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A Legendary Figure with Mysterious Names

KE (1626—1705) , RANRMEMNAT, MWIH LRIKHRITHNE T, JEREPTLENTERN, HRFEEELE,
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Born in the Yiyang Prince’s Mansion in
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Nanchang City, Jiangxi Province, Zhu Da IER i [ =
was a descendant of Zhu Quan, the ninth son U L VEl / :
of Zhu Yuanzhang, the founding emperor of %ﬁ( 1 ?\E ol %‘% 28 % 2% %,E i % B % Gt
the Ming Dynasty. Zhu Quan later became a8 P By BT Eg T BT % i B
known as the Prince of Ning and settled N L s Bk ok =7 2o
. . . . . 29
in Jiangxi Province. Zhu Da’s prominent % /JIJJ\ %ﬁ % & % % T

. ) = & i L
family background was evidenced by a & % € = i

i
#

seal he possessed, engraved with the words
“Descendant of Yiyang Prince”.
Later generations have different spec-
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ulations about his birth name, Zhu Da (% Bl £ 55 EXYs Ba i EL P
, , adx K3 238 @S LT 3 ER
#). Some believe the Chinese character & A& ¥ B= ge P 8z B
. . . Gu®  opw 3 i 5 | | K g
consists of K (da, literally meaning large) Al 4l wh i & 9o 23
| . TUN T S D
and H (er, literally meaning ear), hence §+ % % %’% o ]E gf
H : > N\ b b
referring to the painter’s large ears. Others & a A ] B i
L . E s B
believe it is a colloquial term for donkeys. i = & %%

His artistic name, Bada Shanren, is even

more mysterious, with most people believ-
ing that the four characters /\XILI A, when

S
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i iti 5 =225 =5 B3 3 28 .
put together in handwriting, resemble the %% 5;);: e *E wa L § 3 % g 3 % 3 g 5 3 §
i > (xi i li 2z L e & 3 £ :
Chinese characters £ (xiaozhi, literally 2im 258 ey ] kS L E ni
meaning laughing at it) or %z (kuzhi, lit- s é)g\ﬁ %ﬁ g 3 3 w3
erally meaning crying over it). ﬁf B E% (i i i i
& |
In 1644, when the Manchu army ¥ ) B 2 “ . b
. ) ) ] % 2 B = 5] #
encircled the Ming capital of Beijing and 7 4 2 = %
sought to overthrow the dynasty, Zhu, a 8
descendant of the Ming royal family, found ,i Exa 7 i E;'{-ﬂ BY Ti .
himself in a perilous situation and had no “ﬁ“ [ HE __E’j} IF §1=-!) ﬁm
option but to flee from his hometown of ot EoE o E Zap Z2H 38 =z
, . £8x =¥ N¥E &3 Z8% 234 F3x
Nanchang. He sought refuge in a Buddhist Eg '%g gg L = He £
] £ \ o
temple and became a monk at the age N 5 RN L As = Hs
5] S "3 e &3 i | i
of 23 in 1648. He survived, but many of 7 = 7 w3 7 i 5
. . . . # &
his fellow Ming royal family members in B 4 & g o A
Nanchang were killed by the Qing army. i # ;{é & %
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At the age of 56, Zhu returned to secular life as the
Qing government had begun to adopt a more lenient ap-
proach towards the descendants of the Ming Dynasty. Ad-
ditionally, the artist was heavily influenced by the tradition-
al Chinese philosophy that states, “among the three unfilial
acts, having no offspring is the most reproachable”

He only began to use the name Bada Shanren (JUKILA,
literally meaning Mountain Man of the Eight Greats) at the
age of 59. Some said he took the characters /\X (literally
meaning “eight” and “great”) for himself from the Sutra
of the Eight Great Human Realizations; others believe the
characters stand for “I am the greatest in all eight directions
(east, south, west, north, northeast, northwest, southwest,
and southeast)”. He was also known by his Buddhist name
Chuanging and courtesy name Renan. Besides, Zhu also
went by the name Xuege (%), with the Chinese character
4~ (ge, literally meaning measure world for things) being
half of the character 7 (zhu, literally meaning bamboo). He
occasionally signed %" (Iv, literally meaning donkey) in his
works, too.




Distinctive and
Creative Painting Style
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Zhu’s exceptional talent in both calligraphy and
painting became apparent during his thirty-some years
in the temple. Although we cannot credit him to be
the “founder of a new painting style”, he undoubtedly
incorporated his distinctive features and elevated the
wild, unrestrained sketching of flowers, a style pioneered
by Xu Wei in mid-Ming days, to another level. Zhu also
demonstrated an exceptional understanding of and
wonderful skills in “the using of the ink and brush’, a key
artistic concept that was established by Dong Qichang (a
late Ming Dynasty master painter) and that underpins the
timeless allure of Chinese literati painting. By employing
ink and brush techniques with extraordinary dexterity, Zhu

achieved a more sophisticated and awe-inspiring style.
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Ancient Chinese artists were fastidious about
the tools, favoring soft brushes that they believed
contributed to the “myriad possibilities” of the
paintings. They also used ink made with unique
techniques and traditional Chinese Xuan paper.
With such powerful tools, the artists were able to
produce a range of effects in the thickness, wetness,
and strength of the brushwork, despite using black
ink only.

Zhu’s artistic talent in traditional Chinese
painting is evidenced by his bold and imaginative
compositions and brushwork. While preserving the
fundamental aspects of this art form, his paintings
stand out with unique originality. Therefore, his
works are highly discernable to the viewers, with
the distinctive features naturally blended into the
traditional techniques. By introducing a sense of
newness to the familiar, traditional framework,
Zhu’s approach represents the best way to innovate
Chinese classical art.
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Zhu'’s painting style is truly unique and simplistic. In one of his writings,
he reflected on his personal experiences and art style by saying, “I might have
shed more tears than I have spilled ink on the paper” Despite his simplistic
brushwork, he was able to achieve a remarkable and intricate balance in
all aspects of his art — the use of space, visual arrangement of the objects,
expressiveness of the lines, sizes and shapes of ink patches, and incorporation
of calligraphy. He was evidently inspired by previous artists and worked to
enlighten contemporary art lovers. He is indeed a master artist, considering
his powerful expressiveness despite the challenges he faced.

The feature of embodying profound ideas in plain brushwork was even
more obvious in his later years when his works were almost minimalistic
and continued to influence later generations of artists. Zheng Bangiao, one
of the Eight Eccentrics of Yangzhou (a group of painters and poets in the
Qing Dynasty), was inspired by Zhu and wrote, “Painters should simplify
their work, like late autumn trees shedding their leaves; they should paint
with passionate creativity, like early springs flowers blossoming with unique
beauty”

[z BRI Z RS0

Widespread and Profound Artistic Influence
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An authentic work of Zhu will undoubtedly be a
prized possession for any major museums worldwide,
attracting the attention of art enthusiasts and
connoisseurs who travel from afar to catch a glance at
the masterpiece, for such is the fascinating power of art.
It’s also no wonder that when an auction house puts up
a piece of Zhu’s original work, it soon becomes a public
focus. The fierce competitions among the bidders often

result in astronomical hammer prices.

ERPEEEEAIZTAAEEEE 5, HEIEC
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Qi Baishi, a renowned Chinese painter of the
contemporary era, expressed his admiration for three
talented painters in his writing, “Xu Wei and Zhu Da

were remarkable painters who lived before my time.
Wu Changshuo is a painter whom I deeply admire




and who belongs to my time. However, it
remains uncertain whether I will ever have the
opportunity to meet him in person and learn
from him directly. I humbly wish for a chance
to serve these three masters, to prepare their
paper and grind their ink” Zhu’s influence on
Qi’s paintings is evident, especially in Qfi’s earlier
works, which imitated Zhu’s style. Even after
Qi established his own style as a mature artist,
traces of Zhu’s influence could still be found in
his works, particularly in the use of ink and the
quality of the line work.

SRRV PPN P R VR AP WS R IR VAWNIL
NTHLRSFE, MR A KRINAHE R, SREES
REE A E, EADRMEZNEI, EiRE
KBURIGFEREm 27, e Ll EE S CRIARIE
WPz, HREOISHEDME N, KK TRIRTER
iR, Hisd, UHRERNAEZNLZE, PRI
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Zhang Dagqian, one of the most prominent
painters in contemporary China, held Zhu in
high esteem, too. He amassed an impressive
collection of Zhu’s paintings, many of which
are now treasured in major museums across the
United States. Before traveling to Dunhuang to
study the ancient murals, this Shanghai-based
painter mostly emulated the works of Zhu and
Shi Tao. His reproductions were so masterful that
they were sometimes mistaken for the originals.
Zhang was particularly celebrated for his vivid
depictions of lotus flowers, and it is apparent that
his use of ink and his line work in rendering the
lotus stem were inspired by Zhu.

11
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Lifting the Veil of Haihunhou State:

From Excavation Site to Museum
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In 2015, the excavation of the Haihunhou tomb in Jiangxi Province

. -I " topped the Top 10 Cultural Discoveries in China, considered the most
_:% influential event related to cultural heritage and museology in that year.
% Overnight, the Haihunhou tomb became the focus of media attention
and public discussion, as people looked forward to lifting the veil of the

mysterious Haihunhou State and the tomb owner, Liu He.
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In 2011, the Jiangxi Provincial Institute of Cultural
Relics and Archaeology received a report of tomb
looting in Dundunshan, Xinjian County (now Xinjian
District), about 500 meters northeast of Guanxi Village
of Datangping Township. Alerted by the report, the
cultural agencies on both the municipal and provincial
levels immediately organized a team of experts to
conduct an on-site investigation. Based on the way the
looters made their entry and the burial objects found,
the experts believed that the tomb was both large and
historically significant, and that it probably belonged to
Liu He, the Prince of Changyi (Haihunhou or Marquis
of Haihun of the Han Dynasty).

According to historical records, Haihunhou State
was established in Haihun County, Yuzhang Prefec-
ture, in 63 BC after Liu He was deposed from the Han
throne. As a unique figure who had served first as an
emperor and later as a marquis, Liu He’s lineage con-
tinued for at least four generations.

The responsibility of discovering the history of
the state fell on the Chinese archaeologists. From
2011 to 2015, local and national archaeological teams
investigated about one million square meters of the
site and excavated about 10,000 square meters of it.
They discovered, within a five-square-kilometer area
around the Haihunhou tomb, a series of important
relics, including the ruins of Zijin City, the cemetery
of Haihunhou of generations and the tombs of the
nobility and commoners.

In the center of the cemetery, the Haihunhou tomb
and the tomb of his wife was buried separately but
adjacently. The two main tombs were located in a high
platform building covering an area of 4,000 square
meters.

BB TEEESSYKEH / B
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The experts categorize the Haihunhou tomb as a
marquis tomb from the middle to the late Western Han
Dynasty that was built based on the “Han system” The
excavation reveals that because the coffin chamber had
collapsed very early on and flooded by underground
water, the relics were not looted, which is extremely
rare in the excavation of high-level Han Dynasty tombs
throughout the country.

More than 10,000 exquisite cultural relics of
various types were unearthed, including items of
gold, bronze, iron, jade, lacquer, ceramics, bamboo
weaving, grass weaving, textiles, and bamboo slips
(copies of signs and memorials). Among them, more
than 10 tons of about 2 million Wuzhu bronze coins
were unearthed, as well as 378 pieces of horse-shoe-
shaped cast gold, Kylin-toe-shaped' cast gold, pie-
shaped gold and gold plaques, etc. This is the most
complete and concentrated discovery of Han Dynasty
tomb archaeology in China to date. In addition, a large
number of exquisitely crafted gold and silver inlaid,

1 In Chinese mythology, kylin is a hooved creature with
a dragon-like head that represents good omens.

" g
g 2
E
3
(w)
_
> S
QO
%]
Q
=

15

3%

sinbie|y JO wna




16

gold-plated, and gilded copper wares were also discovered. On a
bronze bean-shaped lamp stand, the characters & (Nanchang)
were clearly engraved, which is the earliest and most precious
physical evidence about the city of Nanchang.

Also unearthed were two pieces of important physical
evidence for determining the identity of the tomb owner: First,
a burial pit for real chariots and real horses, and a complete
set of musical instruments (including two sets of bianzhong,
one set of bianging, qin, se, paixiao, sheng, and 36 figurines
of musicians, which vividly enacted a typical scene of music
performance at a marquis’s palace during the Western Han
Dynasty). It confirms that the tomb owner was a marquis-
level nobleman. Second, extracted from the coffin were
lacquerware, bronze ware, seals, and wooden slips with the
characters E#, and most importantly, a jade seal with the
characters X|#i. These are convincing evidence of the tomb
owner’s identity. The announcement of these archaeological
achievements immediately caught the attention of society, with
focus on the unearthed cultural relics and how they re-created

AseuAQg ueH jo 31e1s unyleH sinbiejy 4o wnasniy d119y bueyduen

Liu He’s life.

—RORYL, AR BCRE MY TR R, R TR R B
W, HEH, 5 ANRERE SRR RE LR EZE, B
AT DA S B R A i SRR B R AR T AR I, MR
ML T LB BT, W2 eSO s = B3z R PR
WHoE, REEERRMICEIL, ENHRMBAH S EEGET
QT 2 A TR T DR R DD RE, SRR BRI 5 o S A T
2, WA XN RS, S I’ K
HEBEMAIN A E LS ATE, TR ENRBIE, 8355,
SACFELTT AR, AR T RS A RREIRE, RIS XA
AL XA TN T, AR TILIE X SR AL
BIEVEEIN, SARILE SILREEE, T 2016 4F 3 AFEJLL
HIREERES T O B IR B R E s RR R
JEBHIRTT—4TIF, WARME KNS, fEENENBRT ‘&
TR YT Y N A s RS AR I LLHT R4, i
KT REFIIH 23S

Generally speaking, results of archaeological
excavations can only be displayed at museums after
the completion of the excavation and the release of
its archaeological report. At the time, the process
of excavating the Haihunhou tomb was ongoing
and many unearthed artifacts were still being
protected and studied in the laboratory, and there
were still a large number of archaeological findings
without conclusions. With such a large-scale social
attention, how to make full use of the museum’s
function of popularizing the knowledge of
archaeology and give ordinary people access to the
precious unearthed artifacts, the funeral customs,
and the political, economic, cultural achievements
of the Han Dynasty — all reflected in the luxury
of the Haihunhou tomb — becomes an urgent
problem.
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The Capital Museum in Beijing solved this prob-
lem by joining forces with the Jiangxi Provincial
Institute of Cultural Relics and Archaeology and the
Jiangxi Provincial Museum, under the sponsorship of
the Jiangxi Provincial Cultural Relics Bureau and the
Beijing Cultural Relics Bureau. In March 2016, the
museum held the special exhibition “Splendor Finds:
The Archaeological Excavations at the Royal Cemetery
of Haihunhou Kingdom in Han Dynasty”. As soon as
the exhibition opened, visitors rushed in like a tide,
making the museum one of the most popular cultural
destinations in Beijing overnight.
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To meet the public’s high expectation, the museum
had to not only comprehensively introduce the history
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of the Han Dynasty and the marquis system, but also
introduce them in a way that would enable the visitors
to objectively understand the Han people’s view of “life
and death as equal’, and to rationally understand the
luxurious burial artifacts.

With the assistance of the Jiangxi Provincial
Museum and the Jiangxi Provincial Institute of
Cultural Relics and Archaeology, the Capital Museum
organized an exhibition mainly focused on tomb
archaeology, from the tombs of the Western Han
emperor to the history of the Han Dynasty.

At the same time, the exhibition highlighted the
application of modern technology in archaeology. For
example, visitors could see with their own eyes the
magical power of technology in archaeology, and get
to know how technology protection experts carefully
handled the inscriptions on bamboo slips, lacquerware,
and bronze artifacts, and what multispectral analysis
found about many unearthed artifacts. In addition,
the exhibition team of the Capital Museum used
technology to re-create the atmosphere of Han in the
exhibition hall, displaying a large number of excavation
photos from the archaeological site. Moreover, their
use of all-glass multi-angle display cabinets provided
the audience with the best experience of viewing these
precious unearthed treasures from all directions. In
terms of lighting design and the display of exhibition
introductions, the museum tried its best to make the
texts reader-friendly, giving the visitors the greatest
sense of participation and enjoyment in reading the
texts and taking photos. In order to improve the
professionalism of its guides, the Capital Museum
sent them to the excavation site of Haihunhou State
in Jiangxi, to personally experience the process of
tomb excavation under the guidance of archaeological
experts. The trip also allowed the guides to develop
a deeper understanding of Jiangxi’s historical and
cultural knowledge from their communication with
the local museums, and to gain a deeper understanding
of Haihunhou State and its people. When the cultural
relics are connected with the stories and characters,
Haihunhou, who has been “sleeping” for more than
two thousand years, will “come alive” in front of the
audience.
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The exhibition showcased more than 300 pieces
(including sets) of exquisite artifacts from Hajhunhou
State, causing a sensational cultural effect. The
exhibition lasted for three months and attracted
422,485 visitors, receiving an overall satisfaction rate of
95%.
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The Nanchang Relic Museum of Marquis Haihun
State of Han Dynasty, built on the archaeological
site, was completed in 2021. The museum, unique in
its design, covers an area of 118,802 square meters,
with a total construction area of 39,250 square
meters, including two above-ground floors and one
underground floor, with nearly 10,000 exhibits. In
addition, the digital museum has also been launched,
making it convenient for those who are interested
to instantly access the architecture, clothing, food,
housing, and cultural life of Haihunhou State.
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Song Yingxing and
His Masterpiece

Tiangong Kaiwu
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At the end of 2020, China’s Change-5 lunar probe
collected lunar soil samples and successfully returned
to Earth. In 2021, the International Astronomical
Union (IAU) officially approved the naming of eight
lunar landforms near the landing site of Change-5,
among which were names of ancient Chinese scientists,
including Song Yingxing, addressed as “the Chinese
Diderot” by the renowned British biochemist and
historian Joseph Needham' (1900-1995) for his work
Tiangong Kaiwu, known as the “China’s Encyclopedia
of Crafts in the 17th Century”.

1 Joseph Needham was famous for his research on the
history of Chinese science.
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Song Yingxing (1587-ca.1666) was a Ming Dynasty scientist who was
born into a scholar-official family in Fengxin County of Nanchang Prefecture
in Jiangxi Province. He was the third of four sons and had an exceptional
memory and intelligence since a young age. In 1615 (the 43rd year of the
Wanli reign of the Ming Dynasty), Song Yingxing and his elder brother, Song
Yingsheng, passed the provincial-level imperial examinations. However, since
their later attempts to pass the higher level of examinations had all failed in the
end, the two brothers felt frustrated and abandoned their hopes of pursuing a
career as a government official through the imperial examination system. In
1635 (the 8th year of the Chongzhen reign), Song Yingxing became a teacher
at a county school, and in 1643 (the 16th year of the Chongzhen reign), he
was appointed as the magistrate of Bozhou Prefecture. But he quickly resigned
and returned home early the next year when the fate of the Ming Dynasty was
already sealed. In March of the same year, Li Zicheng’s rebel army captured
the capital Beijing, and the Ming Dynasty collapsed. In 1646 (the second year
of the Longwu reign), his elder brother Song Yingsheng committed suicide for
the fallen Ming Empire by taking poison, and he began a life of seclusion and
refused to accept any official position in the new government. Although the
exact year of his death is not known, it is estimated that Song Yingxing died
around 1661 or 1666.
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The term tiangong in the book title comes from
the article “Gaoyao Mo” from one of the Five Classic
Shangshu (The Book of Documents) while kaiwu is
taken from another ancient text “Xici” in Zhouyi (The
Book of Changes). Tiangong, the opposite of rengong
(literally meaning works of human), means works of
nature; kaiwu refers to human creation using tools
and technology. Therefore, tiangong kaiwu means that
human beings create things by making use of natural

resources.
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The Historical Background
of Tiangong Kaiwu
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In the Ming Dynasty when this book was pub-
lished, with many industries relatively developed,
cities were prosperous, and the commodity economy
active. Therefore, popular culture in the urban area
was booming. In addition, the widespread of the
philosophy of the mind which emphasized the “uni-
ty of knowledge and action” and the introduction of
Western cultural products by Western missionaries to
China contributed to the development of technical and
scientific works on botany, agriculture, geography, and
other practical fields. For example, Li Shizhen’s Bencao
Gangmu (The Compendium of Materia Medica), Xu
Guangqi’s Nongzheng Quanshu (The Complete Book on
Agriculture) and Song Yingxing’s Tiangong Kaiwu (The
Exploitation of the Works of Nature) were all created in
this context.
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Introduction to
Tiangong Kaiwu
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The book is divided into three volumes, with a
total of eighteen chapters.
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The first volume discusses techniques of processing
natural products, including naili (cultivation
techniques for grains and other food crops), naifu
(processing of raw materials for clothing), zhangshi
(plant-based dyeing techniques), cuijing (processing
of grains), zuoxian (salt production in six ways), and
ganshi (sugarcane cultivation, sugar-making, and
beekeeping).
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The second volume focuses on human-made
products, such as taoshan (production of brick, tile, and
ceramic objects), yezhu (metal casting and forging),
zhouche (structure, style and construction of ships
and vehicles), chuiduan (forging of iron and copper
by hammering), fanshi (firing techniques of lime, coal,
etc.), gaoye (16 oil and fat extraction methods), and

shaqing (five procedures of papermaking).
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The structure of the book shows that it
is an all-encompassing encyclopedia of the
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The third volume is concerned with
items and their functions, including

wujin (metalworking and metallurgy),
jiabing (production of gunpowder and
cold weapons such as bows, crossbows
and shields), danging (ink and pigment U

production), qunie (liquor making),
and zhuyu (jewelry sourcing).

major industries of the time. Song Yingxing
based his work on observation, experience, and
experimentation, providing detailed explanations of
various production processes, accompanied by 123
illustrations that vividly and specifically describe
the procedures. The book does not cover topics
related to traditional Chinese medicine or
pharmacology, but this reveals Song’s objective,
prudent, and down-to-earth approach to
exploring and understanding the world.
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The Spread of Tiangong Kaiwu
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In 1637 (the 10th year of the Chongzhen reign),
subsidized by his friend Tu Shaokui, Song Yingxing
published his work Tiangong Kaiwu for the first time
in Nanchang Prefecture. Yang Suqing of the early
Qing Dynasty later published a new edition of the
book, which was more widely circulated. After that,
the book was included in Gujin Tushu Jicheng (The
Complete Collection of Illustrations and Writings from
the Earliest to Current Times) and Shoushi Tongkao

(a comprehensive handbook on agriculture by Qing
Dynasty officials). However, it gradually became
forgotten in China and was considered lost for a
long time. Fortunately, it was introduced to Japan
during the Edo period in the 17th century, and many
copies were made. In 1771, a xylographic edition
was published by the Shurindo bookstore in Osaka,
and it was subsequently reprinted and gained more
attention. It wasn’t until the period of the Republic of
China(1912-1949) that Chinese scholars studying in
Japan brought back copies of Tiangong Kaiwu to China,
leading to a rediscovery of its value and existence.
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In addition, Tiangong Kaiwu was introduced to
Korea after the 18th century and was mentioned in some
Chinese books by Korean scholars such as Park Ji-won's
Rehe Riji (Rehe Diary) and Seo Yu-gu’s Linyuan Jingji Zhi.
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The Song Yingxing Memorial Hall
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Like one of the lunar landforms, Fengxin County
in Nanchang City, Jiangxi Province is also named after
this great scientist and is now known as “Song Yingxing
County” to honor Song’s remarkable achievements,
many roads and places are named after him, including
North and South Yingxing Avenues, Song Yingxing
Park, and Song Yingxing Memorial Hall.
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The memorial is located in Song Yingxing Park.
With three major halls — Main Hall, Tiangong
Hall, and Kaiwu Hall, it offers visitors a systemic
introduction of the scientist and his work, Tiangong
Kaiwu. In particular, in Tiangong Hall and Kaiwu
Hall, advanced technologies are employed to provide
vivid demonstrations of the production process in
agriculture and handicraft industries in ancient China.
The memorial plays an important role in spreading
scientific knowledge and educating the public in

Jiangxi Province and beyond.




=

=:§E

3 ¥ B4

BAF

1)

*
E
SrrRERE

4113010

oy M Y L
R, VEATLPEE
R R IR WAL TP
PR AE R A B A B <7
As an ancient gen
the area around Tian an
of Chinese Operas and Q
(also known as the G

V7,

T

(B3R
S YL R.

Donghe Opera°
An Ancient and
ue Art

1
$248353

i

ANAkibaiassitabt

f opera in Jiangxi Province, Do
Bailu villages in Gan County.

cmp g6l G SR

s T e ——

=T | e | ""‘-""Mtli-._‘.i_ s
CRIR, RIETEE I A, '
(Gl SRiIEA TE

[E A £ T
mHM“ﬁﬁm{;y




Buidell nm A3 / B

%@ HSFABRE T DU, 2T eI KO RE, SFMAN
ZIRTEAN, HEBEZRATRRAE, B, #r b
SOR0JI S, SO 2, RE PSS EEN L, Bl
gk, WO, P A - AEHEFPFEZIR, FHEAALE
AeWTEE R, R, AN SRR TG, 4
g, AHERBITA ARG S, NE—K, REKX. #H
FEVEERIBWIE RS RIS “AREPE o &, IR, 7E¥H
FREARE, W2 “BRIRE”, TRRAREH . 86 “i%
HEASY, BBARAN" 2B
he Qizhen Temple was first built in the Han
Dynasty and gained its high popularity during the
Yuan and Ming dynasties. The temple had two to three
hundred monks during this period, and its reputation
reached as far as Fujian, Guangdong, Hunan, Zhejiang,
Anhui, Hubei, and Sichuan provinces. Therefore, at
every temple fair, worshipers from all over the Jiangxi
Province and beyond would visit the temple in droves.
In their spare time during the pilgrimage, some of the
worshipers would sing operas in both styles of Gaogiang
(a high-pitched opera singing style) and Kunqu Opera
at their lodgings. Year after year, the local villagers
became more and more interested in Gaoqiang, thus
beginning to pick up this singing style. Some private
school teachers and students also flocked to learn,
and over time, singing gatherings became extremely
popular. During the reign of Jiajing, the Zuotang
Troupe, which sang in the mixed styles of Gaogiang and
Kunqu Opera, came into form. Legend has it that in
the late Ming Dynasty, a “folk
music stage” was set up
in front of the Qizhen
Temple exclusively

for the performance
of Donghe Opera.
Hence the saying
goes, “Without the
Qizhen Temple,
there would be no
Donghe Opera”
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The Zuotang Troupe first performed during those
temple fairs, and was composed of the singing and
musical bands brought by the pilgrims. Each troupe
had five or six people, or sometimes seven to eight, who
played wind, string, and percussion instruments, and
sang Gaogiang, Kunqu Opera, and southern and northern
tunes. The style of Tangiang (singing in a bouncing
voice) was also adopted in their singings in later years.
The performance of the Zuotang Troupe could be
divided into two categories: “highbrow” and “lowbrow”.
The so-called “highbrow” performances were for
the literati to get together, playing instruments, and
singing operas to idle away time, while the “lowbrow”
ones were for the artists to earn a living, performing
at banquets for entertainment or to greet and see off

guests.
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During the heyday of the Zuotang Troupe, a
custom of “acting out stories” was on the spread in
Tian Village. Whenever a temple fair was held, little
boys and girls would dress up as characters from
mythical stories or popular operas, being placed on
sedan chairs and then carried by adults on parade.
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In the Wanli’s reign of the Ming Dynasty, Liu
Renquan, together with his private school teachers and
students, made efforts to combine the Zuotang Troupe,
which only involved singing, with the silent “acting out
stories”. They also added some touches of locality, such
as the names of folk wind and percussion music tunes,
before putting the play of mixed elements on stage.
After continuous improvement, many classic plays
were produced, including some most famous ones such
as The Legend of Mu Lian, Journey to the West, Romance
of the Three Kingdoms, and General Yue Fei, as well as
many other original operas and modified ones. In the
third year of the Shunzhi’s reign of the Qing Dynasty
(1646), the eighth year after Liu Renquan’s death, the
prototype of Donghe Opera — the Yuhe Troupe — was
officially established. Since Ganzhou is situated at the
confluence of the Zhang River and Gong River, the
Zhang River in the west is called Xihe (the West River),
and the Gong River in the east is known as Donghe (the

East River). For having originated alongside the Gong
River, this genre of opera was thus named Ganzhou
Donghe Opera.
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At the same time, the Xueju Troupe also sprang
up. In the eleventh year of the Shunzhi’s reign (1654),
actors from the Kunqu Opera Troupe in Suzhou came
to Donghe and formed the Xueju Troupe of Kunqu
Opera. Later, local people joined the troupe, and
Ningxiu Troupe was taken as its new name. The Yuhe
Troupe sang mainly in the style of Gaoqiang, and had a
variety of plays as well as a complete range of roles and
talents. Over the years, actors playing the Sheng (male
roles), Dan (female roles), Jing (painted-face roles), and
Chou (comic roles) all outclassed their contemporaries
because of their unique techniques, thus gaining
considerable fame at that time. In comparison, the
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Ningxiu Troupe primarily sang in the style of Kunqu
Opera, but it also adopted the tune of Gaogiang. It was
the first to adopt the style of court plays, using stage
devices, lighting, and stunts to perform The Legend of
the White Snake. Its performance, which featured the
lifelike movement of rolling and twisting pythons, was
a feast for the eyes of the local audience who never had
the chance to watch court plays. From then on, the
reputation of “Ningxiu Troupe’s snakes, Yuhe Troupe’s
rakes” was spread from mouth to mouth, and these two
troupes gradually became the origin of Donghe Opera.
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With the passage of time, Donghe Opera constant-
ly absorbed and integrated various styles, gradually
evolving into a mainstream genre. During the Kangxi’s
reign of the Qing Dynasty, a person from Yihuang,
who was a magistrate in Shiyuan, Gan County, intro-
duced the Yihuang tune. The tune was called “Erfan’,
and later became known as “Erhuang” This was the be-
ginning for Donghe Opera to adopt the Erhuang tune.
During the Xianfeng’s reign, an artist from Gan County
named Ding Zai, who had played the Chou in the Gui
Opera Troupe in Guangxi, introduced more than ten
Xipi operas to Donghe Opera artists, such as Ren Sheng
Hui and Shuang Jie Pai. Later, Donghe Opera absorbed
many other singing styles, including the Anqing tune,
Yiban (rhythm clappers), southern and northern tunes,
and the style of Yangqiang... From thence, Donghe
Opera was well developed and was loved by a wide audi-
ence. Since the Qianlong’s reign, through several periods
spanning over 100 years, Donghe Opera had reached
its zenith. At that time, there were over thirty troupes
performing eight serial operas, including Mu Lian, Three
Kingdoms, League of Gods, and Yue Fei, as well as 225
Gaogiang Operas, 104 Kunqu Operas, and 518 other
operas. Their performances gradually expanded from
the south of Ganzhou to surrounding areas such as
Wan'an, Suichuan, Taihe, and other provinces such as
Fujian and Guangdong.
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During the several hundred years of development of
Donghe Opera, Zhong Chongyang and his son Zhong
Gu in Bailu Village played a fairly important role.

PhE™ (1778—1858) , TRK|—4, {EMTLEAIN,
4, BAZURHONZIR, DZEHRES, MEmhxaad
RIEHL, fERINE, HEANBEIPHIMN LT PR 3e
ARE) R, HIOUBhSUEREMEEE, Y IMMRENRIEZ A,
BYETAE, BhRTRHERVEERSIEE, REPLEE RN
BUR, FHERMAT S PR T — (K,

Zhong Chongyan (1778-1858), in the 11th year
of Jiaqing’s reign, was appointed magistrate of Jiaxing
Prefecture, Zhejiang Province. At that time, many
officials and gentry chose Kunqu Opera as their family
music because of its elegance, and Zhong Chongyan
also established a Kunqu Opera troupe to play at
home and married Ping, a woman from Suzhou in the
troupe (Zhong Gu’s birth mother), as his concubine.
His brother, Zhong Chongguan, was also good at
composing lyrics and music, and even his maids and
servants were from the troupe. In the second year
of Daoguang’s reign, Zhong Chongyan resigned his
official post and led the Kunqu Opera troupe back to
Bailu Village. His family often entertained themselves
with Kunqu Opera and integrated the Gaoqiang troupe
of Donghe Opera into it.

e (1843—1919) , REMETIUF, SLENAE, it
HRE, FAERMRPRK, BRER, MESH, HE
HERE, Xa2NES, 5RIMET TAMKNES, B
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In the ninth year of Guangxu’s reign, Zhong Gu
(1843-1919), the fourth son of Zhong Chongyan, was
appointed magistrate of Huangmei County, Hubei
Province. Growing up in a family of Kunqu Opera,
Zhong Gu was therefore greatly influenced and had a
passion for music and rhythm. He inherited his talent
from his mother and was inspired by famous teachers,
thus forming an indissoluble bond with Kungu
Opera. In the 24th year of Guangxu’s reign, Zhong Gu
returned to Bailu Village and devoted himself to the
innovation and promotion of Donghe Opera. He often
invited the Ningxiu Troupe to his home, directed
their performance, and refined their singing, acting,
and instrumental performing. The one hundred odd
operas performed by the Ningxiu Troupe were all
choreographed and directed by Zhong Gu in person.

PSR TIEZ B, M IEALRGUDN S, XA
TR T —BIE RN E, BRI “BHI AMUOIS R
BE, haziiEah i,

Bestowed by the Emperor with many honorary
titles, Zhong Chongyan and his son Zhong Gu were
both familiar with the court music and ceremonial
rituals during the Qing Dynasty. Their knowledge of
court music also helped refine Donghe Opera, making
it novel and refreshing. Therefore, the Ningxiu Troupe
was not only appreciated by local villagers but also
respected by local officials and gentry.

R RIEHTLHEA, S8R FBOER, XESHE
L 2B, BEET R, SRR 2 TR
R

The singing style of Donghe Kunqgiang was intro-
duced from Jiangsu and Zhejiang provinces. Meticu-
lously taught by Zhong Chongyan and his son, and
later with its rhyme being refined by Zhong Gu, Dong-
he Kunqiang was integrated with Gaoqiang, making
itself a worthy representative as an ancient opera genre
in Jiangxi Province.
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In 2014, Donghe Opera was included in the National Intangible Cultural
Heritage List. In order to promote this excellent traditional culture, Ma
Yulan, an inheritor of Donghe Opera, devoted herself to the protection and
inheritance of Donghe Opera. She conducted salvage protection through
the collection and organization of texts, audio, and video materials, and also
provided training for the apprentices of Donghe Opera. At the same time,

she integrated the music of Donghe Opera into radio calisthenics, blending
the Gaoqiang, Kunqu Opera, and Tangiang styles of Donghe Opera with the
youthful, cheerful, and nimble movements of radio calisthenics. This has

transformed the ancient Donghe Opera into a modern rhythmic exercise,
constantly promoting its integration into ordinary people’s homes and daily

lives.
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Teaching and Learning Chinese

RMEAX%¥4AR Nanchang University
Bi%: A% Tang Min

H—kiRa BNDOEH Y Z L g, B—Blit&s
WP EE RS IRDE, H— KRR ZINODOE 3R L DOE,

This article features three intriguing stories:
a Chinese teacher who kindles the students’ love
for Nanchang city through creative and impressive
Mandarin teaching approaches, a Spanish student
who developed an interest in the Chinese language
through a melodious Chinese song, and an
Indonesian student who fell in love with Mandarin

after participating in a Chinese language contest.

B R E PR F B SMORBOM RN 7 e, DL
grta, gLt HEODHN MBS, EaSPE, WS

T BIXPEEHER, PRUES R RIS 8 B RA AL T b
A (Lucia Garcia Diaz) P EESEE IE RS IXE
g5%, Di—ih CEEAKA) BAEER T EIh ks,
ZMENEMR IS T RZLF B AL MR (Rezki Awalia
lma) , WA T ZADGERINN AR, WEDIE
LEZER GRS, SRl — B Y, ORI,
The first story features Tu Na, a Chinese language
teacher at Nanchang University’s International
Education College. Tu creatively introduces the
heroic city of Nanchang using three sets of keywords:
green, red, and ancient color. The second story is

about Guang Jie (Lucia Garcia Diaz), a Spanish



student at the Confucius Institute who developed
a special connection with the Chinese culture
through traditional Chinese music. She expressed her
understanding of the deep emotional ties between
China and Spain by performing the classic Chinese
song May We be Blessed with Longevity. Lastly, we

I EmE

Teaching: Introducing Nanchang

to International Students
E&: &M TuNa
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Each year, Nanchang University hosts summer
and winter camps, as well as other short-term

language learning programs, for international

students from Confucius Institutes. As a local teacher,
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have Lu Xianhong (Rezki Awalia Ilma), a former
student of the Confucius Institute at Hasanuddin
University in Indonesia who now teaches Chinese
there. Her journey showcases how she has embraced
Chinese arts and sharpened her language skills by
participating in competitions.

I have the privilege of introducing my hometown to
them. To many of the students, Nanchang may not
be as well-known as first-tier cities such as Beijing,
Shanghai, and Guangzhou. So, I will always start my
class with a question: “What color is Nanchang?”
And then, I will invite the students to watch a city
promotion video that I've carefully chosen. As the
majority of the students are already beginner-level
Chinese learners, they can answer the question using
basic color words, and those who don’t speak Chinese
will respond in English. After this, I will continue
to ask, “Why do you think Nanchang is this color”
and “What impression does the Nanchang city in the
video give you”. After listening to their responses,
I will give them an overall introduction to the city,
highlighting Green Nanchang (ecosystem), Red
Nanchang (revolutionary heritage), and “Ancient
Color” Nanchang (time-honored history). I will
explain to the students that unlike green and red,

ancient color is not a color term in Chinese, but we do
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have a four-character expression in Chinese, difa#;
% (guse-guxiang, meaning ancient color and ancient
fragrance), to describe something that has an classical

and traditional charm.

EFERNEEAT —PMRBIER LR, BB E,
Ak, TEE. RESIBL IRIER ASETT X BT IR A
Ho HRXEEBAMBA LR MM, Eoinst s
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RN BRSO AR A R, ERFAENGN, WR
XL NFER SEBPEE A, MIERA R, WX
HTTPENORIIGES, FERBRIREE B, 4%, Rz
AN BRIMENEERY:, HRECHBERRNR At
TR LU AP ER A TR B R AR M 2N S 5
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Once they have a general idea about the city, I
will provide a more detailed and multi-dimensional
introduction to it. This will include information on the
city’s geographical location, climate, dialects, culinary
traditions, tourist attractions, and other factors
that are all intricately interconnected. For instance,
Nanchang’s geographical location determines its
climate, which continues to shape the local dialects and

culinary traditions. When such intrinsic connections

are explained, students will gain a more in-depth
understanding of the city. This can pique their interest
in visiting and experiencing the city firsthand. I will
also introduce Nanchang University, where I work, by
showcasing photos of the campus life of our Chinese

and international students.

BRI B CAR R, A AT At 7y pdds <G,
EATNRSNE AT FPEN—BEEE . BOTERFENH
YT, —E EREMIZIR T R R, V12— RHER
K BT ERATRUER R T30, ROXDUNLK, ZUEEA
EERWEINE, LEBAT AP SR AR AR AR i B R
AR,

Every city in China has its own distinct features
that make it a unique window to showcase the country
to the world. As such, when introducing a city to
international students, it’s important to highlight the
most special and intrinsic qualities, rather than simply
providing superficial, generic, and homogeneous
information. By showing the mosaic of the city and
sharing fascinating stories, we can help create a vibrant
and lasting impression of the city among international

students.
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Learning: Passion for Chinese Kindled
by Traditional Music

fE#&: & Lucia Garcia Diaz
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I remember I was just eleven years old when it
happened. One day, while sitting on the sofa, I was
captivated by a beautiful melody. The ancient song
was sung in a low and quiet voice, as if coming from
an enchanted forest inhabited by mystical creatures.
Intrigued, I conducted some research and discovered
that it was a traditional Chinese song called Words of
the Pipa. I felt a special bond to it. After listening to
the song, I mentioned to my mother that I wanted to
learn Chinese. Soon after, the Confucius Institute at
the nearby University of Castilla-La Mancha began
recruiting students. Once again, I experienced an

inexplicable but powerful connection to the Chinese
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culture and language. I believe that learning Chinese
was part of my life, and that the path had been laid out

for me all along.

PEERIE — SR (FIaR) |, fLFeEREr T
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The first Chinese song I learned to sing is Good
Luck. 1 can still vividly recall the scene of the teachers
and students at the Confucius Institute singing and
dancing to the music with great joy. At that moment,
I felt I was surrounded by good luck brought by the
beautiful song. Afterward, my interest in Chinese
music grew stronger, and I developed a deep affection
for a variety of Chinese songs, both traditional ones
like Red Horse and May We Be Blessed with Longevity,
and modern ones such as Light Years Away. To me,
Chinese is a language, but so is music — a language
that knows no geographical boundaries.
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Once I honed my singing skills,

I became drawn to exploring musical
instruments. The hulusi, a traditional

Chinese instrument, gripped me with its ability

to produce both serene and melodious sounds, as
well as brisk and dynamic ones. The first time I laid
my hands on a hulusi, I was ecstatic, as if I were Sun
Wukong from the famous Chinese tale who had just
obtained the magical gourd from Supreme Lord Lao
Zi. This year, during the Mid-Autumn Festival, I had

the honor of performing May We Be Blessed with

Longevity on my hulusi, with the guidance of my music

SERLERFENESIE
Learning: Making Progress
Through Competitions

& FHUAYI Rezki Awalia llma
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teacher, for the online celebration gala hosted by
CCTYV, China Central Television. As I stood dressed
in a flowing Hanfu (a traditional Chinese costume) on
the ancient city walls of Toledo in Spain, playing the
enchanting oriental melody, I felt for the lyrics
HILpss (literally meaning sharing the same

moon even though thousands of miles

apart). True, however far apart we are,

we all gaze at the fair light of the same

moon.
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Music is what set me on the path of learning Chi-
nese. Along the way, I kept thinking about Good Luck,
the first Chinese song I ever learned. True to its name,
it has brought me a good fortune and countless mo-
ments of joy, giving me the courage to persist despite
any possible challenges.

IS TRAALTF BT B SHMR, BIEDGEEIMIIAE)
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My Chinese name is Lu Xianhong(Fi{if#L), and
everyone calls me “the rainbow girl” in Chinese language
competitions. To challenge myself, I registered for
the “Chinese Bridge” university-level competition in
Indonesia. Though I had only little experience, I was
able to advance to the national finals, representing the
Confucius Institute at Hasanuddin University with the
guidance of my dedicated teachers from the institute.
With their continuous support, I learned the language
and the culture and made progress on a daily basis.
Apart from enhancing my recitation skills, I also
practiced various traditional Chinese arts, including
Tai Chi, paper-cutting, Chinese folk songs, and
Chinese dance.

Jak, TEEMAMMARINEIE T, REREERRES, X
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HIERREEER AR, T e, WS T —hE
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Later on, encouraged by my teachers and friends, I
decided to push myself further. This time, I signed up for
the Jiangxi Province Chinese Language Competition for
International Students, competing against international
students from across the province. In preparation for
the competition, I learned a Chinese dance named

Plum Blossom Tears, a beautiful, melancholic song that
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tells the gentle sorrow of parting. It was the first time I
had put so much effort into learning a Chinese dance,
and through it, I gained a deeper understanding of the
delicate emotions and sentiments that are uniquely
inherent in the Chinese culture. But since there were
so many excellent competitors, I didn't make it to the
finals. Nonetheless, the experience was incredibly
rewarding in itself.

B SMELLTE, TP T ELHPGEAIRM P ESAL,
TS EAENRARE, 8ONGRS TR,
DCFRIRE, SUERARE, Ed bz, RWZTIRZHMA,
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Participating in Chinese language competitions
has allowed me to learn more about the language and
culture. I find Chinese to be a fascinating subject: the
characters are unique, and the culture is vibrant. My
language proficiency has improved, too. Besides, I have
made new friends with both Chinese and international
students who share the same passion for learning
Mandarin.

As one of my teachers once said, “Pressure stim-
ulates motivation.” I have come to realize the truth of
these words. Were it not for the pressure provided by
the competition, I might not have had the motivation
to challenge myself to reach new heights in my journey
of learning Chinese.
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Of Mountain Lu We Cannot Make Out the True Face

e BE&E¥ Choi Goho
PXEFE: KR Zhang Quan
HXEE: &K@ Long Chao
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“Of Mountain Lu we cannot make out the
true face” is a Chinese idiom used to describe “an
incomplete state of understanding of an objective
phenomenon, with its true nature left unprobed”. In
daily speech, “the true face of Mountain Lu” is also
used to connote the true nature of some thing or

person.

R H BRI R PR L5 (1037—1101) FifE
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The idiom is a line from the poem “Written on the
Wall at West Forest Temple” by the renowned Song
Dynasty poet Su Shi (1037-1101), or Dongpo Jushi
(Jushi being a moniker for learned scholars during
those times). The idiom is followed by another line
in the poem: “For we are lost in the heart of the very

place”

it

i
K
&t
)
aif
i
(=
=
™
o
a




Cfl 8D

1 A A ] A
T FHREELRR.
FRFILE®EA,
RggEk LT,

Written on the Wall at West Forest Temple

It’s a range viewed in face and peaks viewed from the side,
Assuming different shapes viewed from far and wide.
Of Mountain Lu we cannot make out the true face,
For we are lost in the heart of the very place.

IXERHRIFEUE 1084 4 (LRMEILFELE) W ILEHE,
Y “PERR” SERVRALT TGN, A2 9 PEARSE I — BESF i, 4
TR, SOENEZEINE, BETONNIREIIL, SRNRFEFL,
HTRTXE (EPHEE) |

This poem was written in the year of 1084, which is also
the 7th year in the Yuanfeng calendar during the reign of
Emperor Shenzong of the Northern Song Dynasty. It was
composed after Su Shi’s visit to Mountain Lu. The name “West
Forest” was the name of a temple located at the western side
of the mountain. At that time, Su Shi was demoted and exiled
to a post that only carried a nominal title in Ruzhou city. On
his way there, he passed by Jiujiang city and visited Mountain
Lu with friends. The poem was a result of that visit.

FRES WK L2 — e 2R LLE? LA TIPS, K225
TR, HL10 TK, UREMETR. BRI LgEERARE, DX
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HE Ty, Ei, i “Grgzil” . NEES,
TEBLNBRE, ZRRESRL LIRS, FESHENERELH
TEMAEST, TEIRTEMRANAM, ) LER R — BE SR 1 iR S S B A
EHINEATIN

What is the real Mountain Lu like then? It is located in
Jiangxi Province, with a breadth of 25 km and width of 10
km, in the shape of an ellipse. Consisting of a span of tens
of mountains, it stands there like a folding screen, of which
the main one, Mount Hanyang, climbs as high as up to 1,474
meters. During the reign of King Wu of Zhou Dynasty, a
hermit sage named Kuang Su (or Kuang Yu) lived in this
area. The Zhou court heard of his whereabouts and sent for

him. However, Kuang Su disappeared, leaving behind only
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an empty cottage. As such, Mountain Lu is called a
“mountain with Lu cottages”. Across different historical
periods, many literati and artists paid their visits here,
including reputed Buddhist monks and Taoist priests.
At any given dynasty, Mountain Lu was praised as a

symbol of strong cultural character and refined taste.

PR, ILTEKTE, KOEHTTE (yi ni). =HEIEIL,
M TR B S TR, Sl ERERZEIRE, AMURMEETE
S ERIEKRHSL,

Mountain Lu is known for its magnificent height,
enchanting scenery and mesmerizing view. As its foot
stretches into the adjacent river in three directions, its
mountain top is surrounded by clouds and fogs, thus
giving people a hard time to glimpse a clear view of its

full geological features.
SR GEPUMREE) | FP 5 BRIBAEA TR, H

AR IIEE R K ERE TR, R T K
FAIRIRIE, BUZREHEE (jujué), B ADRZIE %,

Su Shi’s poem “Written on the Wall at West Forest

Temple” depicts Mountain Lu in a plain and simple

language. The third line “Of Mountain Lu we cannot
make out the true face” embeds a philosophical thesis
and later on develops into a common idiom known by
everyone. The more one chews on this line, the more

inspired one is to become.

BAIRYL “ANTERMIRAL, SRR o tean,
THMEREN, E—FUWENALLTINEESE TR,
XMHURH S BTN 4 REE, FUEE T ENLEE,
BAERRAERE, 2, SMEMERE—HH,

As a common saying goes, you “can’t see the forest
for the trees”. For instance, when you are playing chess
or Go, the ones who stand aside the actual players are
more at an advantage to grasp the whole situation.
In Chinese, we have a corresponding saying: “Those
involved in the matter are easily blinded to the truth,
and those not involved can see things clearly” If we
happen to be directly involved in a situation, it is
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at times difficult to approach it comprehensively,
objectively and multifariously.

HESIAE SR (yin yan) B, BERMEHITT, &8
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DRSS —REORIBBL AL, BE “BE” X ‘B,
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As one treks through the cloudy and foggy
mountain range, every climb to a peak introduces

a changing view of interest, adding another layer
meaning to the mountain’s ambiguous ambience. Some

people believe Mountain Lu is all about the sprawling
mountain range that stands like a folding screen; some
people believe the giant waterfall is the true essence of
the mountain; other people believe the clouds and fogs
as one gets climbing up the peaks are the true face of
Mountain Lu. However, if one truly wants to get a full
view of this giant, they have to walk out of the cloudy
mountain roads and divert their vision both forwards
and sideways. Only in such a way can one manage to
get a rough glimpse of its true face. If we see looking
forwards and sideways as metaphors for perspective,
the fog then represents one’s pre-conceived notion of
things. What is needed therefore is for us to dispel our
preexisting biases when looking at things, the same
way one would walk out the fog to see Mountain Lu.
To grasp the true nature of various circumstances and
problems, we need to retain both forward and sideway
perspectives to ensure that we can approach them in a
multifarious and objective way.
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Wang Bo’s Literary Genius Elevates

the Pavilion of Prince Teng to Fame

LHpe - L\ Yan Xihan
EEt - b Li Rui
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he Pavilion of Prince Teng was first built in 653

AD (the fourth year of the Yonghui calendar in
the Tang Dynasty) by Li Yuanying, the younger brother
of Emperor Taizong, Li Shimin. Li Yuanying spent his
early years in Tengzhou, Shandong Province, earning
him the name “Prince Teng”. He was later appointed
as the governor of Hongzhou (present-day Nanchang,
Jiangxi). As nostalgia for Tengzhou gripped him, he
decided to manifest his longing by constructing the
tower and named it the “Pavilion of Prince Teng”.

NIL6754F (FLt—4a4) , WMEBUNEEEEISEE
TReEM, HEREMAWXR, ERERRERS, DtEEA
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Twenty years later, in 675 AD, the build-
ing was refurbished under the helm of the
new governor, Yan Boyu. To commemorate
this event and flaunt his accomplishment, e

Yan threw a grand banquet at the Pavilion / f

of Prince Teng on the Double Ninth Festival.
This gathering would etch the pavilion’s name
in history, all thanks to one individual.
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On that day, a young man of unassuming elegance
and a plain white dressing came to Governor Yan’s
banquet. He was Wang Bo, an eminent poet of the
Tang Dynasty. Wang Bo was a child prodigy, penning
articles from the tender age of six and showcasing ex-
ceptional poetic talent. By the age of sixteen, he had
already aced the imperial examination, earning him
an official post. During that year, while still in his early
twenties, he was en route to visit his father, an offi-
cial serving in the south. His burgeoning reputation
preceded him, leading to an invitation to the banquet
at the Pavilion of Prince Teng.
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At the banquet, Governor Yan insincerely urged the
assembled guests to spontaneously compose a tribute
for the pavilion. In truth, he had already instructed his
son-in-law to prepare a piece beforehand, intending
to seize the spotlight and reap the fame. Sensing his
ploy, many of the guests politely declined the challenge.

However, the candid Wang Bo wasn't swayed by
these machinations. He stood up, picking up the
pen and declaring, “Let me give it a try” Despite
the embarrassment, Yan had no choice but to
acquiesce, masking his annoyance by retreating

into an inner chamber and ordering a servant to
report the content of Wang Bo's writing to him.
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Upon hearing the first line, “Nanchang, the capital
of Yuzhang Commandery during the Han Dynasty, is
now the provincial center of Hongzhou,” Yan snorted
dismissively, “Bah, just hackneyed old phrases” When
the servant delivered the next verse, “It straddles the
border between the Ye and Zhen constellations and
is located adjacent to Mount Heng and Mount Lu,”
Yan fell silent, sensing the talent of the young man.
However, it was the line, “The setting sun and the
solitary wild duck fly together, while the autumn
waters merge with the boundless sky”, that drew an
involuntary exclamation from Yan, “Truly a genius,
destined for immortality!”
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As he sat in the pavilion, Wang Bo’s thoughts
flowed like a stream. He penned his immortal mas-
terpiece “Preface to the Pavilion of Prince Teng” in a
single burst of creativity, leaving everyone awestruck
by his talent.
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“Preface to the Pavilion of Prince Teng” starts by
sketching the geographical location of the pavilion and
the surrounding milieu near and far. This gives birth to
the iconic verse, “The setting sun and the solitary wild
duck fly together, while the autumn waters merge with
the boundless sky” Furthermore, Wang Bo infuses
his reflections and self-motivation, born from his
own experience through life’s highs and lows. Despite
the buffets of fate and adverse circumstances, his
resolve stands firm, his ambitions undimmed. These
introspective musings on life and fate lend an extra
layer of profundity to the piece, solidifying its status as
a timeless classic.
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Although in just a few hundred words, “Preface
to the Pavilion of Prince Teng” weaves in over forty
allusions and gives birth to more than twenty idiomatic
expressions, such as “the sky is high and the earth is
distant”, “chance encounters’, “adverse circumstances”,
and “a turbulent destiny”. Almost all these phrases
remain in use even today. What is truly remarkable is
that this piece of poetry sprung forth spontaneously
from the young Wang Bo’s mind, all in a single creative
outburst. Since then, the name of Wang Bo has become
inextricably linked with the Pavilion of Prince Teng,
resonating through millennia.
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Sadly, as mentioned in New Book of Tang, Wang
Bo met a tragic end by drowning in the South Sea in
August of the third year of Shangyuan calendar. It is
truly disheartening to witness how the heavens often
claim individuals of remarkable talent prematurely.
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Wang Boss life, though brief, is blazed with
the intensity of a sun-kissed bloom. Like a
shooting star in the sky of the Tang Dynasty,
his impact was felt far and wide and is still
recognized today, even a thousand years later.
His masterwork “Preface to the Pavilion of
Prince Teng” gave the pavilion a special place
in history. The Pavilion of Prince Teng has seen
many changes over the years, being rebuilt 29
times. But without the preface, it might have
been forgotten long ago. Today, anyone who
can recite the preface is allowed to enter the
pavilion for free, underscoring its enduring
significance.
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Buildings gain their fame through the
words written about them. These words breathe
life into their structures and transform them
into enduring symbols of cultural heritage. Just
like the Pavilion of Prince Teng, the Yueyang
Tower has achieved global recognition thanks
to Fan Zhongyan’s “Memorial to the Yueyang
Tower”. The Yellow Crane Tower is famous
for Li Bai’s “Bidding Farewell at Yellow Crane
Tower to Meng Haoran to Guangling” and Cui
Hao’s “The Yellow Crane Tower”. These literary
works bring these buildings to life, helping
them survive through the ages. Through the
sheer power of poetry, these architectural
marvels not only preserve but also revitalize
the Chinese cultural and architectural legacy,
ensuring their perpetual prosperity.
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Twenty-four Solar Terms
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Jingzhe
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Jingzhe(or the Awakening of Insects),
the third solar term in the twenty-four solar
terms, typically occurs around March 5th to
6th each year. It is said that “spring thunder
awakens all insects”, as the first thunder of
spring rouses creatures like insects from their
hibernation underground, prompting them to
emerge. Another saying states, “Spring thun-
der brings growth to all things” During this
time, the temperature rises rapidly, causing
plants and trees to sprout from the ground.
Thus, Jingzhe symbolizes not only vitality and
the promise of new life but also signifies the
beginning of spring plowing for the new year.
As the saying goes, “When Jingzhe arrives,
the hoe never rests” From this point onward,
most regions in China enter the spring plow-
ing season, as the bountiful crop in autumn
depends on this essential spring agricultural
activity. With the arrival of Jingzhe, the busy

season of spring also commences.
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Different regions have their own customs during
the Jingzhe period. As the weather transitions from
cold to warm, it becomes relatively dry, leading to dry
throats and easy coughing. Therefore, there is a folk tra-
dition of eating pears during Jingzhe. Pears can be con-
sumed raw, steamed, juiced, baked, or boiled in water.
They are believed to benefit the liver and the spleen and
strengthen the body’s immune system. In some places,
there are customs of “offering sacrifices to the white ti-
ger” and “beating the paper man”. According to Chinese
folklore, white tiger is a deity associated with gossip
and disputes. It is believed to appear every year on the
day of Jingzhe to seek food and harm people. “Offering
sacrificing to the white tiger” involves worshiping a
paper tiger made of white paper. During the ceremony,
the paper tiger is fed with pig’s blood to satisfy its hun-
ger and prevent it from spreading ill rumors. Raw pork
is then rubbed on the mouth of the paper tiger, pre-
venting it from uttering gossip. In ancient times, on the
day of Jingzhe, people used to fumigate their homes’
corners with incense and the mugwort, driving away
snakes, insects, mosquitoes, and rats with the fragrant
smoke. Over time, for those plagued by unhappiness,
this practice evolved into the act of “beating the paper
man” to ward off misfortune and keep away malicious
individuals. This is the origin of the custom known as
“beating the paper man”
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As a seasonal marker of spring, Jingzhe
has also been extensively portrayed in an-
cient Chinese poetry. The poem “Hearing
Thunder” by Bai Juyi from the Tang Dynasty
beautifully captures the essence of Jingzhe.
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In the land plagued by mists and frost,

Warm weather arrives, hastened and tossed.

No snow in the depths of winter’s plight,

But thunder in January, heralds its might.

Awakened are creatures, from slumber they rise,

Startling the withered, as nature defies.

Yet in this realm, where visitors roam,

Remnants of cold persist, like ashes alone.
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In this poem, the poet describes the
gradual transition to warmer weather. Even
in the first lunar month, thunder can already
be heard. As the thunder rumbles, creatures
and snakes that were dormant underground
during the winter seem to awaken from their
deep slumber. This awakening marks the be-
ginning of rejuvenation and instills hope.
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BI%: #i%k Yang Yichen As the old Chinese saying goes, “At Chunfen
(or the Spring Equinox) and Qiufen (or the

Autumnal Equinox), day and night are of equal
length. After we finish our meals on the day of

Chunfen, each day we have gets longer by a
thread.” During this season, we see willow
branches budding, grass growing and birds flying,
all against a lush and vibrant backdrop. It is a
time when the air is thick with the spirit of spring
and the thundery rains usher in more warmth
bit by bit. Also during this time of unpredictable
weather, we can see people dress in layers.
S L e e
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As part of the custom around the time of

Chunfen, people eat spring vegetables such as
toon sprouts, spinach, bean sprouts, bamboo

f‘:—*t."{' : shoots, and chives. Some people also enjoy
o .:__?, -, digging up wild vegetables like shepherd’s purse.
A 88 e el 'i These vegetables are not only fresh and delicious,
A5 o * AR
¥ . sefF 4 but also beneficial for the health.
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Chunfen is a season of brightness, making it an

ideal time for children to fly kites. Bathed in the spring
sunshine and breathing fresh air, they run and play
in open fields, releasing their kites into the sky. It is a
beautiful scene to behold.
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A year’s plan starts with spring. As the

Qing Dynasty poet Song Wan wrote in
“Spring Day in the Farmhouse”:
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Wild sparrows flock together in the fields,

old farmers meet to talk about the old days.

Men feed their cattle in the middle of the night,

calling their wives to rise.

Tomorrow is the spring equinox, a good time
to plant trees.

Get up, get up. Let’s get prepared.
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This poem depicts the busy scene during
the Chunfen period, with groups of sparrows
playing in the fields and old farmers chatting
about old times. At midnight, men get up
to feed their cattle, waking their wives up so

that they could prepare for tree-planting at
dawn.
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Jingdezhen City, located in Jiangxi Province, has been a hub
for porcelain production for over a millennium. Its exceptional
porcelain-making techniques have attracted enthusiasts from
around the world to come study and reside here. Similar to
those drawn to Beijing and Shanghai, artists and students flock
to Jingdezhen to pursue their passion for ceramics and embark
on a unique journey of self-discovery. This has given rise to the
“expat community” in Jingdezhen. Many of these individuals
bring the exceptional porcelain-making skills of Jingdezhen
back to their home countries, while some return to Jingdezhen
with new creations and a profound love for the city, almost as
if they were “locals”. Here are the stories of several such artists
who have establishe ep connection with ceramics.
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Throughout my time in Jingdezhen, I've developed

a deep connection with this city and have grown

immensely as a person. Jingdezhen feels like a second

home to me, and I'm excited to witness its continued
growth towards a bright future.
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Growing up in Uganda, I often came across
exquisite ceramics at the local market. Upon inquiry, I
discovered that these ceramic pieces were all crafted in
Jingdezhen, China, and had made their way across the
sea to Uganda. This piqued my interest in the city and
its unique ability to produce such beautiful ceramics.
Despite having no family ties to the ceramic industry,
I stumbled upon a journal that mentioned a university
in Jingdezhen, China, where I could learn the art of
ceramic making. I made the decision to travel to this
city that had captured my imagination, even though I
had no prior knowledge of the Chinese language.

My name is Rober

completed my

a
University from 2015 to 2019. In 2023, | came b

same university pursuing my PhD degree.
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When I first arrived in Jingdezhen searching
for the school, I struggled to understand the locals.
However, the friendly Jingdezhen residents went out
of their way to assist me and guide me to the exact
location of the school. It was then that I realized how
passionate and hospitable the people of Jingdezhen are.
At Jingdezhen Ceramic University, I found many other
foreign students like me who were eager to learn about
ceramic production. We helped and learned from
each other and practiced speaking Chinese together.
From initially communicating only in English, we
have progressed to speaking Chinese fluently. The
supportive environment makes us feel like one big
family. I adore and relish every opportunity to converse
in Chinese.
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Jingdezhen is a city brimming with talent. It's not
just a hub for ceramic artists from around the globe;
it’s also home to countless renowned ceramic artists.
Being in such a creative environment, I can refine my
ceramic skills while also engaging in collaboration
with fellow artists. This, in turn, helps me generate
fresh ideas. As a matter of fact, I now have my own
studio in Taoxichuan cultural and creative district.
Recently, I also delivered in Taoxichuan a speech about
my ceramic learning journey, an experience that holds
great significance to me.
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After completing my studies, my plan is to return
to Uganda and open my own studio to teach the
local people how to make ceramics. I will proudly tell
them that I acquired this knowledge in Jingdezhen
and encourage them to journey there to learn top-
notch ceramic skills and experience the heritage of
kiln firing techniques that have been passed down for
generations. Jingdezhen is the place where I have spent
the most time outside of Uganda. In fact, if I stay in
any other city for just a couple of days, I find myself
longing for Jingdezhen’s weather, food, and people, and

I feel an urge to return “home” as soon as possible.
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Here are some of my ceramic creations that I wish
to share with you.
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The tallest vase in the middle of this collection
blends various styles. It pays homage to the main
teaching building of Jingdezhen Ceramic University,
where my classmates and I attend classes. The lower
part of the vase boasts an exquisite combination
of white doors, blue walls, yellow frames, and red
windows, giving it a refreshing, tasteful, and playful
feel. The middle part features a bright yellow circle
bordered by black lines, with a grain pattern on top,
representing our academic accomplishments. Finally,
the top section displays stacked jade teapots, adorned
with green apples and leaves, which symbolizes
blessings for peace and safety.
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The four vases flanking it represent the unity of my classmates who come
from around the globe. Their upper section is decorated with leaf patterns,
as symbols for good fortune. The middle portion features a recurring blue
triangular pattern, seamlessly flowing into the similar design at the base with
rippling yellow lines, mimicking the effect of glaze. The bottom is adorned
with brown sawtooth patterns, representing our down-to-earth and resolute
nature, while the blue pattern complements it perfectly by representing the
boundless ocean. Altogether, these designs embody our youthful, practical,

and tolerant nature.
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The circular blue decorations serve
as symbols of harmony and unity,
epitomizing the friendly interactions
amongst students from different
cultural backgrounds.
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The two spin-top shaped porcelain

pieces represent our classrooms. They
are decorated with colorful African
mask patterns, symbolizing the cultural
diversity of the International School at
Jingdezhen Ceramic University.
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This year marks the fourth year of my studies in
China. I'm very interested in Chinese history and
culture. China is known as the global hub for porcelain
production. In ancient times, Chinese Muslims
inscribed Arabic calligraphy on ceramic wares. Even
today, you can spot Arabic writing on some blue and
white Ming Dynasty porcelain pieces exhibited in
museums worldwide. Currently, I am pursuing my
studies in art creation with the goal of expressing
my appreciation for art in Arabic on blue and white
porcelain. I hope to bring back the knowledge and
culture of ceramics that I have gained here to my
hometown and spread awareness about the Chinese
ceramic culture among Egyptians.
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The cultural exchange between Egypt and China
dates back over 2,000 years to the Han Dynasty. I aspire
to carry such exchange forward. Picure of this page is a
selection of my work.
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_ ’ year, Master Liu invited me back to Jingdezhen
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its rich artistic culture, as well as its delicious

My name is Diana Wi

cuisine and friendly locals.
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I was captivated by the entire ceramic in-
dustry chain and the exceptional craftsman-
ship of the artisans in Jingdezhen. Being the
porcelain capital of China for over a millen-
nium, the city boasts almost 100,000 ceramic
craftsmen. I spend roughly five months each
year in Jingdezhen, where I have made friends,
chased my dreams, and built a career. In 2008, I
purchased an apartment in Jingdezhen, possibly
making me the first foreigner to own a property
in this city. I no longer feel like a “expat”

- BRHEREEBEE TEZEEME
Diana working in the studio at the Jingdezhen Sculpture Porcelain Factory

3K 2004 AERFREE, SHRT LZERRMANTR,
RPN RIE AR R R T — R TER, sk
g, BOSRRELS, FAERTE 2004 4R FEEE R
Mg LN, HKETEELRRY, B8, MEK
RIMEERFE AR EPUTERAE, |E LT RGPS
ERYRT, IR TXENEY, XHEOA XHEAZREHE,
SERRN T IXBEYRTT,

I came to Jingdezhen in 2004 and had the privilege
of meeting the ceramic master Liu Yuanchang. He
graciously offered me a studio at the Jingdezhen

Sculpture Porcelain Factory, where he took charge
of ceramic modeling design, and I was responsible

for porcelain enamel painting. Our collaboration

resulted in our works being exhibited at the 2004 N SN—
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Ceramic paintings created by Diana before

they were unexpectedly well-received. The following she came to Jingdezhen

China Jingdezhen International Ceramic Fair, where
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Had I not come to Jingdezhen, I would
have remained an ordinary porcelain painter
in Australia, painting day in and day out. Here,
under the guidance of Master Liu, I have not
only learned sculpture techniques, but also
had the privilege of being introduced to many
famous ceramic artists. I had the opportunity
to exchange skills and ideas with these art
masters regularly. I thoroughly enjoy observing
and experiencing the artistic atmosphere here.
Jingdezhen’s cultural richness has inspired me
greatly, leading to deep connections with its
people. With the careful guidance of Master
Liu and the help of teachers such as Zhang
Siping from Jingdezhen Ceramic University,
I have evolved from a porcelain painter with
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Diana and Liu Yuanchang
taking a photo with their
artwork

no experience in clay to a versatile artist proficient in
clay materials, molding techniques, sculpture techniques,
glaze applications, kiln firing requirements, and overglaze
decoration.
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While I was in Australia, I couldn’t imagine having a group

of five or six people collaborating with me on a creative project.
However, in Jingdezhen, I had the opportunity to do just that,




and even fulfilled my dream of showcasing my own
pieces in museums. My artwork has been on display in
museums and galleries in the United States, Australia,
Switzerland, South Korea, Lebanon, and beyond.
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I have a deep appreciation for Chinese traditional
culture. During my 14 years of studying and creating
art pieces in Jingdezhen, I have evolved from producing
flat paintings to crafting three-dimensional sculptures.
I purposely merge elements from both Chinese and
Western cultures and techniques to establish my own
unique style. Chinese symbolism plays a significant
role in my work, where I utilize bamboos, dragons,
phoenixes, and lotus flowers as symbols to represent
peace. As someone who abhors war, I channel my
thoughts and feelings through sculptural art. My
creations explore the themes of new beginnings, the

journey through adulthood, the devastation of war,
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the nurturing of future generations, and the concept
of afterlife. I showcase pregnant women, babies, and
cannons in my sculptures to reflect the clash between

war and life.

2018 45 H 18 H, F%M Highfire: Motherhood R4
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On May 18th, 2018, my ceramic creations ti-
tled “Highfire: Motherhood” were exhibited at the
Jingdezhen China Ceramics Museum. Centered
around the theme of artillery shells, they presented
pregnant women, babies, and cannons in the form of
sculpture art to awaken people’s appreciation for peace.
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After 14 years, Jingdezhen has become my second
home. I've gone from being an “expat” to a “local”. In
Jingdezhen, I have built a bond with people who are
equally enamored with Chinese culture and ceramics. I
wish the world remains a tranquil and beautiful place.
May the art of ceramics flourish and be valued for
generations to come!

LM ARIERERTE
HPEBEEMERK
Diana’s art creations on
display at the Jingdezhen
China Ceramics Museum
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The Hakka, or “guest families”, are a subgroup of Han Chinese
originally from the ancient Central Plains. Over thousands of years,
due to wars, famines, and policy changes, the forebears migrated
southward, enduring numerous hardships along the way, spreading
the population to Jiangxi, Fujian, Guangdong, as well as to more
than 80 countries and regions around the world. Living by their
motto of “One finds a home in a guesthouse”, the Hakka people have
overcome struggles with local residents, and gradually established
themselves as one of the most widely distributed and influential
ethnic groups, thriving on their ability to integrate with the locals
and to migrant regardless of geographical and cultural barriers.

When people think of the Hakka, they often associate them with
cities like Meizhou in Guangdong and Longyan in Fujian. However,
statistics show that it is Jiangxi Province that has the second-
largest population of the group after Guangdong. One of the main
gathering places for the Hakka is the city of Ganzhou in the south of
Jiangxi. Over 95% of the total population is in fact Hakka.

According to historical records, the Hakka arrived in Ganzhou
during the second mass migration after the An Lushan Rebellion
(755-763) in the Tang Dynasty. Benefiting from its location at the
headwaters of the Ganjiang River, the city long functioned as a hub
of water transportation, connecting the Central Plains to its north
and the southern China to its south, while linking Fujian to its east
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and Hunan to its west. In addition
to geographical accessibility, the
vastness and fertility of the land
also gave the Han migrants from
the Central Plains reasons to
settle down in Ganzhou. When
the Hakka settlers from places
including Guangdong, Hunan and
Fujian continued their migration
and moved to other parts of China
and the world, the city started to
become known as “the cradle of
Hakka culture”.
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The Hakka people who mi-
grated to Ganzhou built villages
based on their surnames and lived
together as clans of extended
families. As the epitome of Hakka
culture, these ancient villages are
scattered throughout the counties
and districts of Ganzhou. Some of
the well-known villages are Bailu
Village in Gan county, Guanxi Vil-
lage in Longnan county, and Yaxi
Village in Quannan county.

These villages are often located
in areas where excellent Feng Shui,
which indicates good fortune, and
abundant natural resources are
found. To defend against external
threats, the residential buildings in

these villages are primarily walled

enclosed houses celebrated as the
“Eastern Ancient Roman Castles”
The rammed earth bricks or gran-
ite that made up the walls allow
them to be extremely robust. The
interior and floor framework of
the houses were mainly built with
wood, and can go up to three or
four floors. The enclosed houses,
whether circular or square, were
designed to be closed to the out-
side and open to the inside, and
therefore serve strong defensive
and practical purposes.

In the villages, there are also
schools and ancestral temples used
for worship and gatherings. The
villagers speak Hakka dialect that
still preserves the ancient Chinese
sounds and have created the
unique Hakka cuisine and drinks
such as fermented tofu, braised
pork with preserved vegetables,
three-cup chicken, sticky rice
wine, and leicha (pounded tea).
In their spare time, the villagers
also engage in various cultural
activities such as singing folk
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songs, performing tea-picking operas, and playing
the suona. These are all essential elements of their
self-sufficient and peaceful life.
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The ancient village of Yaxi, located in Quannan
County, Jiangxi Province, encapsulates all aspects of
Hakka culture and its profound historical heritage.
Founded by the Chen brothers from Jinling, Jiangsu
Province in the late Yuan and early Ming dynasties
(ca.1370), the village is still predominantly inhabited
by people surnamed Chen. It boasts a well-
preserved earthen wall constructed in 1856 during
the Xianfeng period of the Qing Dynasty, a stone
wall built in 1885 during the Guangxu era, and a
memorial ancestral hall constructed in later years to
commemorate the Chen family.

Now, let’s take a closer look at the century-old
Yafengwei house and the solemn and dignified Chen
ancestral hall, and have a taste of the delicious and

fragrant Hakka leicha.
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The Yafengwei
house is a square
stone building. It
has no gorgeous
ceramic tiles or
other forms of dec-
oration, just plain
white walls and
black tiles. Yafeng-
wei house, a typ-

ical square stone
enclosed house in southern Jiangxi, is about 20 meters long
and wide, with four levels of interior corridors and a slight-
ly smaller interior courtyard, petite but elegant. The walls
of the houses are scarred and weathered from years of sun
and rain, but their projecting eaves stand tall and proud.
Canons were once placed in the corners under the eaves to
resist external enemies.

Upon pushing open the thick three-layered wooden
door, one will travel through times, and set foot in a small
courtyard covered with gravel and moss. In the courtyard
is an ancient well, its water reflecting the clear blue sky.
Beside the well is a lion-shaped stone basin, which is fine-
ly carved and lifelike. Walking up the stairs and around
the corridors, one will find thirteen similar-sized rooms
connected to each other. Each has a small window in the
interior wall. Today, beyond the windows lies a whole new
world; yet, within the walls, time seems to have stood still,
silently bearing witness to the life and growth of the Chen
family, who came from afar.
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The Hakka people place great emphasis on
blood relations, with each clan having their own
temples and ancestral shrines, a significant part of
Hakka culture. The Chen Clan Ancestral Hall is
located at the center of the village, serving as the
venue for all kinds of Chen family ceremonies,
including weddings, funerals, and ancestral worship.
A prominent feature of the hall is its vermilion gate
with a plaque inscribed with four large Chinese
characters FRlkf% (Chen Clan Ancestral Hall).
The high threshold below the plaque is a reminder
for visitors to pay respects to the Chen ancestors.
Upon entering, visitors will see a shrine with great
depth, which is divided into the outer and the inner
chambers. The outer chamber is an open courtyard
with a large incense burner, while the inner chamber
houses the ancestral tablets. Two rows of crimson
pillars line the inner chamber, which has intricate
carvings of soaring dragons on the beams. The walls
bear inscriptions of the names of the ancestors and
their achievements, as well as the names of those
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who contributed to the construction of the shrine.
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Standing within the solemn walls of the ancestral
hall, one cannot help but feel a deep reverence for
the Chen Clan and the teachings of their ancestors.

EHPERRELH, S —FZRE, e -BPERSE
Rz ——BRER, ERARTE, DERRER
I, tRRMEEESTHLT . TCICREEKI, TR%
INGFRENT, BIEWRTEAS, FRAOHI(EE eI Ao et
ZHE B R, EATEE MR BRI RIS, ET
TRIRIERRSR P AR, TS, KA MRIEIRE)E, &5
PSR TR IS — DT IR R, mPABK, 18
S, —BEHEREIEER T . MAE, ARE. ZKE,
AR, HRNKH, TECCURE. EA%/RE,
WATDURE LR, DR —ERM, AR, H—
%, WZJURHAEAK, BMEREERSE O, =1
HERRA AL “MEREER, —HRIR, OEARE, Wk
B ZHRIR, AN, JBIRET; = OIKR, RERGE,
WS, 7 HEIER, IEMREEAMERA, A
PUSR,

Ui

Gl




Strolling through the ancient village of Yaxi,
one cannot miss the quaint tea houses serving
the Hakka leicha, one of the oldest Chinese tea
drinks. The warm hospitality of the Hakka people
is most evidenced in one of their most commonly
practiced and esteemed traditions: treating their
guests to leicha. Whether it is a wedding ceremony
or a visit from family and friends, leicha is the go-
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to beverage.
The tea maker mixes ingredients such as tea
leaves, sesame, peanuts, roasted rice and mint in
a ceramic mortar, and uses a pestle to grind and
blend the mixture into a fine paste. Then, he or
she will pour the tea paste into a clean porcelain
bowl, add boiling water, and stir the mixture to create a
perfect bowl. This magical process allows the aroma of
the ingredients to be infused with that of the tea leaves,
giving them a delicate touch of sesame and mint. Leicha
is usually served alongside small bites of rice cakes,
peanuts and other snacks, or is paired with stir-fried
rice and vegetables if one feels particularly peckish. The
moment the tea meets the lips, one will experience the
urge to take a second and a third sip. It is no wonder
that some people would compare the drinking of leicha
to the drinking of elixir: After the first sip, your tongue
will be nourished and scented. After the second sip,
your body will be comforted and transported. After the
third sip, you will be asking for another cup. Leicha, like
the hospitable Hakka people, is irresistible.
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Visiting a century-old village to discover an ancient
culture is an experience like no other. The Hakka
people have been emigrating from the Central Plains
for thousands of years, having gone through five major
migrations, and managed to disperse their culture to
every corner of the world. But wherever they are today,
they will be closely connected by their shared language,
culture, and traditions. And however far they travel,
the Hakka people will always feel a sense of belonging
when they return to the Yaxi Village.
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Repazrmg Clﬁnese Traditional
Calligraphy amf Painting

— Taking Repairing Zhang Mingzhuo’s
Landscape Painting as an Example
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he art of repairing and mounting artwork, which originates in China, is
steeped in history, and serves both practical and artistic purposes. Traditional

Chinese artwork is often crafted on delicate materials like paper or silk, which are
soft and prone to deterioration over time. This makes it difficult to preserve, display,
and appreciate these precious pieces. Repairing artwork is composed of two main
components: restoration and mounting. Restoration involves repairing damaged or
contaminated works, while mounting entails using wheat starch paste to attach the

ERF

artwork to paper or silk. The final product is then shaped into various forms such as
screens, handscrolls, pages, hanging scrolls, and mirror frames.
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A s art preservation theories and techniques

continue to evolve, the term “mounting”
now specifically refers to the traditional craft of
transforming calligraphies and paintings into
different forms, while restoration has grown to
become an independent concept. When preserving
cultural relics, the basic principle is not to alter
their original state. If an unmounted artwork is
damaged, restoration alone is usually sufficient.
However, if damage occurs to a mounted piece,
both restoration and remounting are required.
In museums throughout China, such as the
Palace Museum and Nanjing Museum, using
ancient restoration and mounting techniques, we
can reveal the beauty of precious artworks that
have been passed down through generations or
excavated through archaeological means.
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he most representative work on art re-

pairing in ancient China is Zhuang
Huang Zhi, edited by Zhou Jiachao in the Ming
Dynasty. This book meticulously documents
various restoration techniques. According to
the book, repairing hanging scrolls involves
several steps, including cleaning, lifting, fixing,
lining, adding support sheet, brushing, cutting,
inlaying, covering, attaching the piece on the
wall, taking the piece off the wall, attaching
bottom roller, attaching top rod, and labeling.
Although this traditional craft shares similarities
with modern museum practices, there are some
notable differences. Today, in addition to ancient
techniques, museums also utilize scientific
methods to evaluate the condition of cultural
relics, including their materials, to select the
most suitable materials and tools to protect them,
thereby prolonging their lifespan.
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SR
n this article, we describe the techniques used in the restoration of Chinese calligraphy and painting. Our

focus will be on the repairing and mounting of a landscape painting by Zhang Mingzhuo, a distinguished
artist from the late Qing Dynasty, which is housed at the Jingzhou Museum, a museum of national significance.

1 ERIBEKRL
Table 1 Repair process
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Table 2 Information about the painting to be repaired
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XMER 3 R Time of tr& Mﬁ. Form of existence R.'J'
Name Category Level . Created by Material . Size
creation before restoration
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landscape painting 9 9by Y Mingzhuo P
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This painting has suffered from a variety of ailments, including water stains, dirt, creases, discoloration,
microbial damage, and pest damage. Upon assessment, it’s clear that the damage is quite severe, rendering the
painting unsuitable for display. Without prompt action, the harm will continue to worsen, posing a significant risk to

the painting’s longevity. It's imperative that urgent repairs be carried out.
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m Cleaning is the process of removing harmful substances such as surface contaminants,
acidic compounds, and mold stains. Typically, distilled water is used for cleaning. However, it
is important to first fix pigments or inks using a 3%-5% solution of bone glue to prevent color
bleeding or ink running. Failing to do so could result in irreversible damage to the painting.

B1 &%
Figure 1
Cleaning the
paining

2 ks
Figure 2 Drying
up the painting
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EtEE
Fixing
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After cleaning the piece, the front side is treated with
“support paper” using distilled water and durable handmade
paper. Next, the work is turned over, and the damaged areas
caused by various factors are mended from the back. To
maintain the uniform texture of the original paper used in the
artwork, the repair paper should be made of the same material
as the original. The size of the paper should be slightly bigger
than the damaged area and affixed using wheat starch paste.

FEEIT
l Mounting

v

After the painting is fixed,
gently apply a low concentra-
tion of wheat starch paste on
the back and carefully affix the
rice paper, ensuring it is free of
creases. For the support rice pa-
per, we chose cotton paper pro-
duced in Jingxian County, An-
hui Province, which comprises
40% ebony bark fiber and 60%
straw fiber. Once the mounting
is complete, remove excess wa-
ter and smooth the paper using
a bristle brush before leaving it
to dry naturally.

3 HKiREAH
Figure 3 Fixing the painting
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Figure 4 Fixing completed
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6 &
Figure 5 Applying wheat starch paste Figure 6 Affixing the support paper

7 85, HX 8 BATE
Figure 7 Brushing the painting Figure 8 Leaving the paining to dry
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Figure 9 Retouching the damaged area
Retouching
hd
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Firstly, moisten the dry mounted
piece by spraying water to its two
sides. Next, apply a layer of wheat
starch paste that is about 1-2 cm wide
along the four edges on the backside,
and then mount it onto a dry board to
allow it to dry again. Once the piece
is dry, apply a 3%-5% concentration
of alum gelatin solution to the
repaired area. After this has dried,

use traditional pigments to retouch

the damaged area, making sure it 10 KB ELKSIEESHENILE
matches the surrounding colors or is Figure 10 The painting before and after restoration
slightly lighter.

process. Since the painting was not previously

B3 framed, this step can only be done after
| Framing cleaning, fixing, mounting, and retouching
are completed. It is often said that “proper

RE SR, T TR franllling accour;tsffor 70% ofkthehorer?lll
theti t 5 ile t
P L e aesthetic appeal of an artwork, while the

2 1 . . -
. ERERTEXAERR, BUES ) Framing not only increases the artistic

Pl BB, B, REEFEM  yalue of the painting, but also makes it easier
DAerk, BEIFHYL “=0m, LK, to collect and display the piece and provides
SRS BEAER AN, FNHE a certain degree of protection. Thus, framing
TS R, BA—amrem, i is considered the final touch to any artwork.
IR 2, Yy 1O dern'onstrate the final effect, we
MR B, AT DLRL R use design software to show how the

remaining 30% is attributed to the painting
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xplaining the intricacies
E of the traditional Chinese
art restoration techniques in
a short article is quite chal-
lenging. Nonetheless, our goal
is to offer readers a glimpse
into this intangible cultural
heritage and how it is utilized
to safeguard artwork in muse-
ums, both locally and abroad.
This invaluable traditional
craft has been acknowledged
as a Chinese national and local
intangible cultural heritage to
be passed down through gen-
erations. Hopefully, there will
be a growing focus on the ma-
terials and tools used in this
craft, leading to more sophisti-
cated and systematic methods
for art preservation.

painting can be framed as a hanging
MFRETBU— A A SREEIPA 50 011 in one-color mount and two-
wHk, W 11 FoR. color mount styles, as illustrated in the
Once the repairs have been made, figure below.
the artwork is taken off the drying
board and framed in exact the same

manner as before the restoration

B 11 —BIMERSR eI mERENE
Figure 11 The painting in one-color hanging scroll
and in two-color hanging scroll
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No Pains, No Gains:

My Journey as a Local Chinese Teacher

& . LPUF Harinirina Aicha Nadine Saida
Bi%: & LiRui

FONIAE HCHBE, BOABISN, WAL
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REME AR LA, BAWRER, BBARE —TEE L
R, HASKM, IRARELAN, BEEACHSNIELET
MR s R AL e, HIREEAILTEBERT TR —%1,
B A —UIIR I 5. RFIE RS, E2AEIN
BRAIRAE, REFEES SIS DOE, #1971, T, AT,
IR ENGER L, SMERYSINYA, AaEREE, ‘W
HAREESN, —OHRBEERE o ELRYSINATE, &
WEE £ 7 DOBERRESE, SRR ELE, IR
“BREXPEEY , EB—&MEEN, HE—H, |’E
FOMERAIRS L, F HARG A E B A BH%,

Like many others, I have my own dreams and
aspirations. Growing up in a modest household, my
mother instilled in me the value of diligence to secure a

place in college and pursue the career of my choice. As

a child, I remember staring up at the twinkling stars,

secretly making a promise to myself to attend college
and make a name for myself. Through unwavering
perseverance, I accomplished my goal and was
admitted to the Confucius Institute at the University
of Antananarivo. From the moment I stepped foot
onto the campus, I was captivated by everything it
had to offer. The fragrant air and warm sunshine were
invigorating. I could see students engrossed in their
studies everywhere I looked — be it on the playground,
by the grass, under the trees, or in the hallways. As
the saying goes, “One who does not hear outside news
but focuses solely on reading the classics.” During my
time at the Confucius Institute, I fell in love with the
Chinese language and culture, and a seed of ambition
took root in my heart: “I want to study in China and
become a Chinese language teacher in the future”
With each passing day, I put in the effort to achieve my
goal. I finally graduated with outstanding grades and
earned the opportunity to study abroad in China.



JERMUEG, FIRZEMECH, WS, BETIR
FBAG TR AL, kG, BRNDOEBAATEERTF
AT, BAEHGEH TSR TR, SR EEfLE, [
FEFRBIFARIEIIRE, DHSDEICREIIRE, 584
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Time flies, and before I knew it, two years have
slipped away. With persistent hard work, I have
finally earned my master’s degree. Upon graduation, I
commenced my journey as a Chinese language teacher,
and I couldn’t be happier to be living my dream. As I
walked through the beautiful campus of the Confucius
Institute in this new capacity, where my aspirations
took root, I was brimming with excitement and pride

to reunite with my former students.

A, THE—BNRG, A KL TIEH AR HRE
FEITBEESELT, MIDT46 BB, BB RO 2 25K,
WERHY B CICAAERL B E HITEIHIHE, SRANEE R
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BY—HEIW, WNHERW, XMEEHERRR. (R
W46 A RIE Q] KA BRI AT R B, R BLZA AR
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EBAILMATERERIRIE? 7 RIRAFENEEER, KA
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BENLENERA R, RERIEFEERNRE L¥F
FIRA 2R

After a while, however, I realized that being a
teacher was much more challenging than I had initially
thought. Walking into the classroom filled me with
nervousness. It seemed like only yesterday that I
was sitting in a classroom, listening to the lectures
of my teachers, but now I found myself standing on
the podium as the instructor. This sudden shift in
identity was overwhelming. At the outset, I struggled
to establish a connection with my students. It was
especially challenging because some of them were

the same age as me. I couldn’t help but wonder, “How



74

can I effectively guide these university students? How
can I make my classes enjoyable?” Due to my limited
teaching experience, I relied heavily on meticulous
preparation and advice from seasoned teachers.
However, as time went on, I realized that age was not
the deciding factor. What truly mattered was my ability
to teach effectively and help my students learn.

RN, REENBONET . ERXANERF T, &,
K TWZHE, EXBINEE, REWSILGRBHHEE).
FEFRB LG SIE S TIHTRAER, SRERETIFH
Wr AEGD, IAEHIERRIE, 9 TS B SRR, LR,
FIE EMEGR, BXIMNOEHSEIECAAN, BRI
M, AWTEEE CRBEAER, TR RE W B A
RIRNE, BN, SIfEBR. ERFEL, TR
= HSREAKT, SRIRERBEERERE, 1A ChlE
TAANRKIER, RRIARZSIMAREELR,

In what feels like the blink of an eye, I have

been teaching Chinese for six years and have gained

valuable experience during this time. I have actively
participated in teaching and research activities at
the Confucius Institute. Under the guidance of the
institute supervisors, all the teachers prepare lesson
plans together. Each time, I listened attentively, took
detailed notes, and meticulously prepared slides.
To refine my teaching skills and deliver each lesson
more effectively, I constantly scoured online resources
and watched videos related to teaching Chinese as
a foreign language. I also fine-tuned my teaching
approach by drawing inspiration from the strengths
of other teachers. To ensure my students grasped the
material effortlessly, I created various teaching aids.
As part of my ongoing professional development, I
wrote reflections after each class and kept a record of
my personal growth so that I could continuously learn

from my peers.

—BbRE, —a WK, RN MARE] TR R,
BAEFLBEHRN R —IR” BEAEIPIUS Tarst, ik
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Through diligent effort, one can enjoy the fruits of
their labor. I have been fortunate to achieve favorable
results in the “Best Lesson” teaching competition
held by the Confucius Institute, as well as receive the
regional award in the “Second International Chinese
Classroom Teaching Short Video Contest”. While I am
grateful for the
recognition of my
expertise in teach- %%
ing Chinese, Trec- -
ognize that there -
is always room for "
improvement. As
the saying goes,
“Learning knows
no bounds, and
we must contin-
ually strive for
self-improve-
ment.” I am ex-
cited to embrace
new challenges
and opportuni-
ties that will allow me to grow and develop further.

BE PR, RIELBEEH WG F 2P, iy E
FENo BRI AR Bh AL T B e S BOX 2 4P BRI
=, BRRETAC, BT EHCURIAREA LS, Eid
BRI ER, BEFROLAC— LAt 4, F
TERAA THRREIZH, F5 2w AT A IR, &R,
BEIATABEAL, RBEAREKT, BERIMIERTX
A H, MRZERME LT ERYH, SRR, &
MRAERFINALEIER, AETO, ERHIERZEER,
MR T DUERIBRE ), WIERNDUBBEMHESULA T
HIAIR,

Speaking of “challenges”, I have faced a fair share

of obstacles during my time at the Confucius Insti-
tute. One instance that stands out was when I took on
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the role of event host. I am immensely grateful to the
Confucius Institute at the University of Antananarivo
for giving me this opportunity, which allowed me to
try things I had never done before. Initially, I felt quite
nervous about the prospect of standing on stage and
forgetting my lines or being unable to manage the
situation. My hands trembled as I clutched the micro-
phone. However, as I saw the familiar faces in the audi-
ence, my nerves began to settle, and I was able to carry
on with confidence. From that moment on, I became
enamored with hosting events. Every time I am tasked with
hosting, I spend
hours rehearsing the
script at home until
I have it memorized.
Hosting has brought
me numerous
benefits, including
improved fluency in
Chinese and a deep-
er appreciation for
Chinese education
and culture.

FIAT B IX R
51, BAITRARAA
M R 2 AL F 22 BE
wRGE, HEATTL
PHITITE RIS SR B, fEIX BRI LB TH=E
BINECETERBE, RO G — MRS RN, 1E
AKRHFH, BE—WESS, FBNETTHRSHC,
EE .

I wouldn’t have achieved what I have without
the valuable training I received from the Confucius
Institute at the University of Antananarivo, and
the guidance and support of the teachers at Jiangxi
Normal University. I'm immensely grateful to the
Confucius Institute for providing me with such
a great teaching platform and resources, and to
every teacher who has played a role in my growth.
Moving forward, ’'m committed to working hard and
pushing myself to constantly improve and surpass my
achievements.
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Beyond Borders: /\ Y 7
Embracing Our EE
Global Community

XSHEENEM AV FE X EE

—A Conversation with Cultural Ambassadors of Indonesian and Spanish Youth

—> Tuti Walandari Bin Ahma, B KET, #ETEEIEILS T K¥E0Y
e, 2022 £E3Rk “rhoe SRS RIS EIIE H & E XL 75, ERFL
HilvE, WEDUERHAERE, W “E3I00E HRES. 7

Tuti Walandari Bin Ahma, known by her Chinese name Zhang
Junzhu, is presently studying at the Faculty of Cultural Sciences at
Hasanuddin University in Indonesia. She was honored with the title of
“Youth Cultural Ambassador” for the 2022 UN Chinese Language Day
by the China Media Group. She is skilled in handcrafting and has a
passion for Chinese poetry and traditional painting. In her words, “The

process of learning Chinese is a never-ending source of delight”

—> Lucia Garcia Diaz, 24000, HAETFEEFIIERZT, 54 17 £,
2022 423K “HRT RS BB S E R S H B SR FRS, 2021 4R
&« DUBS @Rk ie” SR, MEPEBEMAmER, M
“TBER—IBNE, M THRIAL, 7

Lucia Garcia Diaz, who also goes by the Chinese name Guang
Jie, is a 17-year-old from Toledo, Spain. She was conferred the title
of “Youth Cultural Ambassador” for the 2022 UN Chinese language
day by the China Media Group. In 2021, she won the championship
of the “Chinese Bridge” Chinese proficiency competition for foreign

secondary school students. She loves Chinese calligraphy and
painting. As she puts it, “Learning Chinese is a beacon of light in my
life”




PRI M2 TF 4 S IR I ?

] PLor 3 — MRS IGE I BIEN G 1% ?
When did you start learning
Chinese? Could you describe your
initial impression of the language?

L

Pog ERZEA TGS TOER), BRAERIEILE TR
BT IEL N, FIEFENL R, N ENR
IENR g2 DOR RS, FOWDOEAMUADEE. FHIE, &
AR, XHEEEAERKRRIXA,
Zhang Junzhu:

I didn’t begin learning Chinese until I got
into college. Hasanuddin University, where I
enrolled, offered a Chinese major and I opted for
it. My initial impression of the language was its
distinctiveness, as it not only uses pinyin and tones
but also has a unique grammar structure. This sets
it apart from Indonesian.

i

PR 13 BIFIR-SIIAER, BISERERAE T, &
W INEBEAS DOBIR G B, TAFEZATE % S EE, RIE
I, (HRIRERE TIGE, FOIDGERBRR A 1
BHEESIHIES . O, IREBWASDOERE B,
ARERTREIEE LT I0OE, Bibf T 7 HAORIRN
HE Sk,

Guang Jie:

My journey with the Chinese language began
when I was 13, and I have been studying it for
five years now. Initially, I was drawn to Chinese
because I found it fascinating. While my classmates
were studying German and French, I chose
Chinese because it's widely recognized as the most
challenging language to learn globally. As I delved
further into my studies, however, I found myself fall
in love with the language, as it provided me with a
means of understanding the rich Chinese culture.
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TEVRTIE R AE Sh, iie ke “ S —in)?
How does your native language define
the term “culture” ?

KN :

TEENJEREH,  “Sefb” iXAMEJE budaya, RIAE, XET
% buddhayah —idl, XRMET ENE H i DOREUE 2 TR
Ho ENEXMEANERE L, EmZHhE, FHAESR,
ENEERIBRINE S AL g AR s, ttsh, ENfeR—A % Rig
MER, £EH 300 24~ R, 700 AT ES, FATEEE “%
JERER, ZIURERIZILL” RN, PEREE AL,
Zhang Junzhu:

The Indonesian word for “culture” is “budaya’,
which has its roots in the Buddhist term “buddhayah”
This is a testament to Indonesia’s longstanding
tradition of diversity and openness. Indonesian culture
encompasses not only indigenous customs, but also
those influenced by China, Arabia, India, Europe, and
beyond. Moreover, with over 300 ethnic groups and
700 local languages, Indonesia is a multi-ethnic nation.
Our guiding principle is “unity in ethnic, religious, and
cultural diversity”. We hold all cultures in equal esteem.

el
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Guang Jie:

“Culture” originally means spiritual cultivation in
Latin. I have heard an interesting saying that Chinese
people not only live in China as a country, but more
importantly, they live within their own culture. Even
when my Chinese teachers and friends live abroad,
such as in Spain, they still maintain a distinctly
Chinese influence in their speech and behavior. That’s
one of the reasons why I adore being at the Confucius
Institute; the Chinese cultural ambiance here is simply

irresistible to me.
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How do your family, friends, and schoolmates perceive your pursuit of learning Chinese?

KHHY :

RRDBELAREAE, REORAFMMK
AR SR RE SITOE, W RA — KEEs
BRE X, ffERRESIDOENE T, &
LA BB EAE, BB G, 1t
(eSS iE S
Zhang Junzhu:

As a Chinese major, my family
and friends are very supportive of my
study of Chinese. They hope that one
day I will be able to go to China. They
are all my motivation for learning
Chinese. Whenever I encounter
difficulties in my studies and feel
unsure of myself, their words of
encouragement give me the strength

to persevere.

Helwi:

TEPUHEA A AMEIE, WURIRITAMNTEE, A, “fRERRULIOE
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Guang Jie:

In Spain, if someone can’t understand what you're saying, they will
ask, “Are you speaking Chinese to me?” Chinese is widely considered
to be a challenging language to learn and comprehend for many
Spaniards. When I initially began studying Chinese, everyone was quite
surprised. However, after winning the championship of the “Chinese
Bridge” competition, they realized that with dedicated effort, one can
become proficient in speaking Chinese. Now, my friends envy me and
believe that my decision to learn Chinese was an excellent one. I also
teach them some Chinese, and as a result, many people around me
now find Chinese interesting and not as difficult as they once thought.

Q4

FIADOHIXEAE, RETHZERRANED?
Throughout your years of studying Chinese,
what are some memorable experiences that you’ ve had?
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I've taken part in various Chinese language -~
competitions, through which I have come to interact - \
with fellow learners and expand my knowledge of the ‘f‘a
language. This year, for the “International Chinese
Language Day” competition, I chose to base my work on SRERTY
the fascinating life of Zheng He. My teacher and I did ~ Zhang Junzhu

a lot of research and uncovered some intriguing stories

about this iconic figure in Chinese history. Learning

Chinese is truly a joy for me, as it offers me a window
into Chinese culture. All in all, I find the process of
studying Chinese immensely enjoyable.




Guang Jie
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The experience that stands out the most
for me is taking part in the “Chinese Bridge”
competition because it was very challenging. I
had to prepare in a very short time. My teacher
and I put in countless hours of hard work, which
often brought us to tears. However, looking back
now, after six months of competing, my Chinese
proficiency rose from level three to level four.
Last year, I even passed level five examination.
Participating in the competition gave me the
opportunity to grow rapidly and learn a lot.

L EBAE PRI DU S P i 1 2R f fa?

What role does the Confucius Institute play in your Chinese language learning?

RHTY
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Zhang Junzhu:

The Confucius Institute has been a great help
in our journey to learn the Chinese language.
Their courses are always well-crafted and rich in
content. Personally, I find these courses to have
a profound impact on our Chinese language
learning. Even during holidays, the institute
provides us with summer camp courses that help
us make progress in a short period of time. The
instructors teach us with the kindness of a friend.
I have the utmost respect for the dedicated
teachers at the Confucius Institute.
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Guang Jie:

The Confucius Institute feels like a home for me, and
it plays a significant role in shaping my childhood. While
my peers were playing in the park, I spent my time learning
Chinese with my teachers, immersing myself in ancient
poetry, and listening to traditional Chinese music. These
experiences gradually transformed my life. The Confucius
Institute is my second home. The dean and teachers at the
Confucius Institute hold a special place in my heart, and
I treasure the fond and beautiful memories I shared with
them. They made my childhood truly unique.
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Which aspect of traditional Chinese
culture would you recommend the
most to your young friends?

KR :
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Zhang Junzhu:

China boasts a wealth of cultural practices.
My favorite is ink wash painting. This traditional
art uses materials such as silk and rice paper to
depict various subjects, including human figures,
landscapes, flowers, and birds. The exquisite
techniques and distinct materials used in Chinese
painting convey the Chinese people’s sentiments
towards nature and society, as well as their political
and philosophical insights.

el :
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Guang Jie:

Chinese painting and calligraphy are my true
passions. No matter how tired I feel, the moment
I take out my brush, ink, paper, and inkstone
and begin to create, I immediately feel at ease.
Moreover, I believe that striving to excel in any
activity also helps to refine one’s character. At first,
I found painting peonies to be quite a challenge.
However, with dedicated practice, I have managed
to improve my skills tremendously, and in doing so,
I have also cultivated a sense of inner calm.

GERFERAPLE R, BRI /
AR R 47

If you ever get the chance to visit China
in the future, where would you fancy
going or what activities would you be
interested in pursuing the most?

L HE
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Zhang Junzhu:

If given the opportunity, Id love to pursue a master’s
degree in China. Regardless of the city, studying
the language in China would be an incomparable
experience and would undoubtedly enhance my
language skills. Ideally, I'd also take advantage of
the chance to explore the country’s historical sites,
mountains, and rivers, appreciate its natural beauty,
and immerse myself in its culture and traditions.
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Guang Jie:

When I was younger, I wanted to visit China
primarily for sightseeing, and explore the big cities such
as Beijing, Shanghai, and Guangzhou. As I learned more
about Chinese culture, I became more interested in its
traditional architecture and folk customs. Now, I am
yearning to explore the picturesque Jiangnan gardens in
Suzhou and Hangzhou, marvel at the majestic Cangshan
Mountain and Erhai Lake in Yunnan, see the adorable
pandas in Sichuan, and soak up the sunshine at the
Potala Palace in Lhasa. My desire is to experience the
authentic China and everything it has to offer. I hope to
make my way to China at the earliest opportunity.
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