, the

Institut Confucius

des Pays de la Loire organized a series

of workshops themed on Chinese knot-making,
Chinese painting and calligraphy, Chinese origami
art, dried flower arrangement, tea appreciation,
and held classes on mahjong and Chinese chess.
The workshops draw many locals from Angers

and Razor and other parts of the Loire region to
attend.

£RER
TERREE
KEAFFR
EHT EW
hE- S
495" ST
% 5. B
R AR T \
EPE\%Z&E’\IEE?G%E%K _ B
RS 7‘55%‘7‘—(’&%%, s FHEE.
s, REHF.
|n Mauritania, the Conf_ucius
Institute of the University of
Nouakchott Al Aasriya (UNA)
neld a paper cutting workshop
entitled «geautiful Chinalx —— Paper
cutting”. professor He sigin of th(ej
confucius Institute first intro'duce
the participants to the hlsto'ry
of Chinese paper cutting and 1ts

di Cerént contemporary styles. Then
p tried their hand

hole grou
e tches and

at drawing design ske
cutting di Cerént patterns.
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In Azerbaijan, the Confucius Institute of Baku State University organized diverse Chinese language
and culture activities that started o [wlith a Chinese tea ceremony, followed by a presentation on the

origin and significance of the United Nations Chinese Language Day and the International Chinese
Language Day. The event culminated in a series of interactive Chinese fun games to test who recognize
the most Chinese characters, who can speak a tongue twister fluently and who can pass a word fast and

accurately.
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Confueins Institute

In UK, the Confucius Institute
at University of Hull (CIUH) held an
interactive picture show of Chinese

International Chi

Chinese Langasge:

PR

characters. The participants learned the
evolution of Chinese writing
styles by recognizing

MIFERETIRFAFFREKSEN ) _
and matching Chinese

BT AFMEREEHEH, pictographs with their
HEHRTRAEHREER. FENEF IR XHFE A, modern counterparts.
TRTHPERAXK, HEETRESII—AB XK. Those interested in

Chinese characters also
tried writing Chinese
characters guided by the
CIUH teachers on site.

In South Africa, the Confucius Institute of the Durban University of Technology (DUT), held a martial arts
festival on campus in collaboration with DUT and the Wiggins High School (WHS). Apart from Chinese language
learning, the event opened a window on Chinese martial arts culture and provided the students a chance to
practice a classical Chinese gigong exercise called Wu Qin Xi (Five Animal Frolics).
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International Chinese Language Day by Contribute papers to Confucius Institute

making short videos and hand-drawn posters, Aims & scope

singing Chinese songs, giving mini lectures Confucius Institute is a bimonthly journal published jointly by the Chinese International Education Foundation (CIEF)
on Chinese language, and performing skits and Shanghai International Studies University (SISU) for the global audience. It collates the voices and experiences
of Chinese language learners and opens a window to the Confucius Institutes worldwide. Each issue comes in 11
bilingual editions, including Chinese-English, Chinese-French, Chinese-Spanish, Chinese-Russian, Chinese-German,
The hands-on activities gave the students a Chinese-lItalian, Chinese-Portuguese, Chinese-Arabic, Chinese-Thai, Chinese-Korean, and Chinese-Japanese, to cater

greater understanding of Chinese culture. for a diverse range of needs.
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Observation and reflections on Chinese culture, cross-cultural communication, and social life in contemporary China.
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Prior to submission, please confirm that:

In Spain, the students from the Confucius Institute in Madrid performed The contribution is your own work.

The contribution has not been published before.

The contribution contains no libelous or unlawful statements, does not infringe upon the privacy, and trade secrets of others, and
Dawn”) by the Tang dynasty poet Meng Haoran and Hui Xiang Ou Shu (“Writing does not contain any material that might cause harm or injury. Otherwise, the contributor shall bear legal liabilities arising therefrom.
on Returning Home”) by He Zhizhang. Fans of the Tang poetry introduced the Once the contribution is submitted, except rights of attribution and integrity, the author transfers the copyright of the work to the

) ) I . journal, which includes but is not limited to the right to modify, reproduce, compile, translate, disseminate, and publish the work in any
students to the Chinese-Spanish bilingual edition of Three Hundred Tang digital form within the journal’s global distribution network.

with their teachers a recital of Chinese poems featuring Chun Xiao (“Spring

Poems. The joint performance provided a chance for the participants to gain o
The Editorial Office of Confucius Institute

a renewed appreciation of Chinese classic literary works.
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