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In China’s capital, Siheyuan have long been the
most common dwellings. They have not only em-
bodied the ancient Chinese wisdom and recor-
ded generations of local people’s lives, but also e
witnessed the fast-paced progress in the Chinese
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Siheyuan, or the courtyard house, is a
typical dwelling for the ethnic Han people
in China, which dates back more than

3,000 years. It reflects many of the basic
concepts of ancient Chinese architecture,
such as obeying the laws of nature, building
a harmony between man and nature,
respecting the age-based hierarchy, and
maintaining peaceful coexistence.

Also known as quadrangles, courtyard houses are usually
enclosed rectangular plots with buildings lining the four sides. For
a simple courtyard house, there is only one courtyard, but for an
upscale one, there could be two to [vd layers of courtyards used by a
large and extended family.

According to archaeological discoveries, the courtyard house
didn't have houses on all four sides in its early days. Instead, it had
only three sections, with the main house sitting in the north and
hugged by two wings on the east and west sides. So, it was called
sanheyuan, or the three-section compound. It was not until the
Qing Dynasty (1644-1911) that the courtyard house had evolved
into the pattern we commonly see today across the country.

In a courtyard house, the main house sits on the north side
and faces south. [ere kre side houses lined along the east and west
sides. e hduse on the southern side is called daozuo fang, or the
opposite house as it sits opposite the main house. There are also
backside buildings behind the main house.
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Kanzhai Xunmen, for best
geomancy
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The courtyard house is built according to the
Chinese concept of five elements — water, wood, metal,
fire and earth, that compose the universe, as well as the
eight diagrams of divination. In Chinese, this architectural
concept is called Kanzhai Xunmen, which might be
translated directly as “north house and southeast door”

Kan, in Kanzhai Xunmen, means the true north in
the eight diagrams of divination and represents water in
the [vd elements. So, building the main house on the spot
of Kan is meant to avoid [rel [Cisislquite signi Ccant since
mast of the courtyard houses are wood-brick structures.

Xun here means southeast and represents wind.

[Cusdhe street door of a courtyard house is always open
at the auspicious southeast corner to receive the “wind of
harmony:”

In fact, the Kanzhai Xunmen concept complies
perfectly with the nature, as a south-facing main house
can fend o [the chilly wind from the north in winter and
enjoy cool breeze from the south in summer, thus making
it a mare comfortable living place in the courtyard.
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In front of the street gate, which is also deemed as the “face” of
the courtyard house, there is usually a pair of stone lions to guard
the residence or a pair of drum-shaped bearing stones to support
the gate frame and show the social status and artistic taste of the
family. Some even boast elaborate doorways, complete with tile
roofs, colorfully painted wooden bracket sets and bright red door
panels with shiny brass door knockers, showing o [the wealthiness
of the house owner.

Behind the gate, there’s a screen wall to block the view of the
inside buildings and activities. The center and four corners of the
privacy wall are usually decorated with a variety of brick carvings
of auspicious objects. And together with the impressive street gate,
the wall helps to create a grand atmosphere of the courtyard house.
Inside, the dilerkent layers of courtyards are connected through the
so-called [ofal-pendant doors or the moon-shaped doors.

Opened in the wall separating the outer and inner courtyards
and sitting along the central axis, the [afal-pendant door is so called
because the two outer pillars of the door roof have shrunk into two
pendants hanging from the eave. ey akre o[ed richly painted with
their ends carved into the shape of a lotus [owver.

It's also known as “ermen,” or the second (inner) gate, in the
old Chinese saying, “damen buchu, ermen bumai,” meaning “neither
stepping outside the front gate, nor going through the inner gate”

e expression is used to describe someone who stays home and has
little contact with the outside world.
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The age-based hierarchy focu-
sing on respecting the elders
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The courtyard house is also built according to the concept
of an age-based hierarchy and the Confucian teachings of filial
piety. Lerefbre, the main house is always designated for the oldest
member or the head of the family, as it receives the most sunshine.

The side houses, which receive less sunshine, are usually
assigned to the sons. And the opposite house, which receives the
least sunshine, is commonly used by servants. At the west corner of
the opposite house is the toilet.

[Cedaughters always live in a building behind the main house,
as that's the most secluded place in the courtyard. This is because
girls and unmarried young women were not allowed to be exposed
to the outside world according to Confucian tradition.
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~_ . Courtyard and verandas

creating a scene of harmony
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The houses in the courtyard are linked by verandas, which
can also provide shelter from sun and rain. Moreover, they are a
nice space for a short break and an ideal spot to enjoy the scene in
the courtyard. Because of these covered corridors, all the scattered
structural units are merged into a complete courtyard house.

The courtyard, if large enough, is graced with trees, plants,
[awers, rock sculptures, [SA tanks and stone tables and stools. So,
it's the ideal place to do Tai Chi on a clear morning or enjoy the
breeze of a summer evening.

Here, the courtyard constitutes a most desired microcosm of
harmony between liveliness and serenity, and between man and
nature.

In China’s capital, Siheyuan have long been the most common
dwellings. They have not only embodied the ancient Chinese
wisdom and recorded generations of local people’s lives, but also
witnessed the fast-paced progress in the Chinese civilization.

In recent decades, along with the evolution of family structure
and the emergence of new concepts of modern residence, the
traditional courtyard houses have gradually fallen out of favor
especially among young people. So, many of them have been
demolished to give way for skyscrapers, shopping malls and elevated
roads. But some courtyard houses have survived, and they are now
deemed a unique cultural symbol and an epitome of the history of
Beijing.
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Fully loaded with its cargo of leather hides, cotton, peppers,

ginseng, woolen clothes and other goods, the Empress of China
charted an uncertain course for the lands of the east. The year

the ship set sail, the Qing Empire was right in the golden age
under the reigns of the emperors Kangxi and Qianlong. The

people of China could have had no idea that they were about
to become embroiled in a conflict in North America, in a very

unique way.
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n 22 February 1784, a crowd gathered on the bank of
O the Hudson River in New York, to cheer a merchant

vessel as it set out from the bay. e Empress of China, as
it was called, [red a 13-shot salute from its cannons (one shot for
each of the United States). On the banks, the Fort George battery
responded with a salute of its own. Standing on the deck, Captain
John Green had tears glistening in his eyes. Just three months
before, Fort George had [awn the Union Jack. Now, however, that
had been replaced by the US’ stars and stripes, which unfurled
fully in the breeze and felt like an old friend.

Fully loaded with its cargo of leather hides, cotton, peppers,
ginseng, woolen clothes and other goods, the Empress of China
charted an uncertain course for the lands of the east. e yehr the
ship set sail, the Qing Empire was right in the golden age under
the reigns of the emperors Kangxi and Qianlong. The people of
China could have had no idea that they were about to become
embroiled in a con [ict in North America, in a very unique way.

Why was the Empress of China travelling to China? The
mastermind behind opening up the merchant sea route to the
East was Robert Morris, a former Superintendent of Finance for
the federal government and delegate to the Second Continental
Congress. Morris discovered that despite having fought the
American War of Independence and having broken away from
Britain, the Thirteen Colonies were now facing an economic
slump, stalled commerce and high inflation due to years of
protracted war. The federal government was “happy but poor”;
the British Empire had revoked the many favourable conditions
previously granted to the colonies, which added to the new
country’s di Cculties. In particular, the Empire’s embargo on trade
severed all economic contact between the federal government and
the British West Indies, which was an almost fatal blow. Before the
outbreak of the War of Independence, the British West Indies had
been the American colonies’ foremost channel for overseas trade.

Morris’ plan to open up trade with China was not some
whim, although to the Chinese of the time, the idea that
they might have anything to do with the American War of
Independence on the other side of the world must have been
unimaginable. In fact, the tea that American “freedom fighters”
like Samuel Adams and John Hancock threw overboard from East
India Company ships during the Boston Tea Party had come from
China. Several decades prior to the war, the American public was
already familiar with Chinese products brought over by British
merchants and North American smugglers, including china, silks,
tea and Chinese cotton, known as “nankeen”. Tea, in particular,
transformed the dietary habits of North Americans, with the
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upper classes taking pride in their tea-drinking.

Morris, and his partner Lamds Willing, were smugglers in
the eyes of the British; they o[er disobeyed Parliamentary laws
by smuggling tea to the Dutch West Indies, and by the eve of
the War of Independence, as much as ninety percent of the tea
consumed in British North America was smuggled in. Morris
made some of his first business income from tea smuggling,
and he was also one of the financial backers of the War of
Independence. One might say that China had unknowingly
[nanced the war.

The American federal government was greatly invested
in Morris' voyage. The Continental Congress specially granted
ship’s papers for the trip, and the document begins with an
extraordinary turn of phrase: “Most serene, serene, most
puissant, puissant, high, illustrious, noble, honorable, venerable,
wise, and prudent emperors, kings, republics, princes, dukes,
earls, barons, lords, burgo-masters, counsellors, as also judges,
o Lcerk, justiciaries and agents of all the good cities and places,
whether ecclesiastical or secular..” This almast comical set
of ship’s papers demonstrates the people of North America’s
fascination with, and almost complete ignorance of, a land they
had had no contact with.

Despite being the first merchant vessel to embark from
America for China, the Empress of China’s mission proved much
smoother than expected, both in terms of the voyage itself, and
in opening up trade with China. LesHip crossed the Atlantic
Ocean, stopped off at Capo Verde, rounded the southern tip
of Africa, and crossed the Indian Ocean, reaching the Sunda
Strait near Indonesia in mid-July of the same year. To their
good fortune, the Americans were accompanied by two armed
merchant vessels from the US’s ally France, namely the Triton
and the Fabius. With their guidance, the Empress of China
arrived in the waters of the Pearl River in August that year.

The entire maiden voyage from North America to China
took six months, but it was certainly worth it. For the [r3k time,
China and the United States established direct trade relations.
With the help of the French, the American guests established an
American chamber of commerce in Canton, close to the city’s
famous “ Lirtedn Hongs™

The voyage garnered the traders an unlikely catch: gifts
from the Emperor of China, including “two cows, eight sacks
of flour, and seven vats of wine,” which was a clear example of
China’s ancient tradition of giving generously in return for little:
these Americans had come from far away so they could not be
sent back empty-handed. e Ainericans on the other hand were
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in China for the [rsk time and were unfamiliar with Chinese
customs, and did not present their hosts with any chime clocks
of the kind that were of great interest to the Chinese of the
time. Another win for the crew was that once they had sold
their original cargo, the Empress of China was ready to load
up with exquisite products purchased in China, including 700
boxes of Wuyi tea, 100 crates of Xichun tea, 20,000 bolts of
nankeen silk and a great quantity of ceramics. [eship set sail
on 28 December that year, and in total, the expedition netted
its backers a return of 30,727 dollars.

On 11 May 1785, alerla voyage of 15 months and 32,458
miles, the Empress of China returned to New York. [esHip's
successful trip was celebrated amid cheers from the throngs
gathered on the banks of the Hudson, and another 13-gun
salute. The supercargo, or business manager, of the ship’s
trade mission Samuel Shaw made a report to John Jay, the
Secretary of Foreign Affairs, in which he detailed the trade
rules instituted by the Qing government under its Canton
System and asserted that there was profit to gain by trading
with China. John Jay highly heartily approved of the Empress of
China expedition, saying that members of the Congress felt “a
peculiar satisfaction in the successful issue of this [rst e [art of
the citizens of America to establish a direct trade with China,
which does so much honor to its undertakers and conductors.”

e Empress of China was the result of a turbulent climate
in North American politics. Its successful maiden voyage
opened up trade between China and the United States; from
then on, an increasing number of American merchant ships
arrived in China. e Empress of China also opened up a new,
direct trading route across the Pacific Ocean. In this light,
the ship’s journey played a significant role in US history. It
helped the US domestic economy recover from the war, and it
symbolized American economic independence from Europe.
From the successful conclusion of the Empress of China’s
voyage on, the newly-independent United State of America

would begin its transformation into a Great Power.
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What’s in a Name: Beijing’s Winter
Olympic Venue
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For the 2022 Winter Olympics, China had a total of 25 venues spread across Beijing,
Yanqing and Zhangjiakou. Interestingly, in addition to their official names, these venues
have gained popular nicknames deriving from their physical features, functions, or history.
For instance, the National Alpine Skiing Centre has been named “Snowy Flying Swallow” ;
the Yanging National Sliding Centre “Snowy Wandering Dragon” ; the National Speed
Skating Hall is the “Icy Silk Strip” ; the Beijing National Indoor Stadium is the “Sail of Ice”;

the Wukesong Ice Sports Center is “Adonis Flower” ; and the National Aquatics Center,

or Water Cube, has been nicknamed the “Ice Cube” since it hosted the Winter Olympic
curling events. These nicknames are lively and easy to understand; they really convey
a Chinese character and behind them lies a rich cultural tapestry. For example, there is

Some murals feature multiple di[erent gods in Feitian
form. They are shown calling to one another, dancing
in the air, in all kinds of changing, lifelike poses. [eir
billowing scarves, so[Cahd light, have a limitless charm
that has entranced visitors from China and around
the world for centuries. “Feitian” is therefore a byword
for beauty; visitors enjoy their beauty and the hope of
beauty that they represent.

KRR, ROFEENRIE. CRIRS REHR
E, MRIEEE, CRIEAM ‘s’ Rk Gandharvas
ERE), XM “EEM”, e CRXMESHIE? #hitdh
i, WREZEMNAAETFELT, ASBEERR, LREmERE
FORGUR, M MEREEIT R R IIRE T RRIR IR, TR2E
SEBVETEE B AT IS AR, S &, R Bh R
&, W KHPER, Fitt, CREMFREE, JIFRRIE,
FRENTIIER, SRR E,

Feitians are representatives of peace and symbols
of beautiful music. They are not, however, Chinese;
they originated in India. In Sanskrit, they are known
as Gandharvas, or “fragrant music gods” Where do
these names come from? In Buddhist scripture, the
Gandharvas live in Ten-Jewel Mountain, their bodies

giving off an aromatic scent. Whenever the gods need
entertainment or music, the Gandharvas intuitively
know, and they immediately fly over to perform.
The Gandharvas came to China with the spread of
Buddhism. Gandharvas are therefore symbols of peace
and friendship; they are a metaphor for moving music
or beautiful sounds.

KREAEM, PR, MIEZ N, WRETWIE, WEM
W, A5TE, ELEMARSH ETRE, W RHRIE
Mo TEZARRMNET, A CRWERE, MBkEE, G
REHEAE, HMARE,; G CRFERE, BiEKs; Al
RIFFRIH, M, AW COREEEE, AfEid; Ak
REEHE, HR%s; AN CRERURN, HEEE. - JE3
IR, RGN, AIREHES ik, BARNEEMNSE,
R T —IEEhA, Z27ZM XK, FERIRELE,

Gandharvas also symbolise good luck, happiness
and harmony. They fly through the air, their scarves
billowing around them, in all kinds of poses. They fly
up and down in the farthest corners of the heavens,
sending down showers of flowers. Artists depicted
some of the Gandharvas playing pipes, swaying up and
down; others holding fresh [awers, shooting up towards

the clouds; some flying through the air with baskets of
[awers; others dancing with scarves swirling. Others still
were depicted with their heads turning back, their faces
an entrancing sight, or waving their arms about, with
clouds woven around them, or flying together in pairs,
chasing one another. Their billowing clothing, swirling
clouds, beautiful flowers and calm, at-ease expressions
and postures create a vivid, rich and happy, harmonious
picture.

KRIEA— KR, —MRIN, B, @8 LA RR
Mo X S 1T RBRA T RERMILE 48k (Big Air)
WY&, RaAEEhZ S, RIS LIS
Wi, “K ARERIARZME, 2 ERMZRONE, A
RUF B, AMILRAELERBSRED KITTE, 59—
HEWH. TEE CERLA, SREG EERLE, ke —
BB L R S P ER COREA R e, TS AR
TER, EREGEHEBEN R, FHT NS HRRNE AR
&, BT ANRWEBEYHE, RRS . BABURRIE RSB,

Gandharvas also symbolise sudden success,
uniqueness, and being different from the crowd. These
qualities are a perfect match with “Big Air”; this is part of

the reason for the name and represents the hopes people
invest in the Olympic athletes. In the Chinese name
for Gandharva, “Feitian”, the “fei” means to fly, which
is the core meaning of the word and a shared dream of
humanity. We dream of being able to grow wings or use
other means to soar in the skies like the birds. China has
a dream of [yihg cars; Russia has one of [yihg carpets;
the winged angels of the West and China’s Gandharvas
are very much alike. Both winged angels and the wingless
Gandharvas epitomise the idea of humanity living in
peace with nature; they symbolise humanity’s constant
striving for ideals and dreams that test the limits of
ordinary life.

WA RIS CIEIEER T IR ERTIR, R EES
ACERRS, REEBREL. PUR. Mg, BRAR, B8
[USIIMINE S TE =

Today, the Gandharvas’ signi [cance has expanded
far beyond Buddhist art; they are now an important
symbol of China’s traditional culture, a vehicle for
hopes for a better world, happiness, harmony, and for
surpassing one’s limits and the limits of reality.
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The cultural significance

= of “SnowRuyi”

=
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VE, MRIFREARASWATRE RS, EET
MR X ERUERYN SRS, ST A
RS 4,850 4N, % 5,000, A& TBRAEE A
ANEEFETH, PRI = LRE, SR
MR 130 22Kk, HMNRERSIHSZ R
EURER”, nE CARE, AR S BgRE R A 152
W&, RESGOTIREERXAARXE R HiE
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A, FHBATTERMRN “FE",

The 2022 Beijing Winter Olympics Big Air

Shougang was the [rst big air venue in China that

t s S T

ol

met standards for international events, and was
also the venue with the most di Ccult engineering
and technological requirements out of all the
venues in the Zhangjiakou zone. Furthermore, Big
Air Shougang was the [rst venue in the world to
adopt a framework entirely made from reinforced
concrete and the first big air run to have a large
building at the top. [Cevehue has seating capacity
of 4,850, standing capacity of 5,000, and hosts all
[vd big air events as well as all three Nordic events.
From the highest to lowest points, the venue is
over 130 metres high; there are two huge pillars
supporting the top, shaped rather like the top of
a handle, while the S-shaped ramp adjoining the
platform is like the body of a handle, which itself is
joined to the landing area and spectator area at the
bottom. As a whole, the jump is like a traditional
S-shaped Chinese “ruyi” talisman.

MERFIFIZ, MEZRPEERENTZ
T, WR—AERZY, WMERERNNRTE
WP, FEHHINBOVEENE T2 —, HIEHH
BEERZIRIIPRHBASLES, i — NS
HARFAR, TERAE. £ 7. BRI e
AR, BEAEDL. FRUNE, BRERAHCD. A
FRDA N HREFIZ,

The “ruyi” symbolises good fortune.
Ruyi talismans are traditional cra Cproducts
in China and are an auspicious object.
They first appeared during the Eastern
Han dynasty (25-220 CE), and by the Qing
dynasty (1644-1911) they had become a
treasure collected by the palace. The head of a
Ruyi talisman is shaped in the form of a swirly
cloud or lingzhi mushroom, connected to a
curved handle. Ruyi talismans are normally
fashioned from gold, jade, bamboo or bone. To
hold a ruyi in one’s hand means the owner can
bring good fortune to themselves, their family
and those around them.

MERAEE#E, WEMERS AMIFE B & AEREH
WEAR, BENMEHZEEN LR, WiRHRT
FRREIR, BHEEN, HEREM, TwAR, Fit
94 R, Bl CRRNT, BE—MEE, mER
%7 RIRMRR, “%57 sl b LN R
HIBRKAR T, H4 TA R UL I A, 7RIS BLURTH 2 BUSKILE HEAIE,  FE RS, 2K
M, B LS LR RMER, WSS, F, BGEAERS BUR IR TE R E TR TS R,

Ruyi therefore symbolises good luck. The earliest — HZERizES, FREWER, —EAREK!
ruyi talismans were in fact used as back-scratchers. 21 Big Air Shougang, shaped like a snow-covered
end of the ruyi was shaped like a person's hand; when  «gy,vi» therefore, is not just a cultural and artistic
the owner’s back itched, they could “ful [ their desire”

(also pronounced “ruyi” in Chinese) by scratching it. - . . .
Another theory about where ruyis come from is that of 1.4 billion Chinese. We wish all Olympic athletes well,

they developed from a hu, a long, thin tablet held by and hope they perform to their very best. We wish good

which functioned rather like a notebook today. In order ~ hope they enjoy the Olympic spectacle, and extend our
to make them more aesthetically pleasing, artisans  best wishes for a bright future. 2

would add designs of auspicious clouds.
WMEWFEFROME, THEZRE, WG, MERNARR
I7o BRAITEEAICHSN, ERERT S 28, DARDMRE %L
BRI, TG, AIEEFE Y, SRARIZT, KA
K& BN, DARCPRNA; R sk, EJE
B, DIMBOEAR, BMEVRENBESETNE, DUREes

Ruyi means to have all one’s wishes come
true. In ancient China, ruyi talismans had a wide
range of uses. In addition to back-scratching and
taking notes, some ruyis were used as defensive

weapons; some were used in war to direct troops.
People would gift »uyi talismans to their relatives
or friends setting out on a journey to ensure a safe
trip; during the coronation ceremony for a new
emperor, the ministers would o [enl ruyi talismans
as gifts and to convey their wish that the new
ruler’s reign would be productive and peaceful.
When Buddhist monks were giving sermons,
they would have a ruyi nearby as a symbol of

safety and good fortune.

LB “JWNE, NMURKEA RN
ERMEREE, MREE LAMCPEANNSETHE,

symbol by the architects; it represents the good wishes
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& 753E SuXinchun
BiF: FEM/RE Zhuang Chiyuan

To Learn Chinese,

First Learn Chinese

Characters

X7, R W ik YA, BEE

BERTEXTFERN, P BEENE

EIN Y, EFEIHL, ABRREFIN
Fo BAMRM N TSP RRZIINRERX—%, RS
B, ERBRIRAIAR,

Mt A GE R INRTE, BUOVIR AREN S ®
XHRAFEEFRATREY LR “XF7 5 “BF” 1%
B, BHFRAEEBINFSNBEZRAAMANNHRIR. FH
EEBEST T, MRERHARTES SXEROEHERERE
B, XMEIBUCONESIREES, XTHREYY, XT5ES
RRARRN, WA “BE2MSNES, XFEEBRFNHE
5, FiXFRTENMNE" UL, BT DO RN E I
M, EXPEMNTRME, EMNARBRTRER MR, XF
HARERZH A LFRNE “FENTE” RERT.

Mo, BLRBRHNTFEEZRRIEEZNE? AT R B
WHRZEE, WXTEAETRTE, SPEmE. e, #Ha
REME, RERHSEREERE LR, XURFELRE
HAE RIERNL S BRI A R, BAENXT, HANBNER,
HEOTARE, RPN AT GRIAFI A TR 42
HMER, BHXFIEERE R T IXRRNTEIM, X
SXRBERINSIRE ARE.

M E=&MbfMAEE, hREE, HIARIXEZAE
19, BN ESOERE A BB RN BIRER, XESDiEd
HifiN, BRRE, KRER I ERERIAEL RKIE TR
RETE, THREMZEIZMNETTE AT IR, M
SJERBIUNEE, FONXRIEESEE A AN TSI
B TR T A AN, X SI0E 2 RIKHE
JEN, B RBAYIR T TR DU X 77 TH :

hinese, similar to any other language includ-

ing English, French or Japanese, consists of

spoken and written components. Without
doubt, learning Chinese characters is necessary to the
learning of Chinese language. However, our conception
of their relationship should not stop here at a shallow
level without further examination.

Why is this a shallow conception? Because if we
merely conclude the relationship between Chinese
characters and spoken Chinese as one between “written
words” and “spoken language” in a very common sense,
we will fail to understand its uniqueness. In the theory
of general linguistics, there is a clear division between
language and words. The theory states that spoken
language and written words are two separate concepts
without connection, and thus holding the view that

“language is the sign of ideas, and words are the sign of
language, so written words are only a secondary sign of
sign”. However, the relation between spoken Chinese
and Chinese characters is not so simplistic, and Chinese
characters cannot be regarded as “the secondary sign” of
spoken Chinese.

How do we understand their relation then?
Usually, people can give diverse interpretations. One
is that Chinese characters have existed for thousands
of years, and are closely connected to Chinese history,
culture and society, serving as the most important
instrument for maintaining social interactions. Another
interpretation is Chinese characters are a record of the
thoughts and ideas as well as the knowledge system
of the Chinese people. Without them and all Chinese
literature, the accumulated culture of the Chinese nation
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would not have been so comprehensive nor profound.
A third explanation is that the configuration and
connotation of Chinese characters re [edt the aesthetic
customs of the Chinese people. Chinese characters and
the thinking habits of the Chinese people are interwined
with each other.

The above three interpretations all make logical
sense, but is far from an adequate explanation, as there
is a deeper and firmer connection between Chinese
characters and spoken language: they adapt to and
supplement each other and together constitute the best
instrument of learning, expressing and communicating
for the Chinese people. Therefore, it is especially
important for Chinese language learners to understand
this inherent and inseparable connection. With such
understanding they can be more actively involved
in the learning of Chinese characters and better find
the inherent regularity of Chinese characters. The
complementary relationship can be observed in the
following aspects:

NENARFEENEPENETHE
X3 R,

RFWEAGERRRE T, — A TR
fE, HRXE, “WHERTIRT RAANRINE %,
WHR “THE LT WAk, W70 S 6 R
BOEW. CF i, HRIRE AT T
SN S, TR WA, i ERREN
“fang” “kuai” “zi” “xing” WAE. RIS
BRI, PRI 2 RIS, T R
BN, KPS S PERIR A, W B
BAFRAT, 0“2 F” fl “Zhiyd”. W “#” Bk
AEWAE, B R “blydng”. WA KGR
WA AN FIFE, 55T, SRRR-AE,
i “zhtyG” m7zha*, “blydng” R T “béng”.

Each square glyph of Chinese
characters corresponds to a single

syllable in spoken Chinese.

The basic form of Chinese characters is square
glyph, and each character exists independently. It is
the [rskt impression to people that “Chinese characters
are in the shape of square”. Chinese characters are a
combination of “shape, sound and meaning”, and the
pronunciation unit of these square-shaped Chinese
characters is a “syllable”. “One character, one syllable”
means that one square-shaped character corresponds
to a “syllable”. For example, the four characters of
“FEe®” (meaning “square-shaped glyph”) are

” «

pronounced as four syllables “fang” “kuai” “zi” and
“xing”. The dominance of glyph can be seen in this

strict correspondence between the four characters
and four syllables. If one Chinese character

corresponds to two syllables, the two syllables will
be compressed into one. For example, the character
“#%”(pronounced as “zhd”, meaning “as to”) was
originally two characters with two syllables, namely
“2F” and “zhiy(”; the character “&” (pronounced
as “béng”, meaning “do not”) was originally two
characters with two syllables, namely “fH” and
“buyong”. The compression of syllables is to take the
initial consonant of the first character, and the final
consonant of the second character to form into a new

» o«

syllable, such as “zhiyd” becomes “zha”, “buyong”

becomes “béng”.

NFHEZENED
BRHREDEMR.

W RS, SRS - (Rsews) BT 9,353
T, FERNTFIHEREELUTANT, IREANXTFHA
8,000 4, HuitiE bE, XAZKMNFEMFR—DHA,
HXBEBINFIULENERE, BERXAZHNTNZRESE
ReRISRER . RO DOETE S & W EER D, I LA ARt
HA1,000 24, NEPRRETHS, mMED, H5ER
—NENRENH, ERAETRAEAZ, RERTIAZ TR
WORF R, a0 “zhang” XANE, RIBMWEHE
“RRTCET R MR

A large number of Chinese
characters are represented by
a small number of syllables in
spoken Chinese.
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There is a large number of Chinese characters.
The first dictionary in Chinese ancient times, ¥ Zfi#

7 Shuowen lJiezi, contains 9,353 character entries,

and later dictionaries increased the number to tens
of thousands. There are more than 8,000 Chinese

characters commonly used in modern times. In
terms of quantity alone, so many Chinese characters
seem to be a disadvantage. However, such a large
number of Chinese characters have certain functions.

The number of syllables in Chinese is relatively
small: altogether over 1,000 with differentiated tones

included. At the same time, there are a large number
of monosyllabic characters in Chinese, which will

inevitably result in one syllable representing multiple
characters, namely homophones. These homophones

will further lead to unclear meanings, such as the
sound of “zhang” may refer to homophones including
““,Jlﬁ” “ﬁ” ‘(?ﬁ” “*ﬁ”, etc‘

NFNFREBHER RN,

T L A P B R, {EL S T LU A BRI 1 5 A
BARE, SR P B A B, T AR (e A B
B, —AAFTH IR RENS VS I YK B AR AR X,
“H” (@), BAM; “A” (D), &A% K (1), &
SEBIIMA; P (AN, B B (K), BBk, T
REIR; “57 (), BINEEZSL, @1, N, B2K.
PR AR I B T BRI

The glyph of Chinese characters
can directly reflect the meaning.

The smallest part of Chinese characters is the
stroke, but the stroke is only the basic unit that
constitutes the glyph. In fact, Chinese characters are
the basic unit in use, and each square-shaped character
directly express its meaning with its glyph. Such
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as “Hri”([=), representing the sun; “Ayue”(}]),
representing the moon; “7|th”(1), representing a
standing tree; “frzh0”(4\), representing bamboo
leaves; “Rshu” (&), representing the shape of
a mouse’s head, claws and tail; “&niao”(3g),
representing the shape of the head, wings, claws and
tail of a bird when viewed from the side. Therefore,

the glyph of Chinese characters have semantic
functions.

NEZRRESIXENERFHIRX
KEMBEX R,

LI AN ERE T, RFPHEHENRBFIHAZ,
HEAMZNFHTFR, ENREL, REMENTERNER
A THORIER, BIEE KRBT RSB, JEAE S,
IFIREIREHmss RR I, XN ERATRRI A (5
MREABINFNDIE) ERRLT . MEH N7 7L
F, FORKRXWMEE N7 AR W OET BT, R
e RARE FINIAR, “8R” fadmir v, “&” famrTHaR
HEBRAE LRI AR, “&” 8T MR TAR, “0f” f8 AT
Il A LI AR R IR T RA RIENRERISS, AT DAP#
BRI TR EART L,

The radical (the component of
Chinese characters) indicates the
meaning category of a Chinese
character.

The third aspect mentioned above is about
pictograms. In fact, there are not many real pictograms
in Chinese characters, but these few real ones are
the foundation of Chinese characters. In compound
ideographs and phono-semantic compound characters
that have been reproduced later, the semantic function
of Chinese characters is assumed by the radicals. The
specific meaning (referring to specific people, things,
etc.) originally expressed has become a generic meaning

referring to a meaning category of a series of Chinese
characters. For example, characters containing the
radical “~” (meaning “bamboo”) indicates meanings
related to bamboo. For example, “4=gan” refers to

poles made of bamboo, “fjidn” refers to a writing
board made of bamboo in ancient times, “%ce”
refers to compiled slips made of bamboo, “%tido”

refers to the tool made of bamboo for sweeping and
dusting the dust, “&ch1” refers to the whip stick or

board made of bamboo, and “fishai” refers to the
utensils with holes made of bamboo. To clarify, after
mastering the radicals with semantic functions,

you can quickly grasp the basic meaning of Chinese
characters.

NFHFEMEERRTHNANY, ®
ek REE B SiEER—BH5BiFN
B & RN

n g R “FT PR, (RXRT) R
ERASCR W, XA AR GRS R T —EH
M “4TE” 7 B o REERIER R T—
HERIEEE, W T Y CgE” e BT ‘F
B B R R T KA AT &,

LB QRN F S OB ARRN L 227w, EERIE
NFGTOERICNERR L, GRS KRBIDGERIE S &>, BX
oy, HEBHELS, HEEEE LN ES Y SINZE,
B PA_E FAN 75 T 28 B ©L 28 T AR BRI 52 45 DU Z 18] 3% AR ]
7. REMA, MEEBNXR, NESECERRER$
BIERL, Wi, TRMAELRABE, MATHEK. 277
FEEEEM, WIREREBIRF STUETLR, NFEIMHC
SR ATH W] TC R S ?

MFXT, AMIEMRFRTT RS, WL REn
TRT” ‘RIET” RETT, TANMEN ERT K
HXE”, EEANREN “REXT” LETT, H%E, X
SRR E A, —EMEETR T NG RIS )
Al INFRPSRHEREN -, XTSI IR
5 SIANAT BBk — BRI

The meaning indicated
by a character affects
or determines the
evolution of a series
of extended meanings
from this monosyllabic
word.

i‘-—‘ m ?I"t’ M~ E‘-

For example, the monosyllabic
word “%” is composed of two

parts, “stxué”(meaning “hole”)
and “#Fya&” (meaning “teeth”). The
dictionary ¥ f#= Shuowen lJiezi

SRR T e ) R OB N
FERNeE N WwRE R

SBF Wy 5 F e

explains that its original meaning
is “through”, which later extends
to relevant meanings including “to break through”,

“to go through” and “through”. Then, these
meanings further lead to the creation of a series of
disyllabic words including “fT%tdachuan” (meaning
“breaking though”), “Zs# chuanyue” (meaning “going
through”), “#i&chudntou” (meaning “splitting
through” ),“#%% chaichuan” , “#% chuochuan” (both
meaning “exposing sth. intentionally covered by
sh.”), “Z#& chudnsud” (meaning “moving through”),
“gg# M. chuantangféng” (meaning “a draught”), “smi%
dianchuan” (meaning “pointing out sth. clearly”), “ii
zEdongchuan” (meaning “knowing sth. very clearly”),
“kiifi g shuTdishichuan” (an idiom, meaning
“constant drops of water can wear the stone”) and
“H# %M baibuchuanyang” (an idiom, meaning “an
excellent archer can pierce a willow leaf with an
arrow from the distance of a hundred paces”).

The above are merely several main aspects of the
connection between Chinese characters and Chinese
spoken language. They are mainly discussed from
the perspective of the connection between Chinese
characters and Chinese words. If it is expanded to the
phonetic perspective, semantic perspective, and even
the grammar perspective, there will be far more to study
and explore. Moreover, from the above five aspects,

F oo W o0 ey o e D
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we can already see the
close relationship between
Chinese characters and
Chinese language, which
is inseparable, coherent,
integrated and interactive.
The relation between the
two is not a simple one-
to-one adaptation or
correspondence, but a

SRS AN B s

A e 2 g RN
B a

complementary interaction
in multiple aspects. So, can

R we still say that Chinese

ik .

BY characters have nothing to

do with Chinese and regard
the learning of Chinese
characters as optional
for the study of Chinese
language?

Regarding the name of Chinese characters, people
have adopted di Lerbnt ones from di Lerknt aspects, such
as the “square-shaped characters” and “pictograms”
mentioned above; “morphine characters” and “logo-
graphic writing”; even “phonetic writing” and “mark
words”. In fact, all present certain features and functions
of Chinese characters. Chinese characters are a vital
component of Chinese language. Lerefbre, the learning
of Chinese characters is a must for the learning of Chi-
nese language.

S

TR, EITRFRPABASCIEREABbR, FEITR
FHNARBR, WLARIN, EZRESERENSHRPOLH
BEMAPOEE, PEFHEZRIFREZAZEE L,

Su Xinchu is the Dean of the School of Humanities
and Communication in Xiamen University Tan Kah
Kee College, a professor and doctoral supervisor of
the Department of Chinese Language and Literature
in Xiamen University, the Director of Education
and Textbook Divison of the National Language
Resources Monitoring and Research Center, and the
Deputy Director of the Academic Committee of the
Lexicographical Society of China.



- Amiltor Reid

Flow and Rhythm in the
Chinese Language
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Listen to the recital of a classical Chinese
poem, you might detect a certain rhyme that
[aws with the turn of each syllable. If you try
to pinpoint its source, however, the pattern
may disappear altogether, like a subtle itching
on your skin. Listen for a little longer, the same
flow returns, in the same way as the steady
motion of a pendulum clock.

After centuries of phonetic changes, the
way a Chinese poem is read today is no longer
the same as it was read in the past. China is a
tonal language. Its prosody determines which
syllabus should be stressed in a poem. Some
positions should use a “level” tone, while
others must adopt some variations. Although
modern Chinese may have lost some rigidity
in rhyme compared with one thousand years
ago, the basic structure stays the same in
pronunciation. This is the topic we are going
to address today.

Traditionally, classical poem is recited
following distinct patterns. A strong and a
weak syllable always alternate one after the
other. If the [rst syllable is pronounced strong,
the next syllable must be weakened, and the
pattern repeats itself. In this way, a poem is
divided into rhythmic pairs composed of

strong (X) and weak (x) sounds. If a poem
has an odd number of syllables in a line, the
ending syllable is always pronounced strong,
forming this pattern: X x | X x | X.

Our ears tend to recognize stressed
syllables as having a strong sound (distinguished
by its greater volume or emphasis). This may
confuse our perception of rhythms.

The way how rhyme is applied is not
always so clear-cut. Chinese is a tonal
language, rather than a stress-timed language.
Strong syllables are thus not distinguished by
volume, but by tone. [ismeans in Mandarin,
strong syllables is often pronounced in a
wider range of tones: if the [rst syllable adopts
a rising tone and the next syllable a falling
tone, the difference may sound particularly
apparent. As a result, we must enunciate a
vowel sound as clearly as possible. e vdlume
people use may bring some difference, but
its impact is small compared with the tone.
In contrast, in weak syllables, the opposite
is true: the vowels should be shortened and
pronounced at a lower pitch. It might even be
neutralized to produce a continuous stream of
expanding and contracting syllables.
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PATHZ BRI ELERIP E 2 MERA B, B RS B VPR, 78 R SRR R, B2 () T RIS, FARREAE,
Let us use the two poems, one by Li Bai, the other by Wang Wei, as examples. L[eirEnglish translations are both
provided by Xu Yuanchong. We use vertical bars (]) to highlight pauses and bold type to indicate strong sound.

HEE | F | £% | ® ¥i zhdo | xiang li | shéng zi | yan
BE | BA | gy | N ydo kan | piu bii | gua gian | chuan

TR ET | =F | R fei livi | zhi xia | san gian | chi
BE | BT | #EAL| X yi shi | yin hé | lué jiii | tian

FEEF
[Cesuhlit Censer perk exhales a wreath of cloud,;
Like an upended stream the cataract sounds loud.
Its torrent dashes down three thousand feet from high;
As if the Silver River fell from azure sky.

AW | BE | % rén xidn | gui hud | lué
wE# | &AL | = yeé jing | chiin shan | kong
A | B/l | & yué chii | jing shan | nido
B | FE | F shi ming | chiin jian | zhong
HIERE

Sweet laural blooms fall unenjoyed;

Vague hills dissolve into night void.
[Cembonrise startles birds to sing;
[Ceirflvitters [[the dale with spring.

T2, XFERIFI LR S IE R T HE X TEIE? IR LR, BRBE EMN. IBEEREMNE H NN, MADUERAR R LA T
NE, WElZt, Fss AR SSH4 R T 25X (X x) RSB EATI R AAL, IR, IRATREC 48 A3, E il i K TE MG SR EOIR A%
PR, BRI S92 T AR AR S8 AR A () FTRI T IX PRI R 35 19 A A & A T A, D5 B R i R BRE” FE T X s 89 17 280 (X x)
HITF L ERE R

Do such rhythmic features also appear in our daily conversation? To some extent, the answer is yes. According to
grammar expert Ye Buging, most Chinese sentences are still made up of a string of double syllables. In other words,
the rhythm pair (X x), composed of one upbeat and one downbeat, still stands as the basic rhythmic unit. However,
as you may have noticed, the vernacular Chinese does not retain the rigor of classical poetry. [eregular alternation

between the upbeat and the downbeat is broken by the soft sound (x). This interval syllable is pronounced very
shortly, as if it had been “a [xed” to the beginning or end of each pair of strong and weak units (X x).

o, XXX &M For instance, x X x pattern
i b dongxi “use object”
w5 JFUE béi guike “clients”

WA yong ligi “use strength”
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—%3 yT laidao “the moment one arrives”

e jit nacha “take it out”

T X X X 44 As another example, X x x pattern

% W e mgili de “beautiful”

1 5 gidogiao de “quietly”

T e daban de “dress up”

T wanchéng le “having completed”
Z jingli guo “having experienced”

AFERVARE, BATILALFE R A T MBI B, BN SR ITEE R 278 AR, NSO R E RN, H2, REMRA, 2
HARE T— N E WE— IR R IR, §97 2R HIE?
It must be pointed out that the prosody features that we just described only applies at the sentence level.

Individual words may sound di Cerent, for which reason we shall explain soon. What most interests us is that, at the
most fundamental level, what determines if a syllable is strong, weak, or so [ifi a sentence?

EREIZ W 75 R 2 BIGE R E Tiarh, & H— AR A, 8 E R, MBR—X 583552 X X, &, JEEI,
yinl, @A, R, N T, ShEEIX— A,

The answer is obvious: in most two-syllable words in Chinese, if the first syllable is pronounced strong, the
second syllable must be weakened, forming a pair of strong and weak rhythm unit “X x”. All two-syllable words, be
they of nouns, adjectives, verbs, adverbs, conjunctions, or numerals, follow this rule.

4 77 Noun »F béizi “cup” T AR jitibei “winecup”

T %57 Adjective E méili “peautiful” TR canku “cruel”

z1E Verb Z% xthuan “like” ER kéyT “ok”

|17 Adverb 2% yijing “already” HH changchang  “oled”

# # 17 Conjunction I ragud “if” BN sutran “although”

# 18 Numeral =4 ershi “twenty” =7 sanbai “three hundred”

E B AR, R R AR, 151 B I8 2 99 R B, Bl
In monosyllable words, the intensity varies. [e_glammatical particles are usually pronounced either weak or
so [_Hor instance:

i) wax 1) de “de” used as an adjective

BRI R 7 i de “de” used as an adverb

B 1% de “de” used as a complement

AR 5 T le i guo 1E zai “le” “gud” and “zai” used as tense markers
i) A~ ge £ béi A bén “ge” “péi” and “bén” used as quanti [ers
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FAth D REVE AT VIR, AUBhANIR IR, SRR AIAAIARIE S, ATDUR SR A AT DAL 9975 (SRR A o XA T B iE N R AR A
XAV, WEEGRTIXAMARAALRE WAL E R R 75 FHAEFH (RFA0RR) , R RRIA X (zhe) IR R INAIRES

®IA M Gian) RN GFAE T HESSIIALED 1M 55 2L 31,

Other functional monosyllabic words, such as auxiliary verbs, conjunctions, demonstrative pronouns, and
pronouns, can be strong or weak (or light). It all depends on whether the speaker wishes to emphasize the word, as
well as on the positional relationship between these words and their adjacent syllables. Lefallowing examples show
how the strength of the demonstrative pronoun “ix” (zhe) changes from being weak to strong with the intervention
(and in a weaker position) of the quanti Ced “{+” (jian).

B |F 0| gk | Bft4 | XA

dan zhé | shi 0 | hé wo | méi shénme | guanxi

Eixf | F 0| fofk | &4 XE

dan zhe jian | shi 0 | hé wo | méi shénme | guanxi

#E#%. [Osmatter has nothing to do with me.

EE R (BAERISN) | MAREE R 5, A ERE (zad) M (yong) GRARTHEMFER) KENANH (dow . th (y&)
gk Giw) .

Generally speaking (there might be some exceptions), prepositions and adverbs are spoken softly. Typical

examples include prepositions such as zai and yong (meaning tools and means), and adverbs, such as dou, yé&
and jiu.

PANBA L E W HIAIE A HECY R, =4S WHIEEERIEE (X x | X) FAAE:
Words with more than two syllables also have their own rhythmic features. Words with three syllables tend
to follow this pattern (X x | X):

E yundong chang “sports [EMd”

KLk hudché zhan “railway station”

DY RYIAIE, BIAnRIE, TR MA X x | X x:
Chinese four-character idioms usually show the following rhythmic pattern: X x | X x

+4+%  shiquan shiméi “perfect”
BWHZE  qingéryiji “easy”

R T IRTEA S T AR IS 55, B,
Strong monosyllable words can omit the weak sound following a short pause. For example,

A0 BZ | BT,
tian 0| yijing | liang le

#EHF: [Cesky has turned bright.
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TR RO BT,
bujiti | feng 0 | ting le

B A% . Soon the wind stops.
#0 | FER | B 0| #E,
ta 0 | buxihuan | hé 0 | pijit
#3E7% . She does not like beer.

®TT | g0 BE [ AT,
ta xiale | ban 0 | mashang | jit zou le
#1E %1% Alenhe got o Cwork, he le [Sdon.

ST T AU B A W LBIFTR, ST DA IRAE 805 1 1 AN Sl 1A Z 7], tn] DU BRTES) AR 2 5 W 2 F, 3
PUAE B 5 VR ER 0 2 A, FE HH T, AR I (0 R, TLPX LSS, HAth e, B E R — R RE MR 7E, T H.
HA—E HITERAE W2 JG . AEMRAGTOL, AT 05 1 — B o, DR, IXetR Frig e “HifEE”  X— R m

F AR E, FiL, B EGTRRN, /RS RBRP-ETER G — A& 7L, BRI & IA A,

Pauses can define semantic combinations. As is shown in the above example, pauses can appear between a
single-syllable subject and a verb, between a verb and a multi-syllable object, or between the topic part and the
comment part. In daily conversation, pauses are o [ed so short that they are almost imperceptible to our ear. Other
times, a pause only exists nominally, and it does not necessarily appear after a single syllable. In either case, the
syllable before the pause is generally prolonged and sounds stronger. This is what we call “speaking before the
pause.” [isphenomenon will a[eck the pronunciation of individual words. [erefbre, when you come across a new
vocabulary, you will always [nd the strong beat on the last syllable, unless the syllable in question has no tone.

SR, EIRRIX AN ARR RIE, SRR LG A BT 25 VA B B R AR AR BLEASRE, O0E LR Il I LB A B R 23, H
FEA BT FH— D SRR — D SSTIZRL, W) X x |, fERERTE AT B2 — MR A BT, 2| x X x [BR] X x x |o LA, FEE a5 A

AU TATHOX MEA AR K, MO8 S E 2R R EI .

It must be noted that these rules are always used in a [eXible way and will be adjusted depending on which part
of sentence the speaker wishes to stress. However, in general, the two-syllable rhythm is still the basic structure
in spoken Mandarin, in which a strong beat is followed by a weak beat to form a | X x | pattern. Each unit can be
preceded or followed by one light tone, forming a | X X x | or a | X X x | pattern. At the same time, short pauses help
break this monotonous pattern, giving Chinese varied [aws and rhythmes.
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Simple Line
Drawings: Making
Chinese Learning
More Intriguing

FIRRIZEE, MUz HmgRETR, B

ZUZFHAE. 5 EAEHIZHETE I ﬁ%)ﬁ

AEREAE R, S TERTERIR T, A%

R FH T bR RSB A, ﬁ"éﬁ_iﬁﬁbﬁiﬁ’ﬂ’ﬁ
HErRSCBCEATRE S A3 e,

Simple line drawings are abstract yet expressive
visual representations drawn with simple strokes.
They are vivid, symbolic, and compelling. When
properly employed in teaching Chinese to speakers
of other languages, simple line drawings help
enliven the classroom and facilitate the learning
process.

HEBERNRIA

MARX

Categorization and Significance of
Simple Line Drawings in Teaching
Chinese

MBCEERE, RN TS A “IEn
BIFE” PR, “HlRa" FEZOMARYE BRI A2 Al
HFNEEEER, TR RR. B, Kk&HSFE
B, ZBRR G BN EE N H e, 1M
bR EE, “InieIE” RIZUNERIEERE D, H
T3 B L e I HEAT ) 8 2 AR 1, X % 3 B Y
SRLRES), BOMTTIE, & i R R AR SC AN,

HEENERIERRRT “AE”, BUNETER
MR ERRAS, IR, RFE S5 T 2B
— AR E R

ey 2 1 o7 P [ Bk h SO T AR BRAE
PIANTTTH : — R TBEE A RTE S RS, #ah
PUESAEARRMR, R R IEHX A Ik H A —
2R, RELCETHMFEBLIRGICE, BEESMFME
AR I BR AR T R s, TETE IR E s
LY. ZUMASRIERN, FEEERETE-.

MNP SCTE R R, REFAZR B4R X [ G
5 BB MEUTED, SNSRI INES
HHEE S AR, SRR SOREAREAREERIE
55 BOTNA) AL e, e 2 T A Bl BOM AT 20
fiFRE

TRANEH A, AN SIESI I
R, TEVHRIATYS, WEEMEF . BIKIES —FF,

BT “HEGE” B, WMAELSIH, FEEEH
HRIE” MR, DAL RE D BRS 37 0 BE
SRR A BN RUEAT B IBECE, RAIE
LML IR EmEA S A RS, Xy EhalE
T8 R BOATRAE TR, (224 BRI ARFE I AT
i
There are two types of simple line

drawings that can be utilized in the classroom:
il zhichengpin (prepared works), and Il

ufl

B@IfE linshi chuangzuo (impromptu works).

The prepared drawings are the ones that the
teacher develops or collects prior to class
based on the teaching plans. Cards and
graphs containing simple line drawings,
as well as simple line drawings on paper
are typical examples of prepared works.
Since the teacher is allowed abundant time
for the preparation work, the depicted
items are usually with more details. On the
other hand, the impromptu works are the
ones the teachers make off the cuff in the
classroom in order to facilitate the teaching
process. This requires the teachers to be
able to react quickly to the situation, come
up with a simplistic way to demonstrate
the key ideas, and produce the drawings
without any prior preparation.

Simple line drawings include but are not
limited to simple “sketches”. Tables, maps and
symbols drawn on the blackboard can all be
considered simple line drawings. They are a
non-illustrative visual aid to teaching.

The significance of utilizing simple line
drawings in teaching Chinese to speakers
of other languages is two-fold. On the
one hand, simple line drawings facilitate
language teaching, especially when there are
few teaching tools available, or when there
are language barriers between the Chinese
teachers and the local students. In many cases,
there is only a blackboard in the classroom
available in many less developed regions. With
limited learning conditions and resources,
problems occur. It is in such circumstances,
where pictures, objects, and multimedia tools
are not available, that simple line drawings
play a valuable, constructive role.

Among the small number of Chinese
teachers in non-native English speaking
countries, even fewer are capable of speaking
and writing the local languages [wudntly. When
the teachers are not able to fully convey the
meaning using the local language, or when the
students fail to express themselves clearly in
Chinese, simple line drawings help explain and




convey the ideas.

On the other hand, simple line drawings
are useful in that they help create an enabling
environment for language learning and
practicing. When the teacher is explaining and
instructing, simple line drawings, together with
images and body language, are all powerful
tools in that they directly demonstrate the key
points. When students are practicing, the use
of simple line drawings, as a key element of
the situational approach for teaching, helps
construct a realistic, meaningful situation
for the learners to engage in conversations to
acquire and improve their target language skills.

e fedcher can either use a set of simple line
drawings, or piece together di [erent drawings
to easily and quickly create a social situation
for the students to practice conversations in
Chinese.

i8] SE I e [ o o SCEUF o
B9 R AR

Application of Simple Line
Drawings in Teaching Chinese to
Speakers of Other Languages

(—) E358A
Reviewing and Lead-in

SERANTRECAAIR . 122 ST 1A
MmN, REEURAENTARIRAEIZ, e,
TEZCRI I HESCA R AR AN, () S
ZWRAREERE) WAEIEE “—mle”, B0
SiREE e R R, (EERE R, ¥
MRS MEH, 2 )5, BN T IR A A m
REVEFHIER, ILPEE X —ERSHE, H5—
TREIR, BOMAIRYE 24Pk 2 R S 12
R, AIRRREB B A AERIZET AR, Toid e
AR PR 2 ST REBI

SARTEEARHNNE, GRS ARELL
FAETE R IR A8, FE, ZUmn B

E1: SEE “— " EIWRTHIRA
Figure 1: Using Simple Line Drawings in Reviewing the
Yoo f,j[—l ...... " Structure

2 A1 T R B T L OO AT IR AR SN, RDE I 7] % 5N AE 2R AR Bl
T,

e gahl of reviewing is to help strengthen students’ mastery
of prior knowledge and skills. The use of simple line drawings

in this stage can bring back the students’ recollection quickly.
For instance, one of the language points of ®jE& k< Jiating

Yinyuehui (Home Concert), Unit 3 of the Book 9 of #

Zhongwen (Chinese Language), is the grammatical structure
of “—------gk------” (once...we...). When we were teaching fifth-

grade students in Cambodia this language point, we set up
a situation using simple line drawings so that the students
can understand, acquire and practice this structure. Later,
we used different drawings prepared before class to create
new scenarios for the students to review this grammatical
structure. It's worth mentioning that the teachers can choose
to put the Chinese expressions next to the drawings so as
to help less well-performed students to recall the learned
knowledge or choose to use merely drawings so that the
students can take stronger imitative in the learning process.

Lead-in prepares the students for the new materials. An
interesting lead-in arouses students’ curiosity and passion. In
this part of the class, the teacher can use prepared simple line
drawings to engage the students or draw on the blackboard when
asking and answering questions.

1yzbury bueyz NI .. 54

HE

1Iyzbur bueyz Z By

(Z) FERHAE
New Knowledge Teaching

FOUTW AR R EE N TR W,
BIERE S EREET, Fla, fEEEREN, Z0m
A 3 ] 2 R A A R R N AE DY RS LR RY
TRORAS: PR CFH), k¥ (B, FHE L
W (B, T (ANH), BRI RE R,
% “BROL ORI IAIARE L,

TESEY. B, RSN 32 IR TR ISE IR I ) 1
OUT, BUMEE A EEN —BRAIE, 3R, BRI
HEATRRE, BN, (4ES0) AN IR (E) Uiz
PR FRAA KBS, EREINICEERE LR
AN “BRT W7, IXINE R AR R R,

F i Em 5 IETREE AR, TTHRP MR
22 A TE R R IR EICIC, B, BULNIER
NS, (HSK AR 3) A T B 1A #h 1
“V+k /K, BITAREERRET “SEpiiEA°
M CBEBIEN MR

fEEIE T RIE SRR, BAMIR, #
W5 Em RN R F ERIKE, BB MK
ARG, BT ] AR R TR AR, N
7T, AT PR AL LU
2GS

K

E2: BEEFEFENE
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Simple line drawings can be applied
in teaching pronunciation, vocabulary, and
grammar. When introducing the four tones
in Chinese, the teacher can make simple line
drawings of cars driving on different roads
to vividly demonstrate the features of the
four tones: going on a flat road (first tone),
going uphill (second tone), going uphill and
downhill (third tone), and going downhill
(fourth tone). After the students master the
basic features, the teacher can invite the
students to play the role of the “driver” to
explore and feel the differences between the
four tones.

When the teachers do not have the
objects or images, or when they [ndl it di Cculk
to fully express the meaning through body
language, they can use simple line drawings
to better explain certain general nouns, verbs,
and adjectives. For example, there are many
new Chinese verbs in #/URIZFE/R Zhubajie
chi xigua (Zhubajie Eating A Watermelon),
Unit 4 of Book 9, 432 Huawen (Chinese),
but it is impossible for the teachers to
demonstrate #:die (fall) or #®&hua (slip) in
person through body language. In this case,
simple line drawings will be of great help
in vividly showing the students what the
actions are like.

1

L

Figure 2: Using Simple Line Drawings to Teach Chinese Verbs
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When simple line drawings are properly used
in teaching grammar, they help the students quickly
understand and memorize the grammatical rules
of Chinese without the need for a detailed verbal
explanation from the teacher. For instance, the HSK
Standard Course 3 covers the simple directional
complements of “V+3k/%7” and with the help of

the following simple line drawings, we successfully
explained the difference between the two: klai

indicates “the action moves towards the speaker”,
while Zqu indicates “the action moves away from

the speaker”.

Simple line drawings are also instrumental in
teaching pictographic characters. Such characters are
picture-like labels that are descriptive in nature, and
when shown in the form of drawings, they become
more comprehensible to the learners. The teacher can
start by drawing the radicals of Chinese characters, such
as“*+ "y ”and “1 " And when such radicals, as well

as the simpler single characters, are well-memorized
by the learners, the teacher can continue to teach
compound characters using simple line drawings.

1.

-

E3: BEEBEREE “VRIE

(=) Bis>
Exercises

R A] DAdE 2 R BT, KREEE R RS,
AT DA N5 ST ARk .
In language learning, exercises can be carried out
in a variety of forms. Simple line drawings help make
such activities more fun for the learners.

1. #iikshs)
Description Exercise

E HSKK gk H ik rp, “BEUIE" 80 ZR 2 4ERE
B TP e LR RIS, Bk, &5, BO0H IS
EREPESMAFEERERRG R, B, g3 W
B ” AN, BURSAEBARHLE S “RARZER” M
£, EPOZIMEH KE” GKET LETT B F
Hithfgm, RGikrERk “MRBRARLE, Tk
JEANAERE, BOMERTARERIFRIE, “AIRBARZ R, K
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Figure 3: Using Simple Line Drawings to Teach the

Grammatical Structures of “V+3k/X"

1yzbury bueyz NYIS .. NS4

e Hicture Description” section of the
HSKK (Intermediate Level) asks the test-taker
to talk in Chinese about the picture shown to
them for two minutes. When helping students
prepare for the test, the teacher can employ
simple line drawings to create different
scenarios. For instance, when helping
the students master the if-then statement
structure of “4nig------gk------", the teacher
can put a simple line drawing of “l have
a lot of money” at the center, and several
simple line drawings indicating “buy a car”
“go travelling” “buy a house” and “study
overseas” around. The teacher can also
ask more advanced learners to state their
reasons for their choices. For instance, the
student might say “If | have a lot of money,
I will..., and this is because...”

2. Fingss)
Substitution Exercise

MUBR RIS 25 S A T 0% 42 10 B 328 g
0, BRI REA RIS SITT R, BRI
EEHAT G SN, EHIE S I R RS
BIESE, XAERT DAL AR A 5 R M SR %,

ARG STHEER R — N RER, TEIXAMER
P R A R T AR, PA (HSKhRiEZRE 1)
PR (ERIWDGE) B, BN =i &L m,
TR SRR ‘2" KEREER,
Sl AR T R TR AN IR RS 2R 1

Mechanical repetition does not incentivize
the learners to explore and acquire the
target language, and substitution exercise
solves this problem and proves to be a more
practical, meaningful form of exercise. When
organizing substitution exercises, it is key for
the teacher to model a sentence structure, and
then use simple line drawings to prompt the
students to substitute one or more key words
in the structure. For instance, when teaching
F 2 BiXiE Wohui shuo hanyu (I can speak
Chinese), Unit 6 of HSK Standard Course 1,
the teacher can first model a sentence using
the structure of “£hui” (can) and “A=
buhui” (cannot). And then, the teacher can
draw a form and use simple line drawings and
symbols to prompt the students. [Cesfildents
will then substitute the subjects and the verbs
to create different sentences using the same
structure.

\‘ ‘-\,

~ '\le|/\.|

E4: BREIRTEHEBRINA

Figure 4: Using Simple Line Drawings in Substitution Exercise



3. X i%EES)
Conversation Exercise

MIERSI AT DURIRAE, 242 AN EE), EF=
MES RBAE—RE, TRREERNIEREAR, XIE%HS
TEMA LR, BOT AR ATE R AR L E
R A @R, FHRYE EETEMA G TR R R,
FHEXELR SR, 22 B GRBOM IR T TSR AR
P CERIBEDGEY F—ME =+ 28 (BEINMRTFT
) NBl, ABESIRIENN RSN, 2
HIRERAED C 22l N MR R TT IR, EFEARRGE
RN —A “AIE” FEINIES S, MIEREATA]
PUZ:

A conversation exercise takes place
between a teacher and a student, or between
two students. The two speakers will engage
in a short conversation with the assistance
of a sample to practice the language points.
In a conversation exercise, the teacher can
make simple line drawings of little faces
on the blackboard to represent different
speakers and leave key information below
the speakers based on the topic. The students
are asked to familiarize themselves with the
sample conversation designed by the teacher.
For instance, E#AIRFI4 Xinggiliu ni
ganshenme (What are you going to do on
Saturday), Unit 22 of Book 3, BR&¥ D&
Genwo xue hanyu (Learn Chinese with
Me), covers sentence structures that specify
the event and the time. The students have
learned about how to express time in
Chinese in previous units. Therefore, after
teaching this unit, the teacher can design a
conversation exercise with the topic being
“making an appointment”. The following
is a conversation sample for the readers’
reference:

ERE: (REBXFHEG?

B/W: 5, BAT?

ERE: ERXFN—EXFEY, 7018?

BEE: HRETLL

FXE: HATTE 5:00 EHEERE.

| .

Wang Jiaming: Are you free on Sunday?
Mary: Yes. Why?

Wang Jiaming: Let's go see a movie on
Sunday, shall we?

Mary: Yes, definitely.

Wang Jiaming: Let's_meet at the café at 5 pm.

Mary: OK.

A ] O R N A bR AR, B A T 4
IR H AR A R, R AR I e ik S A B R A
K, ZJa, BUMSHEERA AR, 72/ GFE
HPCRERYZR R EAE R, IF RN TN
5. G ERFAERHRED AR LRETE A ¥
I, fEFfEEE R H AR T,

In this exercise, the teacher will first
underline the words or phrases that can be
substituted. Then, the teacher invites the
student to read out the sample conversation
as the teacher draws the speakers on the
blackboard. Next, the teacher will erase the
parts that can be substituted and put simple
line drawings next to the little faces for the
students’ reference as they engage in new
conversations. During this process, the teacher
will replace Chinese characters with simple
line drawings and symbols step by step, and
when the students are able to carry out the
conversation without any verbal prompt,
the goal of this exercise is met. This is how
simple line drawings contribute to substitution
exercises.

1yzburn bueyz NEXUSK .. HS4H
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4. LS
Narration Exercise

AEA DUHRGS 1iE, WAl TSP T
fE. ZUMAIEREERRE, &I 2R L IRRE
WRES), FRRESIN R, W5 m R ERfEE
FFSHES, WA “PhR” BT, R

50T N BHERRE, EE, filw, (HSK
PREBEI) B HMIRNIES 2 % ,
oo, BRIG", REEREENUF, LI,

B ] @ — R G 7 2B LE 2 A R 2RI AN A T
BB R T — 30, RIS ER S5 I
JFo

Narration exercises can go in two
forms: speaking and writing. [Cekady to the
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successful organization of such exercises is
the teacher’s capacity to design the storyline
as well as to produce a thematic scenario
with a few drawings. In such exercises,
the storyline is indicated by the clocks
drawn next to each event, and the causes
and consequences are shown by the use of
logical symbols such as “".” and “.".”. For
instance, the key goal of Unit 14 of HSK
Standard Course 3 is to teach the students to
use “%g-eee, Feer, RS- to describe

the sequence of a series of actions. The
teacher can employ simple line drawings
to help students memorize and practice
this sentence structure, and indicate the
chronological sequence of the actions by
drawing a clock next to each action.
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2022 45 2 H E AR
2022 is the Year of the Tiger in China.

R, BEhD, B—AREE. BEXH
GRT 7, B—HkEE OkIk, & EEREL B
RESRIRRE G, X0 R 7, ZEEE T
W%, ERIRENER. NER R 5, N
THMEM, HRERTRIBIIRR XM T IF
B =R AR (A ur

“pe”, pronounced “hl”, is a pictograph.
In oracle script, “/£” is written in the

image of a ferocious animal with its head
up and mouth wide open, and a striped

body with long tail. “&” in bronze script
has far less strokes, but still resembles a
tiger-like animal. In small seal script, while
looking well-proportioned, “/%” has lost
its pictographic features. Overall, the style
of “£” conforms with the change from
complexity to simplicity in ways Chinese
characters are written.

IR, X “RE?, A SCRHE—RSORmE,
REEREGO, GROBMINMHILIIY. BRI
WEEAR R, IRUR. PEXUR. EEvk, SE®
e, (HoURET) PRRESCh “lEZE”, X
H5AMERR ‘Uz £ “BHzK” “GEZE”
PRI — B,

Semantically, “/£” refers to an mammal

which has a large and round head and a
yellow-haired body with black horizontal

markings. With a keen sense of hearing
and smell, it is powerful, aggressive, good
at swimming, and often comes out to hunt
at night. In Chinese, “5&” is colloquially
known as “#&” (“old tiger”). According
to Shuowen Jiezi ((¥ixXf#+)), an ancient
Chinese dictionary from the Han dynasty,
tiger is the “king of beasts”, which is

synonymous with other commonly used
expressions, such as “king of mountains

and forests” “leader of a hundred beasts”
and “king of overlords”.

BT TG EASERAE, SIERMR
PR R, HPRT TRIEA - RE O,
—J3TH, “PR” RAERK BN, FPEGS A E LK
AN R, MBELE RSN R,
EERZERN R, ERERNEDRN
“BRRT, TERML R M gL, AL
bl “peiE”, EAREmALSm e, ¥
A BRFIET=M “pRER”, TEARIE R “pep
W7, F5%; H—J7H, ‘R R —MERIZ A
Keahty, A AERR, FRd, R 5w ik
18, Bt “pE” MEEARBXRm, R R
AMXIREER A “PERL”, 5 XHCE 2 NFR
“PRIRY, R HARA R, EAX EERRE
T “FRER”, BAXIRNELM “RER”, ¥
ARTHEERS L AFXERBRGI “PR5E°, H5%,

2]

evolve in

The meaning of “J&

interesting ways and can be divided
into two distinct categories, each with a

different undertone. On the positive side,
“)&” symbolizes power and bravery. This
is why, in ancient China, people would
describe warriors and brave soldiers as “j&
7" (“tiger soldier”), brave generals as “p#”
(“tiger generals”), brave ministers as “peE”
(“tiger ministers”), the token of dispatching
troops as “EfF” (“tiger talisman”), those

who walk with quick and big steps as
“We#7(“tiger steps”), a recklessly daring

person as “&MH” (“as brave as a tiger”),
those with might and lively spirits as “j&
447 (“as lively as a tiger”), those with
majestical air as “pER” (“tiger power”), and
those with tremendous strength as “#E
J2” (“as powerful as a tiger”). On the other
hand, as a dangerous animal that eat
people, “§2” is invariably associated
negatively with violence, cruelty,

and terror. Therefore, it is often

used as a metaphor for brutality and

danger. For instance, a greedy and fierce
stare is often called “s2#” (“tiger’s glare”),
a vicious person “EIR” (“as ferocious as
tiger and wolf”), a dangerous place “pEs¢”
(“tiger’s den”), a fierce countenance “pEiz
&> (“tiger’s face”), an aggressive woman
“BRER” (“tigress”), and difficulties and
obstacles one encounter on the way “##&p2”

(“a tiger that stands in the way”).

“HTER” BN AT IE,
Fbbw CRIET 57 MAmiE L. HERR
Wiy, B ERIF, W 55/ M A BB
Ao Mz T N, MFEA=INERE, DABUERA,
WME-TTEE, TER” Bh EBIREK

HE7, XFERRERE. AEREZ2E, RTH
P2 FR!

“¥12£52” (“fighting a tiger”) is one of
the trendy expressions in China these days.

Its meaning derives from the negative
semantic features of “&”. A tiger always

eats live animals and does not care about
their fear and pains. Similarly, corrupted

officials would abuse their positions for
personal gains at the expense of the people.

“1#j%” thus means “punishing corrupt
high-ranking officials”. No wonder that

campaigns to root out corruption and
graft have always received positive public
response!

B 9% FHRNYERERERAD, Egih
L6 250 R4, (BHE AR “BRER” 5
“FRBMIRT PGSO, B, A AR B
SEEAESRH PR RN, A RR AR T
“PRLIEM”; AR, AEETEERN R
", TEARREASAM “RBEAERX"; BAL L
KM “RATIRE”, Lo ks 5

WA, A RN RARAE “FEBEL” ;
Ll RO O B R, LR AT B O A 2 Y
“HIRER”; LIS Ek “HUKRE
Many Chinese four-character

idioms contain “j&”. By some
estimates, some 250 are in use
today, which comprise positive ones

associated with power and bravery
and negative ones denoting brutality
and danger. For example, a burly and

strong person is described as “pEiHENE”
(“tiger back and bear waist”); a child with
a strong and honest appearance as “/&:k
7 (“tiger head and tiger brain”); an
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energetic, strong and active person as “p£#k
Jels” (“doughty as a dragon and lively as a
tiger”); a fearsome and imposing posture as
“BRREAER” (“to prosper with the vigor and
vitality of a tiger”); a mighty and powerful
demeanor as “#f7E%” (“to move like
dragons and tigers”). In contrast, an very
dangerous act is called “EH#F” (“to pull
teeth from a tiger’s mouth”); a greedy and

fierce stare as “BEMBLRL” (“tiger stare”); to

attempt the impossible from vicious people
as “5EN” (“to ask a tiger for its skin”);

and a precarious situation as “&ikERE"
(“spring ice and tiger tail”).

A—NEA “R” FHTRT H S R sRiEM
BT, VAR RADIT, HMEA LR
XIEERIESE, MBS t 280%, Bl
MR FEHE, A —RXLERINEI— RN
M, BT, XNJENERN: “RREEEZ
E, RAREIZER, BURMIER T REWGS, 2
TEBRME, " EPRPEERE, I IRARSE b :
“PRBEANAH 17 R BRAE 5 T — 2 2 AR bk B —
B HMEY R A REER, " ERRE IR

DIPE RUEE, TRMEEIVERS T HRME, N
R — R s SR RIAE T, ELERTTH, ZRH
TEIVR A SE T .  SRARARMR A B30 1 & 2t
B R, FESKERASEUE , X I IR AR 2 R B -
“BEIRIZAEIRE TIE! 7 ZRAkRR, I
HIVEGE 170 Hsk, BEMNFNERERmmIN
M, JER, MITFXANRIER LR AL A RS
W, B ANRAT R, BISZEEFIXRNIERED
B, fAIE R IIE, ff “R” £, NECHE
FBHT A MR N R Hh AR ) T “pfe Sk,
ERIBANEE ‘KL, fiEEA “RR HEE;
“PR¥E” TEANEMMER CRERFT, fE CRIKTY, & 9B
R”; HRILAR “BRE”, LUULANE ‘R
SKN7 - AR REAE R REBECHAER, P
B kR EE, BT RIE EISEIE R,

One famous idiom containing “/&” is
“PiEpEER”, which comes from a fable. A
long time ago, there lived a fierce tiger in
the forest, who would eat whichever animal

that came in his way and strike real fear
into their hearts. One day, he caught a fox.

Just as he was about to eat the fox, the fox
said: “Do you dare to eat me? The Lord of
Heaven said that | am the king of beasts! If
you eat me, you’ Il be opposing the Lord’s
command and will be punished!” Seeing the
tiger still in doubt, the fox said seriously:
“If you don’t think what | said is true, | can
take you to the forest. You will see that all

the animals would run as soon as they see
me.” [inking the fox’s request reasonable,

the tiger followed the fox into the forest. e 1

fox walked proudly ahead, with the tiger
trailing behind. Sure enough, every animal
that saw the fox took o [Cahd not even dared
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to turn their heads. Then the fox said to
the tiger, “Now you believe me!” The tiger
nodded and let the fox go. In fact, what the

other animals feared was not the fox but
the tiger. Later, people used this idiom to

describe those that use the might of others
to oppress and intimidate people. In real

life, such people are in no short supply. [Cey_1
borrow the in [uénce and power of a “tiger”
to browbeat others. It is no wonder that in
ancient China, government offices would
hang “p&3ki” (“symbols bearing a tiger
head”) at the door; government officials
would walk “p&2” (“tiger steps”) and be
followed by “p%k” (“tiger men”); “j&#”
(“tiger generals”) would wear “p%F” (“tiger
talisman”), live in “sEik” (“tiger tents”), and
sit on “pER” (“tiger skin”) when deployed
in the battle [eld. It is also the reason why
“Z1%¥%” (“tiger bench”) were applied when
interrogating prisoners, and “pEsk#” (“tiger
head guillotine”) were used when executing
prisoners... In all these examples, people
turn to “tiger” to boost their authority and
tap into the cultural significance of “tiger”
to show power, majesty, and justice.

“IR” FRIDMEA WS E, RS N
Fo FLH “PR” HRINTRE S RN ENTNE
%, B, %, fFbido, 8RS LB, 5l
HNESCR; 9%, B:fEhdo, FRmRHIEREsS;
e, BEMENG, BEISERIAE S, HERBEIT; W,
BfExiao, fEREHL; &, BEnle, REF,
FISCARMN, g —4 “R” ¥, Eui—
NN T, FREMAKOMBNER, FEE
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“’}J%” ?Eﬁﬂiﬁuﬁ*ﬁ%
HABZN Y, —BEEE e, mevaw; w, @
HIAPZE., ks R fecht, 2 “4" MEHKT,

R4

¥, B RY

R GE H X EE) # v, &neks

BARE, Ja51H N B AL st

VIR T HIE e,
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“pg” can be used as

a radical to form other
Chinese characters.

Most characters containing “2” are related
to the traits and behaviors of tigers. For
example, “j”, pronounced “biao”, refers to
the striped markings on a tiger’s body, and
is used figuratively to mean literary talent.
“8%”  pronounced “hao”, mimics the sound
of a roaring tiger. “B£”, pronounced “hu”,
originally means a tiger’s roar, now means
acts of intimidation. “B%”, pronounced
“xiao”, also describes the roar of a tiger.
“fg”, pronounced “niie”, is a ideogrammic-
compound character. It was originally of
right-left structure, with the right part
“p&” (“tiger”) about to eat its left part “A”
(“human”), but it has evolved into the top-
bottom structure as we see today. “i&”,
pronounced “chu”, is the traditional form
of “4t” and also a ideogrammic-compound
character. Its upper part “5&” rests on the
bottom part “JL”. Today it refers to a place
or a location.

“OR” B DAdn 44 HAEN Y, —KRERA
FERISNER. PEASSERFAE, [RITAE NS HIX LY 4

FRERE T anAa BRI, BN, e, X Uk
97, R—ABONE NN EEE, HEEHBKA A
W B IR GAR L BRI 15445 BEJRE, XFR “sFE”,
J& NS EUH “HEBEZ E” WS R %
PR, —RhrhTUms PR e, R ARk
5, MERS; Wik, X “BRBPRE,
KEBARRS, SPIXIE; Z5E5, WR bR
AR, EEMNEENANMIGRER, BREW
5z, HRSIHE, BUS “5R” %

“§&” can also be used to name animals

that take on either external features or
personality traits of a tiger. Many animals

derive their names in this way in the
Chinese language. For example, “pEgri:”

(Hoplobatrachus tigerinus), also known
as “jumping chicken”; is a commonly
seen frog named for the irregular dark
green-brown stripes on its back. “Btpg”
(gecko), also known as “shou gong”, a
small and medium-sized lizard, gets its
name for being the “King on the wall”.
“pepEuE” (Danaus genutia, or plain tiger),
is a medium-sized butterfly with orange

striped wing patterns that look like tiger
stripes. “¥bpg#E” (Carcharias taurus, or sand

tiger shark), is nicknamed “night killer”
due to its fearsome fangs and appearance.
“¥&5t” (Epinephelus fuscoguttatus, or
tiger grouper), also known as “brown-
marbled grouper”, is a fish whose body is

covered with many small dark brown spots
like those of a leopard. Since tigers and

leopards are similar to each other, the fish

also has “f£” in its name.

R RHE NS E RN, HE
SCHTE AR SR I RSO B H XA Y 3 SR ABE, A
I A BRI T IE SR JE AN IR B R, 4R
IEEREES SR LR EE, BE—aIEE
IR FHEIRBRAIBNINLE ., SURERE, B
HIRE !

“§&” is an animal both adored and
feared by the Chinese. The evolution in

its meaning gives us insights into the
heritage of the Han Chinese culture and
customs. It is a word imbued with both

positive and negative connotations. As we

welcome in the Year of the Tiger based on
the traditional Chinese lunar calendar,

we’d like to dedicate a pair of Chinese
Spring Festival couplets containing “j&”
for our readers in China and elsewhere.

We wish all of you a prosperous Year of
the Tiger and best luck in everything!

B
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Upper Scroll: When the golden ox
ploughs the field, hard work brings

prosperity

Lower Scroll: When the prosperous
tiger roars in sound, good luck
brings peace

Horizontal Scroll: Ring out the
year of the Ox; Ring in the year of
the Tiger
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Lao She’s “Beljing Flavor”

nlike Western aesthetics, which emphasize
U the stimulation of the audio-visual senses,

traditional Chinese culture pursues “flavor” in
art and literature. This is a natural by-product of the
rich Chinese food culture. Over the long period of the
culture’s evolution, for the Chinese people, the “flavor”
has become more than just the appeal to the sense of
taste, but a trigger of all of the “five senses”.

Gradually, the so-called “flavor” starts to serve
as the hallmark of regional cultural ecology. HUif
jingwei (Beijing flavor) is a typical example. It is the
embodiment of the secular lifestyle and cultural
taste of the citizens of old Beijing. To experience the
“Beijing flavor” in its full package means more than just
trying the local snacks. One has to dive into Beijing’s
traditional secular world — the teahouse, hutong, door
god, cricket-fighting — every part of the old Beijing. This
full-package experience, captured by a talented writer,
gave birth to the most influential Chinese literary style
in the 20th century. The style, commonly known as the
“Beijing-flavor literature”, is best represented by Lao
She (1899-1966).

Regarded as one of the most significant Chinese writers
of the 20th century, Lao She was born in Beijing in 1899
to a Manchurian family. While the Manchurians were the
ruling class at the time, the second year a[eflhe was born,
the reign of his people was shaken by the Alliance of Eight
Nations’ attacks of Beijing. Lao She’s father, a guard, died in
the battle to defend the Forbidden City. Therefore, despite
his high-class birth, Lao She lived in poverty throughout his
childhood, depending on no one but his mother, who was
barely making a living by doing needlework.

By the fall of the Qing dynasty and the Manchurian
reign in 1912, Lao She had become a student of a private
school in Beijing, with the fees funded by a monk. The
political turmoil did not prevent him from achieving
academic excellence. In 1913, because of his outstanding
academic performance, Lao She was admitted to the
publicly-funded Beijing Normal School. After graduation
and at the age of 19, he became the principal of an
elementary school. Now making a reasonably handsome
income, Lao She li [ed himself out of poverty and became a
respected educator.

Unlike most Beijing writers, since his childhood,
Lao She lived among Beijing’s urban poor, the labor
class, and the low-ranking “small intellectuals”, having
personally experienced their poverty and hardship. After
the improvement of his own financial status, he was able to
join the idle class of Beijing in his spare time, enjoying their

theater, park culture, drinking and smoking, and to socialize
with all sorts of people, experiencing the previously unseen
aspect of the secular world of Beijing firsthand. In addition,
his Manchurian decent allowed him to know the fallen
nobles, bearing witness to their failed attempts to recreate
their former glory and the traditions that were part of their
life.

Lao She’s rich and eventful experiencee prepared him
for his encyclopedic depiction of Beijing’s secular lifestyle
and cultural charms, providing all the materials he needed
when he wrote about the life at the foot of Beijing’s social
ladder from the end of the 19th century to the 1950s.

Compared with the other intellectuals of his time, he
was especially fascinated by Beijing’s cultural heritage,
though it did not define his horizon. From 1924 to 1929,
Lao She studied in the UK and became a Christian. The
experience not only did not weaken Lao She’s “Beijing
flavor” root, but also allowed him to think about the Chinese
culture, including that of the old Beijing, from a cross-
cultural perspective, and in comparison with the Christian
culture he found overseas. It can be said that during his
time in the UK, Lao She embraced the Western culture from
the standpoint of a connoisseur of Beijing’s secular world,
and in the meantime, he borrowed the perspectives of the
Western culture, particularly Christianity, to further explore
the values of traditional Chinese culture, including the
“Beijing flavor™. Therefore, the experience of studying in the
UK made Lao She a true Chinese writer with a global vision.

EENE—HMEESX LN (ERNEE) RXTF
1926 F, EMREILR. SRNPEHSELTFHERRAN
pERzH, tRESNAEEENHIMERTERNTE
% —AERTEEFSUHENANMERT, S—HEEEME
FHBEHEERSY K. FS5IAZENRESEE, M7 (XK
BEE) NEEE, XBERNEETENEHTARE (RM%
) BT, BEN (BFE) 1 (Z5), REFEETRE
HFRE, EBEIRER. X=8ER, BEFHIIT 201HE
“REENE” BEERE,

EEENESLET REEEEEA/NE (IMRHNAER) M
AEROeFNE (ERE), BSILREX, BELTHIZ
BERRINHIBFETHEXANE, WA “REXE HNE
fiZANelE i

0L 30FERLUE, EEN “REXE” FEH#ENER
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ARl £, EEXRESEILT, TEBEREBMGHN
EEHEXRGERMES A ERETHILT, SAESEIRIKR
B, EERAARUNER (C5) (BB (BEX—EF) (B
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R, (B #tATHEEHALBNLEIEREHNRIZT, &
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“REXE” MFEZE, BAFAENERHEEE (DitFEE)
BEERIETHRENTEZBRNRFSEE, MAEEXKER
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EYHNPENXIZREREiif. 1938F, EaRiEhEse
EXERTHENEESEERESHEML, HeEARSRHM
SIfE, MyHihEXLRBTHAYNZ—

Lao She’s first novel in the true sense, Zik
2% Lao Zhang de Zhexue (The Philosophy of Lao Zhang),
was published in 1926 while he was in the UK, and it was
already a tale of Beijing. At that time, Chinese society
was undergoing the process of modernization. Such
transformation was reflected in the changes of Beijing’s
social customs: on the one hand, there was the accelerated
decline of traditional Chinese social customs; on the other,
the commercial economy was increasingly prosperous
and expanding. The clashes between the new and the old
set the tone of The Philosophy of Lao Zhang. The theme
is also found in Western masterpieces, such as Dickens’
Hard Times. The subsequent X+ H Zhao Ziyue and —.
I Er Ma (The Two Mas), also created during his time in the
UK, are also related to Beijing. These three works basically
established the “Beijing-flavor literature” of the 20th
century.

After returning to China, Lao She wrote /N4 H
Xiaopo de Shengri (Little Po’s Birthday), a fairy-tale, and 4
31t Maocheng Ji (City of Cats), a science fiction. Although
these two novels do not have Beijing as their background,
they continue exploring the theme of the writer’s first three
works: the expansion of cultural horizons in the clashes
between the old and the new. These two works can be
regarded as a variation and innovation of Lao She’s “Beijing-
flavor literature”.

Into the 1930s, Lao She’s “Beijing-flavor literature”
matured. At that time, China was deep in the war against
Japanese invaders, and the devastation inflicted by the
war was expanding. Lao She had to move from Beijing,
which was under severe ravages of the Japanese army, to
Chonggqing, the capital of the Republic of China at the time;

however, he kept on writing the story of Beijing.

Most of his best-known works, including &% Lihun
(Divorce), Fix—ZE- Wo Zhe Yi Beizi (The Life of Mine), %
I FEF Luotuo Xiangzi (Camel Xiangzi), VUl [F % Sishi
Tongtang (Four Generations under One Roof), A 4 JL
Yue Ya Er (Crescent Moon), Wr#ift Duanhun Qiang (Soul-
Slaying Spear), were published during this period. Divorce
is a criticism against and a profound cultural reflection on
the deprivation of women’s freedom through marriage
by traditional Chinese rituals and religions. Camel Xiangzi
depicts the struggle and destruction of the working
people living at the bottom of society during the violent
conflicts between urbanization and rural values. It is full of
humanistic concern and considered a rare masterpiece of
Chinese literature in the 20th century.

The pinnacle of Lao She’s “Beijing-flavor literature”, the
million-character epic masterpiece Four Generations under
One Roof conducts a historical, critical and modernistic
anatomy of the traditional Chinese culture through the
portrayal of the struggle and despair of the citizens of
Beijing in the face of losing their country to invaders. By
then, Lao She had long earned a name for himself in the
Chinese literary world. In 1938, he was selected executive
director of and director of the General Affairs Department
of the National Resistance Association of Literary and Art
Workers. Responsible for the leadership of the Association,
he became one of the leaders of the Chinese cultural
community at the time.
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After World War Il, Lao She wrote %54 Chaguan
(Teahouse), the most famous Chinese drama script in the
20th century. Leaving his autobiographical novel iF 4T fift
I Zheng Honggi Xia (Under the Plain Red Banner) yet to
be finished, he died an unjust death in 1966. From The
Philosophy of Lao Zhang to Under the Plain Red Banner,
Lao She spent his whole life writing about the people and
their life in Beijing. The city of Beijing ran through Lao
She’s blood, which has created an almost unbreakable
connection between his name and “Beijing”, a literary
symbol of the 20th century Chinese literature in its own
right.

Lao She’s “Beijing-flavor literature” was based on
the perspective of a witness who had full knowledge
of the humanities and social ecology of the city, while
possessing the exceptional artistic skills that allowed him
to capture the city’s very essence. The Beijing ecology in

Lao She’s works not only reflects the core of the traditional
Chinese culture, including the rich local traditions, but also

encapsulates the complexity of the urban life against the
modernizing of society at the time. All this makes Lao She’s
“Beijing flavor” fluid. It was also against the fluid social
transformation that he painted a collective portrait of the
Beijing citizens who were still influenced by the traditional
culture.

Lao She is also reputed to be the “Master of Language™.
His novels are full of the slangs and idioms constantly used
by the Beijingers of the older generations, the very essence
of the Beijing dialect. The genius of Lao She is that he could
turn the raw truths of life into fine art through his witty
and humorous writing. Equipped with the Western literary
theories he learned during his studies in the UK, he was
able to approach the Beijing reality in a partly modernist
way, recreating the despair and struggle of the individuals
of the urban Chinese, who were living in absurdity and
nihilism, as represented by the Beijingers under his pen.

Lao She was a great writer, one of global significance.
He not only played an important role in the Chinese literary
world in the 20th century, but also carved out a niche of
his own in world literature. Most of his works have been
translated into multiple languages, touching off a period
of “Lao She Research Fever” overseas. It is widely believed
among the overseas researchers that his “Beijing-flavor”
novels can be taken as a crash course of the traditional
Chinese culture.

To celebrate Lao She, the literary and artistic circles
in Beijing have established the “Lao She Literary Award”,
which is held every three years. As the highest honor ac-
knowledged by Beijing’s cultural circles and one of China’s
most significant literary awards, the “Lao She Literary
Award” will carry his name forward and continue renewing
his bond with the ancient city of Beijing.
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Building a Big Air Venue from a
Steel Mill
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On the morning of 8 February, Chinese freestyle
skier Eileen Gu stunned onlookers with an amazing third
run at the Big Air Shougang, winning her first Winter
Olympic gold medal. As Gu soared through the air, four
grey cooling towers became the backdrop to her win. Gu
said that the Big Air Shougang was the most beautiful big
air she had ever seen, “Because the four cooling towers
give the jump a really cool atmosphere — exactly what it
needs. All the athletes, myself included, love this place.
I think it's great, it feels great. | also heard that China
invested a lot of e [ont into creating this facility. It was a
really tough job for the workers, and we are so grateful!”
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Media from China and around the world all
reported on how Olympic athletes were full of praise for
the venue.
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The venue is located in the former Shougang
Industrial Park, which was once home to China’s first
state-owned steel mill. Today, the abandoned site has
been transformed into the Winter
Olympics venue — it's function
has had a journey from “[rel’ to

ice”.

B #feic®E BZ2A Xiao Yijiu
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Entering Shougang Industrial Park, it is difficult
not to be drawn to its industrial legacy. The people
strolling along the park’s wide pathways will immediately
notice the strange steel-frame architecture, and then the
greenery and vegetation growing under their feet. Here,
steel and [afa exist in harmony.
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The Big Air Shougang was the venue for the
2022 Beijing Winter Olympics’ freestyle skiing and
snowboarding events. Big Air Shougang is located in the
North Section of the Shougang Industrial Park, with its
back to the cooling towers of the former Shougang Steel
Mill. To the north lie the Shijingshan mountains, to the
east Qunming Lake, and to the west, the Yongding River.
Big Air Shougang is the only winter sports venue within
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Beijing’s urban area, and is the world’s [rst permanent
urban big air venue.
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The Big Air jump is a key attraction for visitors.
From a distance, the jump, Shijingshan, Qunming
Lake, the old power plant, and its oxygen generation
plant form a wonderful skyline. According to Zhang
Li, Big Air Shougang’s chief architect, the inspiration
for the venue came from murals of Buddhist apsaras
in Dunhuang; the curved shape of the cooling towers
was beautiful and smooth, like the apsaras’ scarves,
projecting an image of Chinese-style romance to the
world. The jump’s reflection in the shimmering water
looks like a dancing apsara, making the hard steel
structure appear much so [er]
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Behind the ski jump, four seventy-metre-high
hyperbolic cooling towers became the backdrop to
athletes’ jJumps. From the reporters’ point of view, these
towers were no longer belching forth steam, but athletes
instead. As the athletes jumped into mid-air, the
spectators looked up: blue sky and white snow perfectly
complemented one another, while the athletes looked
like graceful elves.
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Big Air Shougang has three main sections: the
ski jump, judges’ seats, and spectators’ stands. The ski
jump is 164 metres long and varies in width from 10
to 30 metres, with the highest point being 60 metres.
According to the Shougang Group, Big Air Shougang is
a steel structure weighing approximately 4,100 tonnes.

[Ceerdtire structure was built using steel manufactured
by the Shougang Group, including the judges’ tower
which was built using Shougang’s proprietary [re- and
corrosion-resistant steel and accompanying technology.
The steel slabs and accompanying welding materials
and bolts are all highly fire-, weather- and corrosion-
resistant.
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In recent years, temporary big air jumps have been
erected in parks in American cities such as Boston and
Atlanta, to be dismantled after a competition ends. In
an interview with US media, US freestyle competitor
Colby Stevenson said that “scaffolding jumps” were
“pretty sketchy”, while his teammate Mac Freehand said
“it's a little bit scary just because you can like, feel it out
there swaying.”

BIFEBEAINLGLR, EMEERYE RS Ti28) 5
BARIEF PP, AT E S KBk G Bk G 58, JHbi=E. i
RHE. L HE AR H A 75 T SR AR AR R, X2
IREFINZEE, MUGEIML EETR—FE,

From the start of official practice runs, Big Air
Shougang garnered praise from athletes and team
leaders alike. Athletes were very satis [ed with all aspects
of Big Air Shougang, from the construction of the jump,
snow quality, aerodynamics, to living quarters: “It is the
best run — it’s just like being on top of a mountain.”
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The incredible stability of the ski jump is thanks
to its steel structure, while the high-quality snow
allows skiers to move with greater agility. Every step in
the process of creating Big Air Shougang, from snow
creation to the shaping of the run, was completed to a
high standard.
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The climate in urban Beijing is a difficult
environment to create and maintain snow in;
temperatures are high in the daytime and only drop
late in the evening; cold snaps are short-lived. Workers
monitored air temperatures and humidity in real time
and turned on the snow-making machines through
the night and into the early morning hours, when
conditions were most suitable, in order to avoid wasting
water.
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On 12 December last year, Big Air Shougang
officially began creating its artificial snow, and three
weeks (and over 200 hours) of continuous snow-
creation later, the venue had 11,500 cubic metres of
SNoOw.
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“We used a smart snow-creation system that meets
the highest environmental standards and saves more
water. It has nine settings that adjust the ratio of water
used in line with weather conditions, delivering savings
of about 20 percent per cubic metre.” Liu Qi, head of Big
Air Shougang’s snowmaking team, explained that all the
snow was made using natural precipitation without any
additives. In other words, when summer comes, all the
snow will turn to meltwater and return to the soil and
continue its journey in the water cycle, without creating
any pollution.
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Norwegian freestyle skier Birk Ruud won first
place in the FIS Freestyle Skiing of the Men’s Big Air,
which was also held at the Big Air Shougang. “Compared
to 2019, the ground is smoother, the kicker is great, and
the quality of the snow is much better!” He said.
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The nanometre precision of the jump at Big Air
Shougang is one of the factors that gave athletes such an
extraordinary experience at the Winter Olympics. On
2 January, the snowmaking and landscaping operation
o Lcially began. Onsite surveys showed that the kicker
was close to 4 metres high, with a slope of 40 degrees
on the ramp, and a 30-metre landing area. “ [esetwo
slopes are designed to [Tihe angle at which the athletes
land, offering maximum protection, and reducing the
likelihood of injury” Zhao Wei, Operations Secretary
of the Operations Team at the venue, explained. “ [esel
two factors were the most important aspects of the
landscaping. The landscape artists strictly adhered
to the requirements of experts from FIS Ski and
competition rules, accurately surveying and building
the slopes.”
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In order to produce a better effect, Big Air
Shougang used the biggest snow groomer for a big air of
its size. According to Liu Qi, “A [eflthe snow groomer
pushed the snow onto the jumping platform, its wide
caterpillars continually compacted and turned over the
snow, forcing out the trapped air and compacting the
snow many times over, until the average thickness of
the snow in di [erknt areas ranged from 0.5 metres to 4
metres.”
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For the Winter Olympics, the oxygen generation
plant has been re-purposed as a services centre, while
the original cooling pump station is now the ticket
check-in and o [ced All of these renovations were made
in order to upgrade the existing industrial site to a
place [Tior the spectators, judges, and OBS broadcasts,
perfectly blending the site’s industrial past with the
requirements for hosting an Olympic event.
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The transformation of Shougang is like a
microcosm of the way Beijing has changed. Zhang Li
noted that a[erlthe construction of Big Air Shougang,
“everything was a testament to how Beijing, and indeed
the whole of China, was shi [inly towards a new idea of
development, and was trying to use this new idea as a
reference for the world”
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In 2008, in order to ensure that the Beijing
Olympics could be held against a backdrop of a clean
environment and blue skies, the Shougang Group took

the unprecedented step of moving its steel works. [Ce_1

8.63 square kilometre space was then redeveloped into
the new high-end comprehensive services area that
exists today. Shougang thus became an important icon
of deeper transformation in Beijing.
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Today, Shougang and the Olympics are again
united; this time, not only the big air jump, but also the
warehouses have been converted into an office for the
International Olympic Committee. Furthermore, the
Chinese national team’s training base for short track
speed skating, figure skating, ice hockey, and curling,
and the Beijing Olympic Winter Park, are all located
here. By transforming the old steel mill to a winter
sports site, Shougang has performed a transformation
from “[rel’ to “ice” Via its e [ants, the Shougang Group
has provided an exemplary model to drive urban
development, world industrial heritage re-purposing
and industrial renovation.
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Big Air Shougang is one of the most important
legacies of the Beijing 2022 Winter Olympics; in fact,
its function post-Olympics was fully incorporated into
the design and construction phase. A [erlthe Olympics
concluded, the site became the world’s [rst permanent
big air stadium, o [ering a base for professional stadium
competitions and training, open to the public to use for
their leisure or [fdess. As well as transforming the old
Shougang Industrial Park, the regeneration has driven
the development of winter sports across the Beijing,
Tianjin and Hebei region.
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Without a doubt, the Olympics have become a key
driver for urban regeneration. Shougang Industrial Park

was itself a regeneration of a century-old steelyard. [e—1

regeneration of the park for the Winter Olympics has an
important lesson for other cities in China and across the
world: that it is possible to fuse an industrial legacy with
green and environmentally-conscious development.
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1: Bing Dwen Dwen Becomes Star of
the Show

Apart from the athletes taking part in the Winter
Olympics, the mascot Bing Dwen Dwen was a big star —
this cute panda with his innocent smile became the best
spokesperson for the Olympics.

On 2 February, Nippon TV reporter Gido Tsujioka

arrived at the Capital Indoor Stadium in Beijing. During
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his Bing Dwen Dwen medals, which he had used to
adorn his press pass lanyard.

In previous reports, Tsujioka had always worn his
thin black jacket. Given the sub-zero temperatures at the
stadium, many people had worried that he would be too
cold. Tsujioka said that in order to travel light, he had

only packed this one jacket. As Tsujioka was showing o []

his medals, a Japanese presenter at the scene remarked
with some scorn: “If you have money to buy all these
Bing Dwen Dwen medals, maybe you should spend it
on a proper coat!’

In an interview, Tsujioka said that whenever he saw
Bing Dwen Dwen he was always very happy; the mascot
had the power to cheer anyone up. When Tsujioka saw
Bing Dwen Dwen walking towards him, he rushed
forward and gave the panda a big hug. Unfortunately,
the member of staff inside had finished their shift. As
they removed their out [f1Bing Dwen Dwen became a
crumpled pile on the ground. Tsujioka said, “How can
you do this!” His tone was full of regret.

After the closing of the Winter Olympics, Bing
Dwen Dwen followed the competitors as they returned
to their different countries around the world and
continued to share his kind smile and the happiness of
the Olympics.

Not only has Bing Dwen Dwen travelled the world,;
he has also travelled to outer space. Before the Winter
Olympics, Bing Dwen Dwen and Shuey Rhon Rhon had
visited the Moon on board the Change, and Mars on
board the Tianwen 1 and Zhurong rover, thus taking the
Olympic spirit to the stars.
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2: Maltese Contestant Enjoyed A Red-
Bean Steamed Bun Between Events;
Every Lunchtime, The Athletes’
Restaurant Would Serve Up Over 80
Roast Ducks

On the morning of 9 February, Malta athlete Jenise
Spiteri competed in the qualifying rounds of the women’s
snowboard halfpipe. Between bouts, Spiteri took a half-
eaten steamed red bean paste bun from her pocket and
began to eat it with great relish. In an interview, Spiteri
said that she had been too nervous to eat anything that
morning, so she put the bun in her backpack. “I still had
one in my pocket when | did the run, so | was like ‘Oh
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okay! Now | can [nally eat” Laughing, Spiteri said she
loved to eat Chinese food, and that she had been eating
six red bean paste buns every day, two for breakfast, two
for lunch and two for dinner.

Red bean paste buns are a sweet treat enjoyed
by many Chinese; Spiteri’s forthright and adorable
character earned her many fans in China. One web user
commented under the video of her interview, saying
that the athletes all loved to smile, and were free and
honest, just like the sports they compete in.

Apart from red bean paste buns, other delicacies
on offer at the Olympic Village also delighted the
athletes from around the world, with Peking roast duck,
dumplings, kung pao chicken and hotpot all finding
new fans. The most popular of these was Peking roast
duck; rough estimates show that the Olympic Village's
athlete canteen devoured 80 ducks at each lunchtime
sitting.

In addition to enjoying authentic Chinese food,

visitors from all over the world were also free to pick
food they would normally eat. One hotel manager
responsible for looking after Winter Olympic foreign
guests noted that most of their menu was Western
food, not Chinese. The hotel had learned from their
experience during the 2008 Olympics, and served a 90%
Western menu for breakfast with Western set meals and
snacks for foreign guests.
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3: From Athlete to Journalist: A New
Olympian Experience

At the men’s mogul of freestyle skiing, the skiers
slid down the track, controlling their movements with
agility, kicking up wave after wave of snow on the
uneven ground.
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During a live report, after a Swedish skier won
the gold medal for the men's mogul of freestyle skiing,
Swedish reporter Hans Fahlén burst into tears. Fahlén
had been a member of the Swedish team of mogul of
freestyle skiing, but never had made it to the Olympics.
But as a journalist, he had been given a chance to attend
the Olympics for the first time. “It’s very great, very
good arrangement and good venues. | love Genting
Snow Park and the youthful atmosphere of snow sports
here” said Fahlén.

Fahlén didn't manage to ful ('his Olympian dream
as an athlete, but as a journalist, he could attend, and
witnessed his national team win, which was another
dream come true.
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4: SISU Professor Swaps Lectern for
Judge’s Seat at Curling Event

Li Lingshu is an assistant professor at Shanghai
International Studies University and Master’s student
supervisor. The Beijing Winter Olympics gave her the
chance to become Chinas [rst Winter Olympic curling
Deputy Chief Timer, and thus the [rst Chinese curling
umpire to act as an International Technical Official of
the Winter Olympics.

“When | received the invitation letter, | was
so excited, because it signalled the World Curling
Federation’s recognition of Chinese umpires; there had
never been a Chinese national serving as an umpire in
the Winter Olympics before” When she recalled that
moment, Li could barely contain her excitement.

However, that moment was the result of a long
journey. Li Lingshu’s transformation from university
professor to Winter Olympic umpire is inextricably

linked to her experiences and interests.

Even as a student, sport was already an inescapable
part of Li's life. She graduated from East China Normal
University with a degree in kinesiology and a doctorate
in education. “I have been good at sports since | was a
child, and I've always been on the school team, including
track and [eld, volleyball and so on; | have the re [eXes
for physical education, so that's why I chose this major”
she said.

Li has a deeper and unique understanding of
the meaning of physical education due to her time
as a university PE professor. Li believes that PE is far
more than a subject to pass exams in; it should be an
integral part of our lives. Li o [ed says that “seven plus
one should equal to more than eight” If students spend
seven hours a day on study plus one hour for exercise,
this is actually far more e [edtive than studying for eight
hours straight.

Li’s relationship with curling began with China’s
policy push to expand winter sports participation up
and down the country. The university was tasked with
setting up a curling team, and Li was selected as the
team coach. A [erlthat, she launched a curling course for
students. Determined to develop the sport to its limits,
Li took the national exam for curling umpires in 2014
and received her umpire’s certi [cate. “A [erl | passed the
exam, | discovered that curling is a really broad field;
I expanded my academic research focus, and it really
helped me train the curling team.”

At the Winter Olympics curling events, Li stood
out due to her unique experience and poise. Her strict,
earnest attitude and insistence on the highest standards,
coupled with her controversy-free, [awless record, made
a deep impression on people. Li’s work also showed the
world the judgement and professionalism of a Chinese
curling umpire.
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5: Volunteer Receives a Thank-you
Letter from Abroad

“You can see volunteers all over the National
Alpine Skiing Centre” Wen Xiaomei, a third-year
student at Beijing University of Chemical Technology,
told reporters that at the Winter Olympics she worked
as a volunteer specialising in transport, providing
directions and other services. Wen said that despite
the cold weather, every volunteer seized every chance
to go on duty. When it snowed, many volunteers who
had other jobs would put themselves forward for snow-
sweeping duty.

Among the volunteers’ ranks was 49-year-old bus
driver Chen Xuehai. Chen, who has been driving buses
for 21 years, gives athletes a thumbs-up or a traditional
Chinese cupped [stigreeting to cheer them on whenever

they get on or off his bus. According to news reports,
the Beijing Public Transport Group dispatched 2,388
buses and kept 5,755 employees on standby 24 hours a
day, ensuring that 138 transport routes remained open
throughout the Winter Olympics.

Although the volunteers were physically closest
to the competition events, they could not watch the
competition. In an interview, Chen Xuehai noted that
on the evening of the short track speed skating mixed-
team relay event, he had waited in his bus for a long
time: “I began to get nervous myself” It was only when
the team leader burst out of the stadium and shouted to
Chen, “We did it, we won gold! Our [rst gold! [Ce Tkt
gold!” When he heard the team leader’s overjoyed cries,
Chen was so overwhelmed he could only clap. It took
him a while to collect himself and remember to ask for a
photograph with the team. [efedm leader immediately
said yes.

In the photograph, Chen is wearing navy-blue
padded overalls. Next to him stand the four gold medal
winners. Chen raises a big thumbs-up to the camera.

After the Winter Olympics finished, Beijing
Public Transport received a letter of thanks from the
Norwegian Olympic and Paralympic Committee and
Confederation of Sports: “You are so friendly, and eager
to help others, and you welcomed us with a smile every
day. [Canklyou for your considerate service. You gave us
a wonderful experience. [Canklyou for giving us such an
unforgettable Olympics.”
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6: Olympic Village Praised as “Top-
Rate Resort”

During the Winter Olympics, many foreign athletes
recorded vlogs showing their life in the Olympic Village.
Many web users commented with envy, “The Olympic
Village is like a top-rate resort.”

Just how fun life is in the Olympic Village is
palpable from the athletes on camera. US luger Summer
Britcher says that with a press of a remote control,
athletes can easily adjust the height of either end of their
bed so that they can relax in the way they like best.

The beds in the Village even have a “zero gravity
mode”. This zero gravity mode bed was co-invented by
Keeson Technology Corp and Stanford University and is
similar to the seats used in an astronaut’s shuttle. When
the head is raised to 15 degrees and the feet to 35 degrees,
the heart and knees are on a level, pressure on the body is
evenly distributed, and the sleeper can e [ectively reduce
the load on the body, allowing the greatest relaxation
during sleep.

Furthermore, German athlete Leon Vockensperger
experienced VR gaming while in the Olympic Village;
US snowboarder Tessa Maud gushed with praise in her
vlog about all the delicacies on offer; and one athlete
discovered a hair salon at the Village while out on a
stroll, went in and had a manicure. “When he was blow-
drying my hair, the hairdresser used a really cool winding
technique with his hands that made my hair look like a
Dyson Airwrap” A Lerlthe hairdresser was [nished, this
athlete posed for a photo with him.

US media reported that American snowboarding
legend Shaun White posted pictures of his Olympic
Village quarters on social media, and showed off the
array of medals he had exchanged with other athletes and
volunteers: “a medal with a [aielephant, another with
a Russian bear, Czech, Italian and British medals..” He
even hung up a Chinese red lantern for the Chinese New
Year and to celebrate the Year of the Tiger, noting that he
was born in 1986, making White a tiger himself.
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In South Africa, the Confucius Classroom at Rietenbosch Primary
School is hosted by the Confucius Institute at Stellenbosch University. In the
new academic year's [Tk face-to-face mandarin class, Mikaela Keen, the local
mandarin tutor, gave students a theme lecture of “Celebrating the Winter
Olympics, Together for a Shared Future”. More than 60 fourth-grade students
used some Chinese phrases they just learned to voice their best wishes for
Beijing Winter Olympics. Mr. Jappie, Chancellor of the University, expressed
his gratitude for the help and support provided by the Confucius Institute and
China. With utmost sincerity, he wished Beijing great success in hosting the
Games.

In Fiji, the teachers and students from the Confucius Institute at the
University of the South Paci [cvatched together the opening ceremony of the
2022 Beijing Winter Olympics. Thanks to the graceful light show, gorgeous
images, excellent performance, and lifelike visual e [edts, the ceremony proved
to be a feast for the students’ eyes. One student, Ayesha Ahmed, sang high
praises of the event: “Despite the pandemic, the Organizing Committee of
Beijing Winter Olympics has done an excellent job. [e_oflening ceremony is

full of original ideas, and all services are delivered to the highest standard. [is_1

really is a grand gathering that everyone anticipates. Best luck to Beijing!”

Britta Heidemann is a former epee fencer of the German national team, a
member of the International Olympic Committee, and a renowned sinologist.
In Germany, the Confucius Institute in Leipzig invited Ms. Heidemann to
give a highly engaging lecture. During the 2008 Beijing Summer Olympics,
Heidemann won a gold medal in women’s epee fencing. According to
Heidemann, Beijing, as the [rsk city to have ever hosted both the Summer and
Winter Olympics, is also the [rst to keep its promise of delivering a carbon-
neutral Olympics. At the same time, the city of Beijing has spared no effort
to promote the idea of “gender equality in sports”, aiming to motivate more
women to participate in sports. The audience had a heated interaction with
Heidemann, sharing their personal experience of Sino-German cultural
exchanges and their views on the development of sports.

Being respectively the mascots of Beijing Winter Olympics and
Paralympics, the charming chubby panda “Bing Dwen Dwen” and the jubilant
lantern child “Shuey Rhon Rhon” are the favorites of the students at the
Confucius Institute for Traditional Chinese Medicine at the University of Pécs.
In Hungary, these students not only drew the image of their preferred mascot,
but also wrote the Chinese characters “Eill £ B %, —iEm*&xR" (Celebrating
the Winter Olympics, Together for a Shared Future) on their paintings.
Although these phrases were written in a relatively unskillful style, the beauty
of Chinese characters and the spirit of the Winter Olympics have already taken
deep roots at the bottom of the youngsters’ hearts.

In Italy, a mandarin spring camp on the theme of the Winter Olympics
was hosted by the Confucius Classroom at Malpighi High School, a [Tialed to
the Confucius Institute at the University of Bologna. “Hi, everyone. | am Bing
Dwen Dwen, the mascot of the 2022 Beijing Winter Olympics. Do you want to
learn the meaning of my name? ‘Bing’ literally means ‘ice’, and ‘Dwen Dwen’
means ‘adorable’. Do you like my out [211t symbolizes the idea of purity and
strength. 1 am an energetic and lovable panda. Do you love me?” Via this small
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dubbing event, students improved their mandarin proficiency and gained
much more knowledge about the Winter Olympics.

In Ukraine, by organizing events of ice sports, the staff and students
representatives from the Confucius Institute at Kharkiv National University
cheered with local enthusiats of winter sports for all the athletes over the
world. Showing their outstanding skills of ice-skating, and performing the
theme song of the 2022 Winter Olympics “Together for a Shared Future”,
the sta [Cahd students shared with each other the happiness brought by the
Winter Olympics.

Yao Fengbin, a famous Chinese painter and calligrapher, was invited
by the Confucius Institute at Mining-metallurgical Institute of Tajikistan
to hold an exhibition of Chinese paintings and calligraphies on the theme
of “Togerther for a Shared Future”. Organized by the Confucius Institute at
Tajikistan National University, the students of the painting and calligraphy
class also composed with great passion according to the motto of the Winter
Olympics. All these Chinese ink-and-wash paintings ful (Iéd with childlike
playfulness, together with their Chinese calligraphies of graceful preciseness,
represented students’ heart-felt hurray for the successful closing of the 2022
Beijing Winter Olympics.

[Ce Canfucius Institute at the National University of Equatorial Guinea
released a serial cultural course titled “Beautiful China”. From the perspective
of design aesthetics, the mandarin tutors of the course explained to the
students the design philosophy and meaning of Beijing Winter Olympics’
emblem, torch, mascot, opening ceremony, and pictograms of various events.
Besides, the teaching of mandarin was also undertaken around the topic
of the Winter Olympics, and the tutors and students together studied the
knowledge about and cheered for the 2022 Beijing Winter Olympics.

In Cambodia, Mey Vannsopha, a student from the Confucius Institute
at the National University of Battambang, sang beautiful songs to deliver
a voice of the youth, showcasing the positiveness and high-spiritedness of
the students at the Confucius Institute. In Cambodia, elephants symbolize
happiness and fortune. Therefore, the students chose to integrate both the
image of elephant and the mascots of Winter Olympics into paintings,
representing the long-lasting friendship between China and Cambodia, and
their best wishes for the success of Beijing Winter Olympics.
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he Confucius Institute (CI) of the University of Latvia, jointly built
with South China Normal University, is the only CI in Latvia. To
commemorate the tenth anniversary of the establishment of the
Cl, the teachers of the two partnership schools created a song of their own
together.
Latvia is located in northeast Europe and on the east coast of the Baltic
Sea. Its capital is Riga, “the beating heart of the Baltic Sea” The Daugava
River, the mother river of Latvia, also runs through it. e cd-created song,
“The Teachers’ Song”, narrates the story of the Chinese teachers saying
goodbye to their hometowns to follow their dreams in Latvia. It praises the
people-to-people connection, China-Latvia friendship, and the development
of Chinese teaching overseas. Lalyllics are in the next page.

A [erlten years of ups and downs, the partnership schools have managed
to build a lifetime of friendship and love for the Chinese language. Despite
all the di Ceulties caused by the Covid-19, the demand for quality Chinese
teaching in Latvia has not declined, and the teachers and the students of
the CI has found a way to carve out a space to ensure it. We wish the CI of
the University of Latvia a prosperous future, and, that, as the song goes, the
friendship between the two sides will become stronger.
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Bidding goodbye to our beloved hometowns
Saying hello to the Baltic Sea
Spreading the charms of Chinese characters
Showing the splendidness of the East
To follow our heart
On the banks of the Daugava River
Where we learn from each other and share
our Joys
And be the ladder of our students’ success
Ah, we are from the Confucius Institute
We are from the Confucius Institute
It is our honor
to help our students to ful [THheir dreams

and to write a new chapter of China-Latvia

friendship
Ah, we are from the Confucius Institute
We are from the Confucius Institute
It 15 our mission
to be the bridge of peace

and to launch both our cultures into the

future
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The Song of the Confucius
Institute of the University of Latvia
(The Teachers’ Song)
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